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A Note to Readers

The majority of narratives Latin students typically encounter from
Greek and Roman myth are about men, and when women are present
in those narratives they are frequently relegated to supporting roles,
are the subject of sexual assault, or both. This book is designed to
enable you to read Latin about women in classical myth without also
needing to navigate narratives of sexual assault. Far from being a taboo
or particularly sensitive topic, stories of violent, coercive, and/or covert
sexual assault feature prominently in multiple Greek and Roman civic
identity myths; Leda and the swan, Zeus and Alcmena, the Sabine
women, and Lucretia are all examples of such stories. This is not to say
that those narratives are not valuable or worth reading; it is simply a
principle of this book that mastering indirect statement is difficult
enough without also needing to grapple with the trauma of rape.

This Latin reader thus features stories of nine women from Greek
and Roman myth. These stories, adapted from ancient sources,
increase in complexity over the course of the book, with the initial
stories being comparatively simple and the latter ones approaching the
complexity of classical Latin as it was written. So as to not privilege
vocabulary from any one introductory textbook and to make the
benefits of this book most broadly applicable for all intermediate Latin
students, Heroines of Greek and Roman Myth utilizes whenever possible
the vocabulary from the thousand most common Latin words (as found
on Dickinson College’s Latin Core Vocabulary list). Terms that do not
appear on that list are glossed in-line to facilitate the experience of
reading rather than translating the text.

As a whole, the book is designed to ease you in your transition from
translating textbook Latin to reading unadapted classical Latin prose. It
assumes prior familiarity with core grammatical constructions so does
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not contain grammar lessons, but it does intentionally reinforce certain
key concepts through repeated exposure. One result of this it is that early
chapters might feel overly simplistic as their grammar and word order hews
more closely to what is found in anglophone Latin textbooks, but since the
goal is always to increase your fluency, I find that there is still value in easily-
legible text that reinforces core vocabulary and grammar. In later chapters,
the grammatical complexity and word order shifts to more closely resemble
what you will encounter in classical Latin prose (e.g. prepositions begin
to appear within noun/adjective phrases rather than constantly preceding
them, and directionality is sometimes indicated merely via case rather than
with prepositions) but it should still be easily comprehensible.

While I hope this book will be an enjoyable read at any time, it will
likely be most useful to read at the end of your introductory Latin unit,
or at the beginning of an intermediate one — perhaps alongside a speech
from Cicero or an excerpt from Caesar’s commentary on the Gallic war.






Fig. 1. Atlanta. Illustrated by Karla Bivens, 2025.



Atalanta

Introduction

There are three myths typically told about Atalanta: one focuses on her
incredible childhood being raised in the woods by a bear and later by
hunters; another tells of her exploits as a hunter and her participation
in the famous Calydonian boar hunt alongside such notable heroes as
Theseus, Peleus, and Castor and Pollux; the final myth highlights her
speed, which she (in her desire to remain unmarried like Artemis) uses
to challenge any potential suitors to a footrace in which victory means
marriage, and loss means their death.

There are (technically) two Atalantas from Greek myth: Atalanta,
daughter of Iasus, is an Arcadian while Atalanta, daughter of Schoeneus,
is Boeotian. Some ancient authors (e.g. Ovid) make a clear distinction
between the two, associating one with the Calydonian boar hunt and
the other with the deadly marital footrace, but other authors (e.g.
Apollodorus) either conflate the two or apply details from one to the other
without consistency. Scholars generally assume that — rather than the
Arcadian/Boeotian discrepancy being evidence of two discrete characters
from Greek myth who were both athletic hunters associated with Artemis
and each coincidentally named Atalanta — it is much more likely that
these two Atalantas are simply local versions of the same mythical figure.

Adaptation Notes

The story here is a pastiche of separate narratives from Diodorus
Siculus, Aelian, and Ovid that I have combined to present Atalanta’s life
in three snapshots representative of her most popular myths: her early
childhood being raised in the woods, her participation in the Calydonian
boar hunt, and her footrace against Hippomenes. This adaptation hews

©2026 Maxwell Teitel Paule (notes), CC BY-NC 4.0 https://doi.org/10.11647/OBP.0496.01
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fairly closely to many of the details outlined in the original sources
and most omissions are for the sake of simplicity (both narrative and
linguistic), with two notable exceptions. In the first (as noted above) I
have condensed into a single entity the two Atalantas of ancient myth,
and in the second, I have chosen not to include here a conclusion of
Atalanta’s life (narrated in Apollodorus, Hyginus, and Ovid) in which
she and Hippomenes are turned into lions after having sex. Her loss
of the footrace and subsequent reluctant marriage to Hippomenes feels
demoralizing enough without the addition of further divine torment
— although it is worth noting that some scholars have interpreted this
transformation not as a punishment but as an empowering means to
enable Atalanta to continue hunting after her marriage (albeit as a lion),
rather than being forced into a domesticity she acvitely rejected.

Sources: Diodorus Siculus’s Bibliotheca Historica. 4.34.2; Aelian’s Varia
Historia 13.1, Ovid’s Metamorphoses. 8.270f. and 10.560f.

Grammar highlighted: declensions 1 — 3, present active system of verbs

Capitulum Primum: Atalanta

Pars1

Haec est fabula dé Atalanta, filia Iasi, quae 6lim in Arcadia vivébat.

Cum Atalanta nata est, pater eius non gaudébat. “Filium, non filiam,
volo!” Tasus dicébat. Atalantam igitur pastori (shepherd) dat et iubet
eum “interfice hanc infantem (baby)!” Pastor infantem recipit et eam ad
Montem Parthenium affert, sed infantem non interficit. Fontem sanctum
invenit (quem dea Diana diligit) et ibi Atalantam pastor relinquit (leave/
abandon). “O Diana,” ille drat, “Conserva hanc infantem, s tibi placet!”
Subitd, ursa (bear) magna € silvis évenit! Pastor timet et clamat, tunc
ad urbem rarsus currit. Ursa autem Atalantam non interficit sed alit
(nourish/raise)! Itaque ursa fit mater Atalantae.

Post multas meénses (months), quidam venatores (hunters)
Atalantam cum ursa vident. Primo timent, et rogant “interficietne
ursa Infantem?” Difi ursam spectant et cum ea in silvas it, vénatorés
infantem capiunt. Eam auferunt et el nomen Atalantam dant. Eam in
montibus cum sociis suis alunt. Post paucds annos, Atalanta ex infantia
(infancy) ad pueritiam (childhood), tum ex pueritia ad aduléscentiam
(adolescence) créscit. Nunc fémina est et cum vénatoribus (qui eam
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alébant) non dittius vivere vult. I110s virds igitur relinquit et antrum
(cave) desertum (isolated) in altis montibus Arcadiae invenit. Antrum
arboribus antiquis cinctum est, et flimen frigidum (cold) prope fluit
quod aquam arboribus Atalantaeque dat. Hoc antrum Atalantae domus
est, et in hoc loco Atalanta sola vivébat et gaudébat.

Mox Atalanta fit venatrix (huntress) optima. Celeris per silvas
montésque currit, et animalia multa arcii (bow) hastaque (spear) petit.
Carnem (flesh) edrum edit (eat) et pro vestibus pelles (pelts/skins)
habet. Dianae similis est, nam vénatione (the hunt) gaudet et virds vetat.
Celerrima est, neque animal neque vir Atalantam praecurrere (oufrun)
potest; et cum ea ipsa fugere vult, némo eam capere potest. Fortior quam
plirimae féminae est, et maximds animds omnium in Arcadia habet.
Etiam forma Atalantae mirabilis (marvelous) est, quia eam féminae
virique saepe laudabant. Atalanta neque timida (shy) neque ignava
(cowardly) est quod semper currébat aut animalia petébat. Ergo, in
Arcadia Atalanta nota est propter celeritatem virtiitemque formamque.
Quisquis eam videt et amorem et timorem sentit.

Pars II

Interea (meanwhile) in Calydonia, friictiis Régis Oenél optimé et abundé
(plentifully) créscébant. Totus populus Calydoniae gaudébat, et Réx
Oenéus dona pulchra omnibus dis offerébat. Eheu! Didnae donum
pulchrum réx nén offerébat! Diana igitur magnam iram habet et in
Calydoniam aprum (boar) ingentem mittit. Iste aper tam magnus quam
taurus (bull) est, eius oculi flamma ardent, dentes (feeth/tusks) tam longt
acrésque quam hastae sunt! Multas ménsés hoc animal agricolas in agris
petébat, atque vicanos (villagers) in vicis (villages). Aper in friicts
olivasque (olives) arboresque saevit (attack/savage), etiam in pecora et
canés! Nihil ac némo horribilem aprum sistere (fo stop) potest. Ergo, cives
Calydoniae ad Régem Oenéum fugiunt et auxilium expetunt (demand).
Tandem Meleager, filius Régis Oenél, manum veénatorum fortium
quaerit. “Quis mécum istum aprum interficere potest?” rogat. Ex
omni parte orbis terrarum (world) fortés ad Calydoniam adveniunt.
Veniunt filif Thestil (qui avunculi [maternal uncles] Meleagri ipsius
sunt); veniunt atque gemini (twins) Castor Pollixque (fratrés Helenae
Clytemnestraeque), lason (qui Médéam in matrimonium dicet [to
marry]), Théseus (qui Hippolytam in matrimonium dticet), Caeneus
(olim femina erat, nunc vir est), Péleus (maritus divae Thetidis), et
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celeris Atalanta. Illi vénatrici tunica (cloak/tunic) simplice (unadorned)
fibula (pin) nexa est (bound), et crinés (hair) in nodo (knot). Atalantae
ab umero (shoulder) sagittae (arrows) pendunt, et in manti arcum illa
habet. In vultti Atalantae decus est et féminae et virl.

Haec manus vénatorum aprum per agros, trans fliimina, et tandem in
dénsissimam (densest) silvam premit. Ibi omnés aprum gladio, hasta, et
arcti pugnant. Ecce! Atalanta prima monstrum (monster) ingéns vulnerat!
Multas horas longas, manus vénatorum animal pugnat et dénique aper
mortuus iacet. Propter Atalantae virtitem animosque, huic Meleager
praemium (reward/spoil) dat optimum: pellem apr1 Calydoniae. Avuncult
Meleagri autem 1irati sunt. “Illam pellem merémus nos!” isti duo virl
clamant. “Nos fortés milités sumus, et Atalanta modo puellula est!”
Meleager istis dudbus pellem non dat, sed dicit “Atalanta dignissima
huius praemil est, vOs minimé (not at all).” Subito, Meleager istds duods
virds interficit, nam — tametsi (even though) avunculi sul erant — Meleagri
admiratio (respect/admiration) Atalantae maior quam amor gentis est.

Pars III

Olim Atalanta draculum (oracle) consulébat (consult) et oraculum
responsum (response) dabat: “Atalanta, fuge matrimonium (marriage)!
Tibi maritus nocébit et té Venus fallet.” Oraculi responsum Atalantam
terrébat, et haec in animo habet vitam agere in montibus silvosis
(wooded) Arcadiae, ubi sunt virl nailll. Tamen, magna manus procorum
(suitors) ad hanc adveniébat, quae verbis acerbis illos expellébat (reject):
“nallum maritum habébd,” dicébat Atalanta, “nisi celeriorem quam me.
Ergo, s1 quis vult meé in matrimonium ducere, iste mé superare in cursii
(race) débet. Si vincet (win/succeed), ille mé in matrimonium dacet. S
vincam ego, illum ad mortem diicam.” Cursiis condicio (condition) dira
(cruel) erat, sed manus procorum non mota est. Multl virl cum Atalanta
cursi certabant (compete). HI omnés mortui sunt.

Interea quidam Hippomeneés, qui iuvenis est et superbus, per
Arcadiam iter facit et famam cursiis dirf audit. Hic mantis procérum
non intellegit et illas deridet (mock): “Cir uxérem tam periculdosam
(dangerous) petitis?” rogat. “Nulla fémina tantT est.” Tunc Hippomenés
Atalantam videt; nunc intellegit. “Errabam! Illius féminae gloriam non
intellegébam.” Dum illam spectat et laudat, tuba (trumpet) signum

1 Genitive of price.
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cursis dat. Multl iuvenés cum Atalanta currere incipiunt. Mox Atalanta
prima ad meétam (goalpost) adveénit; illa palmam (palm leaf/prize)
victoriae recipit et omnés iuvenés ad mortem dticit.

Hippomenés immoétus mortibus iuvenum audacter (boldly) surgit
et Atalantae dicit, “Ubi gloria victoriae facilis ab iuvenibus ignobilibus
(unknown/unimportant) est? Certa mécum cursii! Ego filius Megarei,
filit Oncheésti, sum. Neptiinus, omnium marium régnator (ruler), meus
progenitor (ancestor) est! Ego igitur regis undarum nepos (descendant)
sum! Ego ipse clarissimus virtite animisque sum! T, s mé cursii
superabis, famam magnam et aeternam recipiés nam ego Hippomenés
invictus (unbeaten) sum.”

Necaudacia (arrogance) nec parentés Hippomenae Atalantam movent.
Tamen, populus cursum magna voce poscunt. Nunc Hippomenés deae
Veneri vota facit: “Venus, amoris dea, té 6ro! Tuus supplex (suppliant)
sum! Iuva mé et da mihi veniam (favor)!” Venus Hippomenam audit
et adnuit (nods in agreement). Clam (secretly) dea huic tria aurea mala
(apples) dat et dicit: “Momento temporis (When the time is right) iace
haec mala ad pedés Atalantae. Victoriam ferés!”

Mox tuba signum cursiis dat. Atalanta Hippomeneésque celeriter
currere incipiunt. Populus clamat et iuvenem Hippomenam® laudat:
“Curre, Hippomenés! Celer fortisque es! Victoriam certé ferés! Supera
puellulam!” Atalanta sententias popull non ctirat, sed verba oracull in
animo habet; nunc etiam celerius currit. Hippomenés Atalantam superare
ndn potest. Hic fessus est et exclamat: “Venus, iuva mé!” Tunc is aurea
mala ad pedés Atalantae iacit. Atalanta illa videt et mota est admiratione
(wonder). Désinit currere et mala diligenter (carefully) legit. Subito
Hippomeneés illam praeterit (passes by). Populus iterum clamat; nunc
Hippomeneés etiam celerius currit. Atalanta Hippomenam superare non
potest. Illa fessa est propter pondus auredrum malorum. Hippomenés
primus ad métam adveénit; hic palmam victoriae recipit. Tandem celeris
Atalanta dolis Veneris Hippomenaeque victa (beaten) est.

Discussion Questions:
1. Why would Atalanta’s father not want a daughter?

2. Why were Meleager’s uncles so upset at Atalanta’s reward?

3. Is Hippomenes worthy of marrying Atalanta?

2 While Greek names (like Hippomenes) often use Greek case endings — even in
Latin — this book uses Latinized forms for the sake of clarity.
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Admiratio, -onis; f.
Aduléscentia, -ae; f.
Alp, alere, alui, altum
Antrum, -1, n.

Aper, apr1; m.

Arcadia, -ae; f.

Atalanta, -ae; f.
Audacia, -ae; f.
Audax, audacis
Avunculus, -T; m.
Caeneus, -1. m.
Calydonia, -ae; f.
Carnis, -is; f.

Castor, -Oris; m.

Certo, certare, certavi, certatus
Clam

Clytemnestra, -ae; f.

Condicio, -0nis; f.

Consulo, consulere, consului,
consultus

Crinis, -is; f.

Cursus, -us; m.

Deéns, -ntis; m.

Deénsus, -a, -um

Deérideo, déridére, dérisi, derisus
Deésertus, -a, -um

Diana, -ae; f.

Diligéns, -ntis
Dirus, -a, -um

Edo, ésse, édi, ésus

Heroines of Greek and Roman Myth

abundantly, copiously
wonder, admiration, regard
adolescence

to nourish, raise

cave

boar

Arcadia, a region of Greece in the
central Peloponnese

Atalanta, a hunter of Greek myth
boldness, arrogance

bold, daring, arrogant

maternal uncle

Caeneus, a Greek hero

Calydon, a region in Greece
flesh

Castor, twin brother of Pollux, both
Greek heroes

to compete
secretly, in private

Clytemnestra, sister of Helen and
wife of Agamemnon, a Greek hero

condition, term, contract

to consult, ask information of

hair

race, course, track
tooth

dense, crowded, thick
to mock, laugh at
isolated

Diana, a goddess of associated with
hunting (similar to Artemis)

careful, attentive
cruel, harsh, dire

to eat
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Expelld, expellere, expuli, expulsus
Expeto, expetere, expetl, expetitus
Fibula, -ae

Frigidus, -a, -um

Geminus, -a, -um

Hasta, -ae; f.

Helena, -ae; f.

Hippolyta, -ae; f.
Hippomenés, -ae; m.

1ason, -onis; m.

Iasus, -1; m.

Ignavus, -a, -um
Ignobilis, -e

In matrimonium dacere
Infans, -ntis; m/f.
Infantia, -ae; f.

Interea

Invictus, -a, -um
Malum, -i; n.
Matrimonium, -1; n.
Meédeéa, -ae; f.

Meleager, -gr1; m.
Meénsis, -is; f.

Meéta, -ae; f.

Minimus, -a, -um
Mirabilis, -e

Mons Parthenius, montis Parthenir;
m.

Monstrum, -1; n.

Necto, nectere, nexui, nexus
Nepos, -6tis; m/f.

Nodus, 1; m.

to expel, banish

to demand, ask for
pin, brooch, fastener
cold

twin

spear

Helen, sister of Clytemnestra and
wife of Menelaus, a Greek hero

Hippolyta, queen of the Amazons
Hippomenes, a Greek hero

Jason, a Greek hero and leader of the
Argonauts

Iasus, an Arcadian king
lazy, cowardly

unknown, obscure

to marry

baby, infant

infancy

meanwhile

unconquered

apple

marriage

Medea, a powerful sorceress
Meleager, a Greek hero
month

goalpost

least, littlest

marvelous, wondrous, amazing

Mount Parthenion

monster, portent
to tie, bind
descendant
knot



Oenéus, Oenél; m.

Oliva, -ae; f.
Oraculum, i; n.
Orbis terrarum

Palma, -ae; f.

Pastor, -0Oris; m.

Péleus, -1; m.

Pellis, is; f.
Periculosus, -a, -um

Polliix, -ticis; m.

Praecurr6, praecurrere, praecucurrti,
praecursus

Praemium, -1; n.

Praetereo, praeterire, praeterii,
praeteritus

Procus, -1; m.

Progenitor, -Oris; m.

Pueritia, -ae; f.

Régnator, -6ris; m.

Relinqud, relinquere, reliqu,
relictum

Responsum, -1; n.

Saevio, saevire, saevivi, saevitus
Sagitta, -ae; f.

Silvosus, -a, -um

Simplex, -icis

Sisto, sistere, stiti, status
Supplex, -icis; m/f.

Tametst

Taurus, -1, m.

Théseus, -1; m.

Heroines of Greek and Roman Myth

Oeneus, king of Calydon, father of
Meleager

olive
oracle, oracular response
the world

palm (branch), palm (of the hand),
award

shepherd

Peleus, a Greek hero and father of
Achilles

pelt, hide
dangerous

Pollux, twin brother of Castor, both
Greek heroes

to outrun

spoil, reward

to pass by

suitor, wooer
ancestor
childhood
ruler

to leave, abandon

response, answer
to savage, attack
arrow

woody, forested
simple, unadorned
to cause to stop
suppliant

even though, even if
bull

Theseus, a Greek hero



Thestius, -iT; m.

Thetis, -idis; f.

Timidus, -a, -um
Tuba, -ae; f.
Tunica, -ae
Umerus, -1; m.
Ursa, -ae; f.

Venatio; -onis; f.

Vénator, -Oris; m.

Venatrix, -icis; f.

Venus, -eris; f.

Vicanus, -I; m.
Victus, -a, -um

Vicus, -1; m.

Vinco, vincere, vici, victus

Atalanta

Thestius, king of Aetolia, maternal
grandfather of Meleager

Thetis, a sea nymph and mother of
Achilles

shy, timid, fearful
trumpet, horn
tunic

shoulder

bear

hunt, hunting
hunter

huntress

Venus, a Roman goddess associated
with sexual desire

villager
conquered, beaten
village

to win, conquer
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Dido

Introduction

Dido, queen of the north African city of Carthage, is one of the most
famous women from Rome’s mythic past. She is most well-known from
the Aeneid, Vergil’s 1st century BCE Latin epic, in which she plays a
significant role for the first half of the poem as she gives shelter to the
hero Aeneas and his shipwrecked crew, eventually falling in love with
him until he abandons her to set sail for Italy. The character of Vergil’s
Dido — textured as she is with shades of the witch Medea, the hero
Ajax, and the Egyptian queen Cleopatra VII — fired the imaginations of
authors, poets and musicians for millennia afterwards, and her romance
with Aeneas has been the subject of dozens if not hundreds of works of
art from paintings to operas.

As with many figures from Greek and Roman myth, Dido is
unlikely to be wholly fictionalized. She is mentioned in connection
with Carthage by the historian Timaeus of Tauromenium and by
Ennius (both of whom predate Vergil), and various other historical
and linguistic data corroborate the existence of a pre-Vergilian Dido
myth with strong connections to Phoenicia (and to Carthage in
particular). Precise dating of the ‘historic’ Dido remains unsure, but
various sources name her as the founder of Carthage in roughly the
9th or 8th century BCE.

Adaptation Notes

Because of the long-lasting popularity of Vergil’s work, his depiction of
Dido and his emphasis on her relationship with Aeneas have cast such a
long shadow that later works tend not to stray far from Vergil’s narrative
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footsteps.! However, the historian Pompeius Trogus also provides a
description of Dido’s life that — rather interestingly — does not mention
Aeneas at all. Thus it is Trogus from whom I have adapted the bulk of
this chapter; he tells us details about Dido’s exploits before her arrival
in Carthage that Vergil only mentioned in passing: her marriage to
Sychaeus, her betrayal by her murderous brother Pygmalion, her clever
escape from her home-city of Tyre, and her deceptive initial acquisition
of land in north Africa that would eventually grow into the massive
Carthaginian empire.

It must also be said that Trogus, for better or worse, does not provide
an idealized portrait of Dido. In emphasizing her intelligence and
cunning, he has Dido deceive her brother (for which we can hardly
blame her), but he also narrates Dido’s deception of a number of
enslaved people whom she coerces with threats of torture and death to
flee with her from Tyre to Carthage. This most assuredly does not jibe
well with modern ethics, and it adds an unwelcome layer to a widely
beloved character.

Dido’s later ruse to acquire enough land upon which to build
a city is likewise complicated. When Dido arrives in north Africa,
the locals agree to sell her as much land as can be covered by an
oxhide (Justin Epitoma 18.5.9: qui corio bovis tegi posset) — which is to
say, not much. But Dido has the hide cut into thin strips with which
she encircles what would become the entire acropolis of Carthage,
thus purchasing considerably more land than had been on offer.
While it is entirely possible to read this as a simple demonstration of
Dido’s intellect, it also possible to read this scene as that of a foreign
colonizer arriving to the African continent who then tricks the native
population out of their own land — hardly the stuff modern readers
want from their heroines.

Although this book does not shy away from complex, multifaceted
characters and narratives, its thesis is to enable the reader to accomplish
the surprisingly difficult task of reading interesting myths in Latin about
women from antiquity without also needing to grapple with narratives
of sexual assault. Because of this, I have not included the scene (narrated
at 18.5.1-5) in which Dido stops at the island of Cypress to abduct 80

1 For example, Christopher Marlowe’s “The Tragedy of Dido Queen of Carthage” and
Henry Purcell’s opera “Dido and Aeneas” both draw heavily from Vergil’s Aeneid.
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young women for the express purpose of providing wives to the men
in her company. It is clearly a scene modeled on Romulus and Remus’s
abduction of the Sabine women, and while the comparison of Dido to
the founders of Rome is noteworthy, the scene is ultimately not right for
inclusion in this adaptation.

All of which perhaps raises the question: Why include Trogus’s
narrative at all? It is primarily because of Trogus’s focus on Dido as a
figure unto herself rather than as a supporting character for Aeneas that
I'have chosen to adapt his version of Dido’s myth in the first two parts of
this chapter. Also, Trogus’s account includes relatively obscure details
that students are unlikely to have encountered previously, as opposed to
the events of the Aeneid which students will almost certainly encounter
in most standard college Latin curricula (if they have not already done
so in AP Latin). Still, given the out-sized impact of Vergil’s work, it
would be remiss if we ignored the Aeneid completely, so the third part
of this chapter is in essence a summary of books two and four of the
Aeneid with an emphasis on Dido’s perspective.

Sources: Justin’s Epitoma Historiarum Philippicarum 18.4-6; Vergil's Aeneid
books 1, 2, and 4

Grammar highlighted: participles, ablatives absolute, perfect system
of verbs

Capitulum Secundum: Dido

Pars1

Fuit quondam urbs in Phoenicia nomine Tyrus (Tyre), et haec urbs
potentissima erat propter commercium (trade) et industriam (work
ethic). Tyrl réx filiam filiumque habuit; nomen filiae Dido erat, filio
Pygmalion. Rége mortud, Dido et Pygmalion régni cohérédeés (co-heirs)
factt sunt. Populus Tyri tamen potestatem Pygmalioni, vird callido
(clever) et saevo, dedit. Dido igitur in matrimonium patrui (uncle)
Sychael (Sychaeus) ivit. Sychaeus sacerdds Herculis erat et magnas
divitias habébat autem suam pectiniam c€labat (was hiding). Sychaeus
régem Pygmalionem timéns pectiniam non in domo tenébat sed in loco
obsctird. Fama volabat (was flying) dé divitits Sychael, ergd multt virl
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Sychaeum divitissimum? esse cognoscébant sed nalll eius pectiniam
invenire poterant.

Pygmalion pectiniae cupidus, fama motus, et itirum hiimanitatis
oblitus®, insidias (plot) fécit. Pietatem assimulans (feigning),
Pygmalion impius Sychaeum ad lararium (household altar) vocavit,
tum illum Orantem ferro transiécit (pierced) et larés (household gods)
sanguine sparsit (spattered). Iste servos vocavit et iussit “célate hoc
corpus prope viam. Dicite omnibus Sychaeum a latronibus (bandits)
caesum esse.” Dido hanc fabulam audivit, cul non crédidit illa nam
crudelitatem (cruelty) Pygmalionis diti cognoverat. Multos dies Dido
mortem Sychael continenter (continuously) flébat et odium fratris
Pygmalionis* alébat. Illa tandem consilium habuit. Pectiniam Sychael
auferéns, Dido Tyro fugiet! Primum collégit eds urbis principés qui
atque régem Pygmalionem 6deérunt. Illis viris consilium dixit: “Multas
naves parabd. Ubi tempus adest, venite ad litus. Nos ciinctt Tyro
fugiémus et alias terras inveni€émus qua (where) urbem condémus,
nam divitids Sychael habed quibuscum magnum régnum instituémus
(will establish).”

Tunc Dido ad Pygmalionem adivit. Affectum (familial affection)
assimulans, Did6 huic ita dixit: “Care frater, técum in regia (palace)
vivere possum? Sine maritd Sychaed, domus mea miserdrum pléna est
et ibi dititius vivere nolo. Volo maxime (especially, very much) t€cum
in régia vivere.” Haec verba audiéns, Pygmalion gavisus est. “Scilicet,
cara soror, mécum vivere potes! Servabd té! Fer técum omnia bona et
— sI fama véra est — Sychael pectiniam. Ego illam pectiniam certissimé
conservabd atque te.”

Pars II

Avidus (greedy) Pygmalion servos ad villam Didonis misit. “Ferte

(K4

mihi Sychael pectiniam!” els dixit. Cum servi ad villam advénérunt,

2 Note the difference between the adjective dives, divitis (“rich”) and the noun divitiae,
divitiarum (“riches”).

3 Since obliviscor is deponent, note that oblitus is then the perfect active participle
“having forgotten.” It also takes a genitive object — in this instance iiirum.

4 An objective genitive.
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Dido his pectiniam non dedit sed saccos (bags) plénds harénae (sand).
His servis dixit “Conservate Sychael pectiniam! Débémus hos saccds

17

ad navem celeriter ferre! Ite!” (Re vera (in truth) Sychaei peciinia
iam in alia nave célata erat!) Servi (putantés saccos plénds peciiniae
esse) navem saccis harénae oneravérunt (loaded). Tum Did6 servique
ab litore in mare pauld® navigavérunt. Dido lacrimans clamavit “O
Sychaee! Istas divitias 6di quae sine dubio causa mortis tuae fuérunt.
Nefas est hanc pectiniam auferre. Care marite, recipe tuas divitias!” his
dictis, D1do servos appellavit, “Iacite Sychael pectiniam in mare! Tunc
umbra eius quigscet.” Servi dubitabant, nam etiam putabant saccos
peciiniae plénds esse. Dido iterum clamavit “Si non parébitis, Sychael
umbra in perpetuum irascabitur (will be angry)!” Tandem saccos in
mare i€écerunt.

Saccis in mare iactis, Dido placida (calm) lacrimare désivit et clara
voce dixit “Sychaeus erat sacerdds Herculis atque princeps urbis notus.
Hunc Pygmalion necavit propter illam pectiniam quam in mare modo
iécistis vOs servi. Réx crudélis est et avidus. Meum maritum, suum
sororium (brother-in-law) illtus pectiniae gratia (for the sake of) cecidit.
Pectinia amissa, dé vobis servis quid faciet iste?” His auditis, servi
magnopere (greatly) timébant. Tunc Dido rogavit “Vultis Tyrum et ad
cridélem Pygmalionem redire? Vel mécum ad alias terras navigare?”
Omnés servi cum Didone remansérunt. Mox Dido Tyroé multis navibus
cum illis servis et principibus urbis navigabat.

Postquam Dido fuigerat, Pygmalion Iratus est et sordrem trans mare
persequi (to chase) voluit, sed oraculum huic dixit “Did6 conditrix
(founder) urbis ditissimae in orbe terrarum erit. St huic nocébis, di superi
tée Tyrumque in perpetuum 6derint!” Pygmalion igitur Tyr1 remansit et
Didonem non perseciitus est (did not chase).

Did6 cum fessis comitibus ad litora Africae navigavit. Ibi haec multas
copias Sychaei peciinia dé Africanis émit (bought). Voluit urbem pro sud
populd condere sed Africani noluérunt Didoni suam terram tradere.
Tandem incolae (residents) Didoni condicionem tulérunt (offered a
proposition): D1do comitésque tantam terram emere (fo buy) potuérunt
quantam corio (hide) bovis tegere potuérunt. Callida Did6 corium in

5 Paulo here is adverbial (“a little”) rather than adjectival.
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quam tenuissimas (as thin as possible) partés secarl (to be cut) iussit.
His partibus magnum terrae spatium cinxit (encircled) in quo arcem
Instituit. Hoc modo régina (queen) Dido urbem Carthaginem condidit.

Pars III

Paucis annis, quidam Troiani ad litora Carthaginis advénérunt,
multum iactati (buffeted) terra marique propter iram dedrum. Illorum
dux, Aenéas, réginam auxilium® oravit. “Meae navés fractae sunt.
Mel comités et cibo et aqua carent. Sine auxilido tud, mox moriémur.”
MI6rum fessérum Troiandrum miseréns’ (pitying) Dido Aenéae dixit,
“Tul tudrumgque misereor sed té non noscd. Cenabitis (will dine) igitur
apud meé hac nocte et vestra itinera narrabitis.” Troianis apud Didonem
cénantibus, fessus Aenéas dicere incépit.

“Ab oris (coast) Troiae ad tua litora advenimus. Novem annds
multl Danai (Greeks®) in nos’ Troiands pugnabant, sed fortés milités
(Hector, Sarpédon, ego ipse) hostem ab urbe défendébamus.!’ Tandem
decim6 annd, Danai Troianum régnum insidils (treachery) dolisque
perdidérunt. Urbe capta, cum meod filid patreque multisque alils fagl.
In multis navibus alias terras néquiquam (in vain) quaerébamus nam
novam domum invenire volébamus. Navigantés criidélem Cyclopem
tnd magno oculd, Scyllam latrantem (barking), et istam voraginem
(whirlpool) Charybdem vidimus. Multas urbés condere incipiébamus,
sed omneés reliquimus propter morbum aut dedrum voluntatem (will).
Nobis ad Italiam adventiiris, magna tempestas classem frégit et nos ad
tuum régnum misit.”

Fabula finita, Did6 Aenéae dixit: “Té tudsque in Carthaginem
hospitio accipimus (we welcome). VObis cibum, ignem, vinum atque técta
dabimus. Vos invicem (in turn) nostram urbem nobiscum componétis
(will build).” His dictis, Aenéas Troianique gavisi sunt.

6  Orare can take a double accusative, wherein one prays for something (in the
accusative) from someone (also in the accusative).

7 Verbs of pity take the genitive.

8  Descendants of Danaus, a mythical king who brought his fifty daughters from
Egypt to Greece.

9  In + accusative here means “against.”

10  Défendere can mean to ward off something in the accusative from something in the
ablative.
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Mox Dido veteris amoris vestigia sénsit qul in diem (daily) auxit.
Dum Aenéas técta componébat, Dido spectabat. Dum ille fabulas
narrabat, haec audiébat. Dum ille filium suscipiébat (was raising), haec
adridebat (was smiling). Quodam die Dido Aenéasque tina (together)
vénabantur cum subitd tempestas adveniéns hos duds principés in
antrum (cave) pepulit. In hoc antro et Dido et Aen€as suas cupiditates
(desires) satiabant (satisfied) et postquam foedusll (pledge) fidel in
perpetuum fécérunt.

Postea Dido laetissima erat nam sua urbs augébat et Aené€as in
hoc loco remanébat, et Troiant ullum hostem Carthaginis pugnatart
erant. Africani incolae autem non laeti erant. Multi principés Africae
Didonem in matriménium dicere volébant itaque Carthaginem
capere. Nunc illi principés Didonem virumque novum oOderant,
sed Di1do nihil omniné ciirabat (was not at all concerned). Carthago
fortis erat et D1do cum viribus Troianorum hostés ab urbe facillimée
défendere potuit.

Post paucas meénsés, Did6 € somno sé excitavit (awoke) et Aenéam
non vidit. Nec ullos Troianos vidit, nec Troianas naves. Aenéas exierat.
Troianl omnés exierant. Aenéas Didoni dixerat nihil. Iste Didonem
déseruerat. D1d6 itaque patria Tyro longé remota (distant from), mariti
Sychaei vidua (bereft of), a criidéli Pygmalione prodita, ab Aenéa déserta,
in multos principés inimicos adversa, s€ necavit.

Discussion Questions

1. What are some of the many norms Pygmalion transgresses
when he murders Sychaeus?

2. Rather than using deception to get enslaved people to leave
Tyre with her, how else might Dido have convinced them to
accompany her in her flight from the city?

3. Why did helping the Trojans seem like a mutually beneficial
decision to Dido?

4. Why did Aeneas’s departure put Dido in such a bad political
position?

11 Not to be confused with the adjective foedus, -a, -um (ugly).
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Adrideo, adridére, adrisi, adrisus
Aenéas, Aenéae; m.
Affectus, -is; m.

Africa, -ae; f.

Antrum, -1, n.

Assimulo, assimulare, assimulavi,
assimulatus

Avidus, -a, -um
Callidus, -a, -um

Carthago, -Inis; f.

Celo, ceélare, celavi, celatus
Ceéno, cénare, cénavi, cénatus
Cingd, cingere, cinxi, cinctus
Coheéres, -érédis; m.f.
Commercium, -1; n.
Compénc'), componere, composui,
compositus

Condicio, -0onis; f.

Conditrix, -icis; f.
Continenter

Corium, -1; n.

Cradelitas, -tatis; f.
Cupiditas, -atis; f.

Danaus, -a, -um

Dido, Didonis; f.

Emo, emere, émi, émptus
Excito, excitare, excitavi, excitatus
Foedus, -eris; n.

Gratia, -ae; f.

Hareéna, -ae; f.

Hercules, -is; m.

Hospitium accipere

Iacto, iactare, iactavi, iactatus

to smile at, to be pleased by
Aeneas, a Trojan hero
affection, fondness

Africa, land in the southern
Mediterranean

cave

to pretend, feign, simulate

greedy

clever, skillful

primary city of the Carthaginian
empire

to hide, conceal

to dine, eat a meal

to surround, gird

coheir

commerce, trade

to put together, construct, build

condition, term, contract
founder

continuously

hide, skin

cruelty, severity

desire

Greek, descendent of Danaus

Dido, Phoenician founder and queen
of Carthage

to buy
to rouse, stir, awaken
pact, agreement

favor, kindness, (in the ablative) for
the sake of

sand

Hercules, famed hero of Greece and
Rome

to welcome

to toss, throw, buffet
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Incola, -ae; m.

Industria, -ae; f.

Insidiae, -arum,; f.

Instituo, instituere, Institui, Institatus
Invicem

Tréscor, irasci, iratus sum

Lar, laris; m.

Lararium, -1; n.

Latro, -Onis; m.

Latro, latrare, latravi, latratus
Magnopere

Maximum, -a, -um

Misereor, miseréri, miseritus sum
Nequiquam

Nihil omnino

Onero, onerare, oneravi, oneratus
Ora, -ae; f.

Patruus, -us; m.

Persequor, persequi, persecuitus sum

Phoenicia, -ae; f.

Placidus, -a, -um

Pygmalion, -onis; m.

Qua

Régia, -ae; f.

Régina, -ae; f.

Remotus, -a, -um

Saccus, -1; m.

Satio, satiare, satiavi, satiatus
Seco, secare, seculi, sectus
Sororius, -1; m.

Spargo, spargere, sparsi, sparsus
Sychaeus, -1; m.

Tenuis, -e

Transicio, transicere, transiéci,
transiectus
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inhabitant, resident
work ethic, diligence
snare, plot, deception
to establish, plant, fix
in turn

to get angry
household god
household altar
bandit, brigand, robber
to bark

greatly

greatest, biggest

to pity

in vain, uselessly

not at all

to load, fill

shore, coast, border
paternal uncle

to pursue, chase

Phoenicia, an ancient maritime
civilization found throughout the
eastern and southern Mediterranean

calm, peaceful

Pygmalion, brother of Dido and king
of Tyre

where

palace

queen

distant, removed, far off
bag, sack

to satisfy

to cut

brother-in-law, sister’s husband
to scatter, spatter, sow
Sychaeus, husband of Dido
thin

to pierce, transfix
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Troia, -ae; f.

Troianus, -a, -um

Tyrus, -I; m.

Viduus, -a, -um
Volo, volare, volavi, volatus
Voluntas, -atis; f.

Voragp, -inis; f.

Troy, a city in Asia Minor, site of the
Trojan War

Trojan

Tyre, a main Phoenician city in the
eastern Mediterranean

deprived, bereft
to fly
will, choice, inclination

whirlpool, abyss






Fig. 3. Iphis and lanthe. Illustrated by Karla Bivens, 2025.



Iphis and Ianthe

Introduction

The story of Iphis and Ianthe is a complicated one, especially in light
of its brevity. It comes to us only from Ovid,' spans a mere 132 lines,
and has been read as the only extant myth about homoerotic love
between women in the entirety of the Greek and Latin classical corpus.
It is precisely because of that last fact that it has been included in this
collection but there are, however, several complications.

In the first place, the myth opens with the threat of infanticide: Iphis’s
father Ligdus decrees to his wife Telethusa (then pregnant with Iphis) that
if she has a girl, the child will have to be put to death. Although infanticide
was not an uncommon practice in the Roman empire, it is hardly a pleasant
backdrop with which to frame a love story. Iphis, of course, is not killed but
to keep her alive, Telethusa raises her as a boy unbeknownst to Ligdus.

Next, Ovid’s narrative — while ostensibly ending happily for Iphis and
Ianthe —is not one that easily affirms love between two women. The way
Ovid has framed it, the central crisis of the myth is the unnatural nature
of Iphis’s love, since she is a girl who has fallen in love with another
girl (Ianthe). To Ovid and Iphis, a marriage between two women is a
literal impossibility. In Ovid’s text, Iphis herself calls her love for Ianthe
“strange and unnatural” (Met. 9.727-8: cognita quam niilli, quam prodigiosa
novaeque / ciira tenet Veneris), and even characterizes her feelings as more
deviant (737: furiosior) than Pasiphae’s lust for the Cretan bull because —
Iphis says — at least Pasiphae’s lust was that of a woman for a male (736-
7: taurum dilexit filia Solis, femina nempe marem). In fact, the only solution

1 Although the myth of Iphis and Ianthe is found only in Ovid, it does share some
common thematic elements with a story from Nicander’s Metamorphoses (as
summarized by Antoninus Liberalis 17) in which the child Leucippus is born
female, raised male, and eventually transformed into a man by the goddess Leto.

©2026 Maxwell Teitel Paule (notes), CC BY-NC 4.0 https://doi.org/10.11647 /OBP.0496.03
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for her love that Iphis can even imagine is an unattainable one: Daedalus
would have to use his legendary skills to turn either Iphis or lanthe into
a boy (743-4: me puerum de virgine doctis artibus efficiet? num te miitabit,
Ianthe?) in order to enable their marriage. Realizing the absurdity of
such a wish, Ianthe harshly tells herself to give up her “hopeless, foolish
love” (746: consiliique inopes et stultos excutis ignés) and says that she
should “love what a woman should” (748: ama quod femina debes!).

It is in the midst of such angst and self-loathing from Iphis that her
mother — well aware of Iphis’s plight — delays the marriage as long as
she can until she finally prays to the goddess Isis for aid. Isis grants a
miracle: Iphis becomes a boy, and Iphis and Ianthe are happily married
at last. But the details of their happy ending make it difficult to read this
myth as one that validates lesbian love, as it suggests that the only way
two girls could ever have a successful romantic relationship is for one of
them to become a boy.

If we are unsatisfied with reading Iphis and Ianthe’s myth as a lesbian
narrative, it might be tempting to read it as a transgender narrative
instead:? Iphis is born into a girl’s body but lives as a boy until he is
finally given a body to match his gender through the generosity of the
goddess Isis. Unfortunately, this reading is also complicated.

Because of Ligdus’s threat to kill any daughter Telethusa bore, Iphis
did not have a choice in their gender expression; Iphis could either live as
a boy or be killed as a girl. This makes it difficult to read Iphis as a trans
man willingly living with his preference of gender expression. Likewise,
the fact that Iphis repeatedly refers to themself with feminine language
reinforces the idea that Iphis is a cis girl being forced to live as a boy:
when Iphis considers the impossibility of a relationship with lanthe, Iphis
reflects on how it would be unnatural for female cows to love female cows
or for female horses to love female horses (731: nec vaccam vaccae, nec
equas amor Trit equarum) and how among all of the animals, “no female is
seized with love for another female” (734: femina femineo conrépta cupidine
niilla est). This strongly suggests that Iphis conceptualizes themself as
feminine. And while Ovid describes Iphis as androgynous and dressed
in boy’s clothing (712-3: cultus erat pueri; faciés, quam sive puellae, | sive
dares puero, fuerat formosus uterque), at no point does Iphis characterize

2 Iphis is not alone in potentially being read as transgender; Antoninus Liberalis 17
further mentions Caeneus, Tiresias, Leucippus and Spiroites as undergoing similar
transformations.



Iphis and lanthe 25

themself as masculine in any way. The closest Iphis comes to expressing
what we might understand as a desire to transition is when they wish for
the miraculous — that Daedalus turn them into a boy. This would appear
to be clear cut, except for the fact that in the very same line Iphis indicates
it would be just as effective if lanthe were transformed instead. Thus, much
as with a lesbian reading of this myth, this trans reading yet again affirms
the necessity of heteroeroticism in Ovid’s narrative: the crisis is not that
Iphis is not a boy, but that neither Iphis nor lanthe is.

Againand again, Ovid’s myth underscores Iphis and Ianthe’s problem
as the fundamental impossibility of successful love between people
whose bodies read as female. That is not to say that it is an unequivocally
homophobic or transphobic myth, but that any positive readings will
require us to grapple with Iphis’s considerable self-loathing, whether
we read Iphis as a lesbian struggling with her sexuality or as a trans man
struggling with his gender dysphoria.

Despite (and in some part because of) these complications and
imperfections, the story of Iphis and Ianthe remains a rare and significant
example of LGBTQ+ love in antiquity.

Adaptation Notes

Since there is only one source for this myth and its potential interpretations
can be so deeply personal, I have done my utmost to avoid taking liberties
with the plot or characters. Of course, in any adaptation the interpreter’s
understanding of a text will naturally creep in, but I have tried to hew as
close to the sense of Ovid’s Latin as possible while still rendering the myth
accessible and legible to the reader. To facilitate multiple readings of the
text, I have also avoided using gendered language for Iphis where possible
and only used feminine descriptors where they were found in the original.

Source: Ovid’s Metamorphoses 9.666-797

Grammar highlighted: passive and deponent verbs

Capitulum Tertium: Iphis et Ianthea

Olim in insula Crétae (Crete) vir nomine Ligdus vivebat qui pauper
erat, sed bonam vitam agébat. Quando uxor eius, Telethiisa, paritiira
erat, Ligdus eam his verbis monuit: “meae precés duae sunt: ut miniméo
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dolore parias et nasciatur puer. Puella onerosior (more burdensome) et
sine viribus erit. Ergo, sI forte fémina édita erit, ea necabitur. Invitus
(unwillingly) iubed.” Haec loctitus, flevit Ligdus cum uxore Telethiisa.
Tamquam illa maritum precibus 6ravit, ille immétus autem remansit.

Iamque Telethiisa pondus ventris (belly) ferre vix poterat cum media
nocte (at midnight) sub imagine somni (a dream) dea Isis ante lectum
(bed) stetit. Lunaria (moon-shaped) cornua cum spicis (ears of wheat)
flaventibus (yellow) frontl inerant (were upon). Cum illa erant latrans
(barking) Anubis, félina (feline) Biibastis, Apis (cui tauri (bull) forma
est), et tacitus Harpocratés (qui verbum non facit), Osiris, et sistra
(sacred rattles). Tum dea Isis dormientem Telethiisam adlociita est: “Pone
graves ciiras, et nol1 tudé marito parére. Suscipe Infantem, vel puerum vel
puellam. Ego auxilium colentibus (worshipers) ferd, et non dea ingrata
(unthankful) sum.” sic monuit et & cubiculd (bedroom) recessit. Laeta
Telethtisa € lectd surgit et mantis tolléns Isidem precatur.

Dolore partiis (birth) crétd, nata est fémina sed pater ignarus (ignorant)
erat, itaque mater Telethiisa décrévit puellam velut puerum tolli. Néemo
nisi Telethtisa rem scieébat. Né pater quidem® dolum intelléxit. Paucis
diebus, Ligdus infantem suscépit nomenque avitum (ancestral) imposuit
(bestowed): Iphidem. Telethiisa nomine gavisa est, nam hoc nomen
commiine viris feminisque erat. Post hoc tempus, dolus confectus est. vestis
Iphidi erat puer], et ei faciés formosa erat, data vel puerd vel puellae.

Iphis (iam in aduléscentia [adolescence]) in ladum (school) cum
puella Ianthéa ibat. Utrique erat par aetas, par forma, par meéns, et
ab isdem magistris didicérunt. Amor igitur et Iphidem et lantheam
primo tetigit tunc vulneravit (wounded), et paucis annis Iphidis pater
el lantheam despondit (betrothed), nam illa Crétae inter populum
laudatissima erat. Quamquam coniugium (marriage) ab Ianthéa valde
expectatum est, Iphis tamen désperabat (was in despair) quod fémina
in fémina ardébat, nam fémina féminam in matrimonium ddcere non
potest. Sed etiam ab désperatione actus est Iphidis amor.

Lacrimans, Iphis sibi acriter dixit, “Obdira! (Befirm!) Utere sapientia
et excute (shake off) istos stultds ignes. Vide te! Nosce té ipsam! Nefas
est tuus amor! Quod liceat* amare débés. Vana spés amorem lantheae
creavit et vana spés hunc alit. Sed hoc coniugium numquam erit.

3 Ne...quidem = “not even” and it breaks around the word it emphasizes.
4 Subjunctive in a relative clause of characteristic: “what is allowed.”
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Etiamsi (even if) clistOs t€ ab amplexii (embrace) Iantheae non prohibet,
numgquam hanc in matriménium ducés! Numquam félix esse potes.”

“Ecce! Auxilium tibi a dis datum est, et hoc coniugium valdé
désideratum est et tudé patre et lantheae patre, et lanthea ipsa. Sed
natiira non vult, quae potentior omnibus illis est et tibi multum nocet.
Nunc tempus coniugil venit et tuus dolus inveniétur!”

His dictis, Iphis tacébat. Interea lanthea coniugium maximé gaudio
expectabat, Telethiisa autem terrébatur coniugiumque morabatur:
“Hodié Iphis aeger est!” dicébat aut “In somnd malum dmen vidi! Iphis
itaque lantheam in matriménium néndum diicere potest!” Tandem
mater omnibus moris Gsa erat, tinusque di€s ante coniugium restitit
(remained). Tunc Telethiisa in templd Isidis oravit, “Isi! Fer auxilium,
precor! Aufer nobis timorem! Dea, olim té vidi, tuaque signa, tuds
comités, tuum sistrum cognovi! Tuls iussis (orders) parui! Marito
nesciente, filiam sustuli. Haec tua dona erant. Nunc omnia dubitant.
Misereére® (pity) nostrum!”

Lacrimae haec verba seciitae sunt. Subitd, dea Isis aras in templo
moveére visa est ianuaeque tremuérunt (shook). Cornua deae, quae
similia ltinae erant, claré fulseérunt (gleamed) et sistrum crepuit (rattled).
Hoc omine laeta, mater ab templo abivit et eam Iphis sequébatur. Nunc
Iphis ingrediebatur (was walking) maidre gradi quam antea, et maiorées
virés habébat. Eius vultus acrior erat, capillus (hair) brevior, plasque
vigoris (power) habébat quam fémina solet. Quamquam Iphis niiper
puella videbatur, nunc autem puer erat.

Telethasa Iphisque ad templum rediverunt et Iphis Isidi minus
cum hac inscriptione dedit: “Puer haec dona solvit (fulfills) quae Iphis
fémina voverat (promised).”

Postero di€ mane (in the morning) Venus Iinoque Hymenaeusque ad
coniugium conveniunt, et Iphis lantheam in matrimonium laetum diixit.

Discussion Questions:

1. What is your understanding of Iphis and Ianthe?

2. What are some ways in which Latin (and English) utilizes
gendered language? Are there ways to avoid it?

5  Misereor takes a genitive object.
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Aduléscentia, -ae; f.
Amplexus, -is; m.

Anubis, is; m.
Apis, -is; m.

Avitus, -a, -um

Babastis, -is; f.

Capillus, -T; m.

Calo, colere, colui, cultus
Coniugium, -1; n.

Crep0, crepare, crepui, crepitus
Créta, -ae; f.

Cubiculum, -; n.

Déspéro, déspérare, déspéravi,
déspératus

Désponded, déspondére, désponds,
désponsus

Etiamsi

Excutio, excutere, excussi, excussus
Felinus, -a, -um

Flavens, -entis

Fulgeo, fulgere, fulst

Harpocrates, -is; m.
Hymenaeus, -1; m.

Iantheéa, -ae; f.

Ignarus, -a, -um

impono, imponere, imposui,
impositus

Ingratus, -a, -um

Ingredior, ingredi, ingressus sum
Insum, inesse, infui, infutairus

Invitus, -a, -um

adolescence
embrace

Anubis, Egyptian god associated
with the underworld

Apis, Egyptian god associated with
fertility

ancestral

Bastet, Egyptian goddess associated
with the sun

hair

to worship, tend to, cherish
marriage

to rattle, crack

a large Greek island
bedroom, room

to despair, to be hopeless
to betroth, to promise to give

even if, although
to shake off
feline, cat-like
tawny, yellow

to flash, gleam

Harpocrates, Egyptian god
associated with silence

Hymen, Roman god associated with
weddings and marriage

Ianthe, a young woman from Crete
ignorant, unknowing

to place upon, to bestow

ungrateful
to advance, go, walk
to be upon

unwilling



Iphis, Iphidis; m.f.

Isis, Isidis; f.
Itno, I[inonis; f.

Tussum, -1; n.

Latro, latrare, latravi, latratus
Léctus, -1, m.

Ligdus, -T; m.

Ladus, -1, m.

Lanaris, -e

Mane (adv.)

Misereor, misereri, miseritus sum

Obduro, obdurare, obdaravi,
obdratus

Onerosus, -a, -um
Partus, -us; m.
Resto, restare, restitt

Sistrum, -; n.

Solvo, solvere, solvi, solttus
Somnium, -1; n.

Spicum, 1; n.

Taurus, -1, m.

Telethiisa, -ae; f.

Tremo, tremere, tremui
Venter, ventris; m.

Vigor, -Oris; m.

Voveo, vovere, vovi, votus

Vulnero, vulnerare, vulneravi,
vulneratus
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Iphis, a youth from Crete

Isis, Egyptian goddess associated
with healing, motherhood, and death

Juno, Roman goddess associated
with weddings and marriage

order, command

to bark

bed

father of Iphis

school, game

lunar, shaped like the moon
in the morning

to pity

to be tough, to endure

heavy, burdensome
birth, delivery
to remain

sistrum, a sacred rattle used in the
worship of Isis

to fulfill a vow

dream

ear of wheat

bull

mother of Iphis

to shake, tremble

belly, womb

force, power

to make a vow, promise

to wound



Fig. 4. Camilla. Illustrated by Karla Bivens, 2025.



Camilla

Introduction

Vergil is the earliest and most detailed source for Camilla, and prior to his
description of her in the Aeneid (c. 19 BCE), there are no extant mentions
of her, even in passing. It seems possible that Vergil was drawing on
an earlier — and now lost — Italic mythic tradition for this narrative
of Camilla, but it is just as possible that Camilla is a purely Vergilian
creation based on an amalgam of other mythic warrior women. For
example, since the latter half of the Aeneid is explicitly modeled on the
Iliad and other epic treatments of the Trojan war, it is not unreasonable
to see in Camilla resonances of Penthesilea, the Amazon warrior queen
who fought alongside the Trojans and was in some traditions slain by
Achilles. There are also clear similarities between Camilla and Atalanta
(see chapter 1), both young women who were raised in the wilderness
with extensive martial training and a disinterest in traditional marriage
or gender roles.

Whatever the case, Camilla is one of few warrior women in classical
Latin literature to receive such extensive and detailed treatment. It is
also notable that Vergil describes the moment of her death with the exact
same line used to describe the death of Turnus, the primary antagonist
of the latter half of the Aeneid: “...and with a groan, their injured soul
flees beneath the shades.”

Adaptation Notes

Because the Aeneid is the only detailed classical Latin source for
Camilla, my adaptations here have been focused more on rendering

©2026 Maxwell Teitel Paule (notes), CC BY-NC 4.0 https://doi.org/10.11647/OBP.0496.04
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Vergil’s poetry into legible Latin prose rather than on adjusting the
actual content of the story. For the sake of clarity and brevity, some
minor details (e.g. the names of slain soldiers, various battlefield
exploits) have been removed but the narrative remains much as it does
in the Aeneid. The only change of note is that I have made nameless
the warrior who killed Camilla as a nod to the fact that in the Aeneid
(11.865-6), the man’s death on the battlefield goes unnoticed by his
companions who have forgotten him (oblit7), and left his body in the
“unremarkable dust” (ignoto in pulvere).

Sources: Vergil Aeneid 7.803-17 and 11.432-867

Grammar highlighted: indirect statement

Capitulum Quartum: Camilla

Pars 1

Post bellum Troianum, multi milités cum quddam principe (cui
nomen Aenéas erat) ab ruinis Troiae profecti sunt. Per multas gentés
et per multa aequora vecti, tandem ad litora Italiae advénérunt. Ibi
Tyrrhénos sibi iuinxerunt (they allied with the Etruscans) quibuscum
in Latinds pugnabant. Latini autem multds socids fortés saevosque
habébant. Erat Turnus, réx Rutuldorum fraterque Iaturnae, quae
nympha erat. Erat Messapus, equorum domitor (breaker) et Neptuini
filius, qui nec igni nec ferrd necari potuit. Erat atque Tiburtus, qui
urbem Tiburis condidit. Praestans € omnibus sociis Latinorum erat
Camilla dé gente Volscorum. Haec agmen equitum agébat quorum
equi aere fulgébant (were gleaming), et ea comitata est (accompanied)
a léctis virginibus — Larina Tullaque Tarpéidque — quae comités
Camillae pace belloque erant. Camilla ipsa multis telis, acri seciire
(battle axe), aured arcli pharetraque (quiver) armata est (was armed).
Diira proelia adsuévit (was accustomed to) et cursii pedum ventds
superare potuit. Ferebatur (it was said) etiam Camillam per summa
gramina segetis (on top of ears of grain) aut per summas undas maris
currere posse.
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Abhinc (ago) multés annods, Camilla infante, pater ab sua urbe
propter superbiam expulsus erat. Scivit sé filiamque in magno
periculd esse. Ergd pater cum infante Camilla ex urbe fugit, sed
populus Iratus hunc per silvas sequéebatur! Multl ignem ferrumque
ferébant et patrem Camillae necare voluérunt. Pater celer currébat
donec ad flimen super ripas (banks) fluéns accessit. Periculosum fuit
trans flimen cum infante nare (to swim) sed multi irati accédébant.
Pater rem mirabilem conari constituit, nam télum habeébat quod
solidum erat et dé robore (oak) factum. Ad medium télum' Camillam
alligavit (bound), tunc vovit (vowed) sé filiam Dianae dedicatiirum
(would dedicate) dummodo (provided that) infans flamen tuta (safely2)
transeat (cross). Sic locuitus, pater télum cum Camilla in derés fortiter
iécit, tunc ipse in aquam fliminis salivit (jumped) et per undas navit.
Cum terram accédit, Camillam tiitam laetamque invénit viditque
populum Iratum intrare flimen non ausum esse. Pater gavisus est et
votum libenter (gladly) solvit.

Ex edo tempore Camilla rébus Dianae solae studébat. Aléns
(nursing) deé uberibus (teats) equae lupaeque (wolf) ursaeque, haec
in montibus silvisque in pueritiam (childhood) vénit. Simulac (as soon
as) ambulabat, eam pater télo et arcii armavit. Camilla numquam
urbés intrabat sed totam vitam in solis lustris (wilderness) agebat,
nec vestibus sed pelle tigris (tiger) vestiébatur. Etiam in pueritia
aves atque feras funda (a sling) saepe necabat. Cum Camilla ad
aduléscentiam (adolescence) advenit, multae matrés per omnia oppida
Italiae hanc nurum (daughter-in-law) esse friistra optavérunt, nam
haec Diana so6la contenta® (satisfied) amorem télorum et virginitatis
(maidenhood) coluit.

Nunc dea Diana tristis Camillam stantem contra Troianos
advenientés videbat, quia Camillam ipsam e0 dié moritiiram esse
scivit. Nympham igitur (nomine Opem) ad Camillam clam (secretly)
misit et illam in hora mortis bellatricis (warrior) adesse et corpus
armaque défendere iussit. “Quivis (whoever) Camillam necabit,”

1 Medium telum = “middle of the spear.”

2 Tdtus, -a, -um is here an adjective but translates more accurately in English as an
adverb.

3 Contentus, -a, -um here takes an ablative: “satisfied with

”
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inquit Diana, “eum necare débeébis, nam haec carissima mihi ante
alias est.”

Pars I1

Interea proelium in Troianos simptum erat et Camilla mantis Messap1
Tiburtique atque Latinos milités diicébat. Inter medias caedés Camilla
- velut Amazon — exsultabat (was reveling). Nunc in equo hastas lentas
(clinging) in hostem sparsit, nunc validam sectirem stimpsit et multos
Troianos ferdciter cecidit, nunc aureus arcus et arma Dianae iterum atque
iterum ex umeris (shoulder) sonuérunt. Multis Troianis Tyrrhénisque
caesis, quidam eques prope Camillam equitantem (riding on horseback)
accessit, et verbis callidis (clever) hanc dé equd summovere (to remove)
conatus est.

1

“Quam fortis es, quae in equd pugnas!” eques bellatrici dixit. “Ecce!
Ad pedes descendo (I am dismounting), nam in terra, (@) puellula, certé
non virum superare potes!” Irascéns Camilla atque ad pedés déscendit,
gladium strinxit (drew) et ad virum advénit. Subitd eques territus est,
in equum ascendit, et per campum quam celerrimé equitavit. Camilla
etiam pedibus eum virum fugientem per campum seciita est. Haec
celerior ventis currébat et equitem mox préndit (caught). Eum ex equo
ad terram i€cit et acr1 gladio necavit, velut accipiter (hawk) ab alto saxo
columbam (dove) consequitur, facile prendit, et unguibus (talons)
éviscerat (disembowels).

Forte* Camilla tum sagittarium (archer) in claris armis fulgentem,
croced (yellow) amictii (cloak) vestitum (clothed), Phrygid arcti armatum
vidit. Haec breve tempus spectat sagittarium acrés sagittas longe
conicere (shoot), donec Camilla cOnstituit sé istum necatiiram esse.
Camilla istum per campum diligenter petenti, alius miles Tyrrhénus
eam vidit et cOnstituit sé istam bellatricem necattirum esse. Ergo Camilla
sagittarium nunc petébat dum Tyrrhénus Camillam ipsam. Quo (where)
Camilla 1bat, illiic (there) Tyrrhénus clam ibat. Tandem Camilla prope
sagittarium acceserat et gladio pellere potuit. E6 tempore, ille Tyrrhénus
prope Camillam clam acceserat et iaculum (javelin) iaciéns sic precatus

4 From the noun fors, fortis, not the adjective fortis, -e.
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est, “Apolld omnipoténs, da istam bellatricem hoc télo6 perdi et mé ad
patriam redire.” Primam partem Apolld adnuit (granted), sed alteram
ad ventos sparsit.

Camilla sagittarium pulsiira nec sonitum télt audivit, nec eius méotum
(motion) vidit donec iaculum in pectus haesit (stuck) et sanguinem
alté bibit (drank). Camilla pulsa stupuit (was dumbstruck), t€lumque
haerentem extrahere (remove) conabatur cum tandem ad terram lapsa
est (slipped). Statim Camillae comités ad eam morientem concurrérunt
et liigenteés circa bellatricem stetérunt. “Fortés sororés,” ipsa dixit, “hoc
vulnus altius est et tenebrae mortis accédunt. In perpetuum valéte.”
Haec lociita, arma reliquit eiusque caput cecidit dum vita cum gemita
(groan) sub umbras fugit.

Nunc nympha Opis ex caeldo Camillam mortuam iacére istumque
Tyrrhénum timére fugere vidit. Illa tum ad campum in quod Troiani
in Ttalicds pugnavérunt déscendit et istum Tyrrhénum currentem
inveénit. “Cir celeriter abis? Hiic veni, moritiire!” viro fugient1 dixit.
“Diana haec praemia tibi mittit qul carissimam comitem necavisti.”
His dictis, Opis sagittam & pharetra excépit et arcii tentd Tyrrhénum
contendit (shot). Vir in terram cecidit moriénsque pulvus (dust)
momordit (bit). Comités eum cadere non vidérunt, nec corpus
umguam inveénierunt.

Diana autem arma Camillae corpusque niibe (mist) diva célavit,
quae protécta ad tumulum (funeral mound) in patria tulit. Ibi virginés
tristia mtinera Camillae bellatrici obtulérunt.

Discussion Questions:

1. What similarities do you find between Camilla and Atalanta?
Can you think of any other warrior women (ancient or
modern) that seem cut from the same cloth?

2. Camilla is fighting against Aeneas, the hero of Vergil’s epic.
Does the description of her align with your expectations for
how a Roman poet might depict an enemy soldier? Why do
you think Vergil describes her like this?

3. Why would Camilla be so closely associated with the goddess
Diana?
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Abhinc
Accipiter, -tris; m/f.
Adnuo, adnuere, adnui, adntitus

Adsuésco, adsuéscere, adsuévi,
adsuétus

Aduléscentia, -ae; f.

Aenéas, Aenéae; m.

Alligo, alligare, alligavi, alligatus
Alo, alere, alui, altus

Amictus, -uis; m.

Armo, armare, armavi, armatus
Bellatrix, -tricis; f.

Bibo, bibere, bibi, bibitus
Callidus, -a, -um

Camilla, -ae; f.

Clam

Columba, -ae; f.

Comitor, comitari, comitatus sum
Conici0, conicere, coniéci, coniectus

Contendo, contendere, contend]i,
contentus

Contentus, -a, -um

Croceus, -a, -um

Deédico, dedicare, dédicavi, dedicatus
Déscendo, déscendere, déscend]d,
déscénsus

Diana, -ae; f.

Domitor, -0ris; m.

Dummodo

Equitd, equitare, equitavi, equitatus
Evisceré, eviscerare, evisceravi,
evisceratus

ago, since
hawk, falcon
to nod, nod in agreement

to be accustomed to

adolescence

Aeneas, a Trojan hero
to bind, fasten

to nourish, raise, nurse
cloak

to equip, arm

warrior

to drink

clever, skillful

Camilla, warrior and leader of the
Volsci

secretly, in private

dove

to accompany, escort, follow
to throw, hurl, cast

to draw, pull tight, shoot

satisfied, content, pleased
yellow
to dedicate, consecrate

to descend

Diana, Roman goddess of associated
with hunting (similar to Artemis)

breaker
provided that, so long as
to ride on a horse

to disembowel, gut
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Exsulto, exsultare, exsultavi,
exsultatus

Fero, ferre, tuli, latus

Fulgeo, fulgere, fulst

Funda, -ae; f.

Gemitus, -ts; m.

Gramen, -Inis; n.

Haereo, haerére, haesi, haesus
Taculum, -i; n.

Mlac

Ttalia, -ae; f.

Iungere sibi

IGturna, -ae; f.

Labor, labi, lapsus sum
Larina, -ae; f.

Latinus, -a, -um
Lentus, -a, -um
Libenter

Lupa, -ae; f.

Lustrum, -1; n.

Messapus, -1; m.

Mordeo, mordére, momordi, morsus
Motus, -ts; m.

Neptiinus, -1; m.

NGO, nare, navi

Nurus, -Gs; f.

Pharetra, -ae; f.

Préndo, préndere, préndi, prénsus
Pueritia, -ae; f.

Pulvus, -eris; n.

Quivis, quaevis, quodvis

to revel, rejoice, exult

to bring, carry, speak
to flash, gleam

sling

groan

grass, stalk

to cling, stick

javelin, dart

there, thither

Italy, a peninsula in the northern
Mediterranean

to ally

Juturna, a nymph and sister of
Turnus

to slip, fall

Larina, companion of Camilla
Latin, a pre-Roman Italic people
clinging, slow, sticky

gladly, eagerly, willingly

wolf

wilderness

Massapus, Italic king and son of
Neptune,

to bite
motion, movement

Neptune, a Roman god associated
with the sea

to swim
daughter-in-law
quiver

to catch, capture, grab
childhood

dust

whoever

37



38 Heroines of Greek and Roman Myth

Quo

Ripa, -ae; £.

Robur, -oris; n.

Rutulus, -a, -um

Sagittarius, -T; m.

Salio, salire, salui, saltus

Sectiris, -is; m.

Seges, -étis; f.

Simulac

Stringc‘), stringere, strinxi, strictus
Stupeo, stupére, stupui
Summoveod, summoveére, summaovi,
summotus

Tarpéia, -ae; f.

Tiburtus, -T; m.

Tigris, -is; m/f.

Transeo, transire, transivi, transitus

Troia, -ae; f.

Troianus, -a, -um
Tulla, -ae; f.

Turnus, -1; m.

Tatus, -a, -um

Tyrrhénus, -a, -um

Uber, -eris; n.

Umerus, -1; m.

Unguis, -is; m.

Vestio, vestire, vestivi, vestitus
Virginitas, -tats; f.

Volscus, -a, -um

Voveo, vovere, vovi, votus

where, whither
bank, shore, border
oak

Rutulia, a pre-Roman Italic people
archer

to leap, jump

axe

crop, grain

as soon as

to draw, pull

to be dumbstruck

to remove

Tarpeia, companion of Camilla
Tiburtus, founder of Tibur
tiger

to cross

Troy, a city in Asia Minor, site of the
Trojan War

Trojan
Tulla, companion of Camilla

Turnus, a Latin leader, king of the
Rutulians

safe, unharmed

Etruscan, a pre-Roman Italic people
teats, breasts

shoulder

talon, claw

to clothe

maidenhood

Volscian, a pre-Roman Italic people

to vow, dedicate






Fig. 5. Medea. Illustrated by Karla Bivens, 2025.



Medea

Introduction

Alongside Circe, Medea is arguably one of the most famous magical
practitioners from Greek and Roman myth. Born in Colchis (on the Black
Sea), she is the daughter of king Aeétes, who was himself born from the
sun god Helios. The oldest surviving reference to Medea is in Hesiod’s
8th century BCE text, the Theogony — an account of the birth of the gods,
the creation of the known world, and the exploits of famous Greek heroes.
Towards the end of the text, Hesiod briefly mentions the hero Jason (of
Argonauts fame), and then spends fewer than a dozen lines on a woman
who is not mentioned by name and seems important to the narrative only
insofar as she helps Jason on his quest and eventually gives birth to a son
named Medeius. Still, for aslittle attention as Hesiod pays her, his description
makes it clear that this woman can only be Medea, and that even by such an
early date her connection to Jason and his quest for the golden fleece was
already well-known.! In fact, her role in this quest forms the basis of the
majority of Medea’s myths, such that even the Greek historian Herodotus
mentions Medea’s abduction by the Argonauts (i.e. Greeks) as a potential
historical cause for the wars between Greece and Persia (1.2-3).
Surprisingly, neither Hesiod nor Herodotus mention Medea’s magical
abilities, even though those powers — often rooted in a knowledge of
herbs and poisons (pharmaka) — are frequently central to the myths told
of her by other authors. Apollonius Rhodius (in his epic Argonautica),
describes how Medea helps Jason acquire the golden fleece by making

1  Hesiod makes no explicit mention of the golden fleece in the Theogony (992-1002),
but the details he includes (Jason completing labors for the arrogant king Pelias of
Tolcus, Jason leading off king Aeétes” daughter) jibe with later myths about that
specific quest.

©2026 Maxwell Teitel Paule (notes), CC BY-NC 4.0 https://doi.org/10.11647/OBP.0496.05
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a fire-proof ointment that enables him to safely yoke a pair of fire-
breathing bulls. On Medea’s advice, Jason then plows a field and sows
it with dragon’s teeth before craftily defeating the army of warriors that
emerge from the teeth (again, by using Medea’s knowledge). She also
creates a drug to subdue the sleepless dragon who guards the golden
fleece, thus allowing Jason to grab it without a fight. After Medea flees
her homeland with Jason, Apollonius also tells us how Medea defeats
the bronze giant Talos by using the evil eye, then makes yet another
potion to restore youth to Jason’s aging father.

Although separated from each other by roughly five hundred years,
the playwrights Euripides (5th century BCE) and Seneca (1st century
CE) each wrote tragedies entitled Medea about what happened after Jason
acquired the golden fleece and decided to abandon Medea to marry the
young daughter of the king of Corinth. In both plays, Medea gifts Jason’s
new wife a robe smeared with a magical ointment that incinerates the
young woman and her father, after which Medea (rather infamously)
murders her own children by Jason, then flees Corinth on a dragon-
drawn chariot. The Roman poet Ovid, who wrote extensively about
Medea in multiple texts, provides elaborate and detailed descriptions
of her sorcery. In his epic Metamorphoses, Ovid recounts her flight from
Corinth to Athens where she then marries King Aegeus and with an herb
derived from the saliva of Cerberus (the three-headed hound that guards
the underworld) nearly poisons his son, the young hero Theseus.”

As is common when myths are told so frequently over such a long
period of time, the details of Medea’s story can vary considerably
based on who is writing and what aspects of her myths they choose
to emphasize. Sometimes she is a young woman helping Jason out of
love and concern for his life, and at others she is a vengeful stepmother
threatening heroes with her magic. Regardless, her name is synonymous
with powerful magic throughout Greece and Rome.

Adaptation Notes

This chapter focuses on Medea’s first encounter with Jason and the aid
she gives him on his quest to get the golden fleece. I follow the standard

2 Ovid Met. 7.404-24.
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beats of this myth as told in numerous sources, but specifically in the
third and fourth books of Apollonius Rhodius’s Argonautica where
Medea first meets Jason and helps him overcome king Aeétes’ trials.

One of most significant departures from the source material is my
characterization of Jason and Medea’s relationship. In the Argonautica,
Medea helps Jason because Eros (the divine embodiment of lust and
desire) compels her to fall in love with Jason as part of a larger divine
scheme. To a lesser extent, Apollonius also has Medea act out of concern
for the safety of one of Jason’s crewmembers (a man named Argos,
Medea’s cousin), who will share Jason’s fate if he dies. So instead of
portraying Medea as a lovestruck maiden ready to betray her family and
homeland for a dreamy hero she has only just met, I have deemphasized
her passion and made her genuinely concerned for the life of Jason and
his crew — her cousin among them — who she knows will be killed by her
cruel father if she does not intervene. These character elements do exist
(albeit subtly) in ancient sources; I have simply highlighted them so as to
underscore Medea’s agency. As for Jason, I have definitely exaggerated
his oafishness both for comedic effect and because such a portrayal jibes
well with Euripides’ depiction of him in the Medeas; he is predicted to
die an inglorious death (knocked on the head by the rotting prow of his
own ship), and throughout the play Jason comes across as an arrogant
ingrate with little regard for how much he owes Medea and how much
she has sacrificed for him. Even in the Argonautica, Jason is dismissive
of Medea'’s help, saying “Our hopes are truly wretched if we’ve left our
homecoming in the hands of women” (3.487-8).

Sources: Apollonius Rhodius’s Argonautica books 3 and 4

Grammar highlighted: Jussive subjunctives
Capitulum Quintum: Médea

Pars1

In terra Colchide, prope 6ras Euxini ponti (Black Sea), Médéa vivébat.
Filia régis Aeétae nepdsque Solis ipsius erat. Haec templum Hecatés?

3 A Greek genitive.
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diligenter colébat et magicas artés tenere ferébatur. Etiam fama erat*
Meédéam linam dé caelo éripuisse, sidera retrd (backwards) vertisse,
flimina stitisse (to cause to stop), et niibés (clouds) dépellere (to drive
off) adduicereque (to summon) potuisse.

Ad litora Colchidis navis quondam adveénit. Pléna barbarérum erat
qui ab omnibus partibus orbis terrarum convénerant et sé notissimos
arbitrabantur. Inter eds Argus erat (cuius mater Chalciopé - soror
Médeéae - erat), et alius iuvenis pulchrior qui dux nautarum erat. Ille
iuvenis fortis ab I0lco Médéam oculis ardentibus spectdbat. Nautae
illum Iasonem vocabant et dixérunt eum auream lanam (Golden Fleece)
quaerere. His auditis, Médeéa sic cogitavit, “Désinat Iason hoc studio!®
Aeéta Colchidem semper réctiirus esse fertur dummodo (provided that)
aurea lana in Colchide maneat, nam lana causa et fons auctoritatis est.
Pater auream lanam Iasoni numquam dabit.”

Nempe (of course), Iason hoc studido non désivit. Dux fortis
pulcherrimusque erat non autem callidus (clever). Cum Réx Aeéta
Iasonem auream lanam quaerere cogndvit, iuvenem nautasque ad
contionem (meeting) vocavit et illis dixit, “SI quis auream lanam
capere vult, ille haec tria opera faciat! Primo, istos taurdos (bulls)
qui flammas anheélant (snort) iungat (yoke). Secundo, tauris Gnctis
agrum aret (plow) et in sulcis (furrows) dentés draconis (dragon)
inserat (sow). Tertio, exercitum terrigenum (earth-born) vincat. His
operibus factis, draconem auream lanam servantem accédere poterit.
S1 autem omnia haec opera non conficiet, ego eum et eius comités
omneés interficiam.”

Rége lociitd, Iason superbus cum condicione (condition, terms)
consénsit (agreed). Meédéa tristis intelleéxit lasonem opera non
confectiirum esse. Operibus non confectis, et Iason et filius Chalciopés®
et omnés comités moritirl erant. Mota igitur créscente ciira filio
sororis Chalciopés amoreque Iasonis, ea nocte Médéa Iasonem clam
visitavit (visited) et illT dixit, “N€ coneéris opera patris! ST conaberis
ti atque omnés comités certé moriémini! Aurea lana tant’’ non
est.” Ille respondit, “Réx Thessaliae, ndomine Pelia, mé hiic misit. St

This phrase initiates the series of indirect statements that follows.
Studium has many meanings, but is here best understood as “quest.”
Another Greek genitive.

Genitive of price.

N O U1 =
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ego réx Thessaliae fierl vold, sine aurea lana ad Thessaliam redire
non possum.” Médéa diti tacébat, tum ita dixit, “Non possum tuam
mortem permittere. ST vérd haec opera factiirus es, meum auxilium
requiritur (is needed). Quamquam auxilium tibi offerre® est mihi
patrem patriamque prodere. SI té iuvabo, hic manére noén potero.
Técum discédere poter5?” Iason consénsit.

Meédea tum Iasoni quae facienda sint’ narravit. “Média nocte 1 s6lus
ad fliimen et té lava in aqua. Té vest1 (clothe) nigra palla, tum fodi (dig)
cavum (pit). In cavum fossum iugula (slit the throat [of someone]) nigram
agnam (lamb). Ad cavum ure (burn) totum corpus agnae et effunde in
flammas Hecatae mel (honey), lacque (milk) vinumque. A cavo abi et
noli respicere, etiamsI (even if) clamorés aut canés latrantes (barking)
audie€s. Sole oriente, line (smear) tuum corpus niidum hoc unguento
(ointment) quod ex radice (root) mirabilis (wondrous) herbae (plant)
féci. Tibi hoc unguentd litd (smeared) illi taurl nocére non poterunt
nec ardentibus spiritibus nec acribus cornibus. Taurds itinctis tibi ager
arandus (plowed) est et in sulcis Inserendi sunt dentés draconis. Ab
dentibus satis'® exercitus militum & terra gignétur. Inter hos tibi ingéns
saxum iaciendum est propter quod omnés militeés sé pugnabunt.
Intellegisne quid tibi faciendum sit?""” Iason adnuit (nodded) dixitque
“ME lavabd. Mé vestiam. Cavum fodiam. Agnam necabd. Agnam tiram.
Liquores (liquids) effundam. A cavd abibo. Taurds iungam. Agrum
arabo. Dentés seram. Saxum iaciam.”

Poster6 dig, Iason ad agrum corpore cum unguentd fulgente
(glistening) 1vit ingentésque taurds vidit. Ad istos taurds terram pedibus
pellentés flammasque ab naribus (noses) anhélantés ille aggressus est
(approached). Dicta Médéae recordans (recalling) et magicoO unguento
confidens (trusting) ad istds lason superbus accessit. Médéa hunc
spectans parva voce oOravit, “Meum unguentum forte'? poténsque sit!

Né corpus Iasonis istis taurls Gratur!” Unguentum poténs fuit moxque
Iason tauros impiine (unscathed) itinxerat. Sole ardente hic agrum

multas horas arabat, tum in altis sulcis draconis dentés sévit.

8  The subject of this sentence is the infinitive phrase auxilium offerre.

9  Subjunctive with an indirect question.

10  Satis is from serd and is not the adverb satis.

11  Subjunctive with an indirect question.

12 From the adjective fortis, forte, not to be confused with the noun fors, fortis; f.
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Pars I1

Simulac dent€s sati erant, terra tremere incépit. Primo ex agro cuspideés
(tips) hastarum exsistébant (emerged), tum cristae (crests) galeaeque
(helmets) et umeri (shoulders) 16ricati (armored). Paulatim (little by little)
multitido militum é terra exsistébat donec terrigénus exercitus in campo
tandem adfuit. Iterum dicta Médéae recordans, Iason ingéns saxum
(quod quattuor hominés hodié non tollere possint™) facile sustulit et
in medium exercitum iécit. Quisque terrigénorum militum avaritia
(greed) coactus saxum capere magnopere volébat, moxque omnés inter
sé pugnabant. Cum milités s€ dili pugnaverant et pauci adhiic vivébant,
Iason superbus ad eds acceédit et milités etiam viventés celeriter cecidit.!*

“Bene hercle (by Hercules!) factum!” dixit réx Aeéta, qui bonam
fortiinam Iasonis clam querébatur. “Nunc draconem, istum aureae lanae
clistdodem, accédere potes. S1 saevas fauces (maw) nigrumque venénum
(venom) ingentésque amplexiis (coils) superare poteris, auream lanam
tibi habére poteris.” Cum Iason illa tria opera iam facile fécerat, réx
arbitrabatur lasonem hoc ultimum opus quoque confectlirum esse
et sibi dixit “Utinam (if only) iste superbus iuvenis dracone necétur!
Etiamsi Iason auream lanam céperit, istum ad meam régiam redientem
necabd.” Meédéa régis insidias (treachery) suspicata est (suspected)
itaque Iasonem illa nocte iterum visitavit.

“Mane (in the morning) proficiscamur. Té ad auream lanam dérigam
(shall quide) sed solus draconem superare non poteris. Meum auxilium
requirés,” illa dixit sed Iason respondit “Ego illos taurds facillimé itinx1
et cum els agrum aravi! Ego terrigénum exercitum facillimé cecidi! Tuum
auxilium non requiram!” His dictis Médea diti tacébat tum sécum cogitavit
“Jason tam pulcher est, etiamsi stultior.” Haec mants in umeris (shoulders)
Iasonis posuit eique lenté (slowly) dixit, ut puerd: “Dracd magnus est.
Draco ingens est. Draco virum totum dévorare (fo devour) potest. Draco
tuam navem amplexibus frangere potest. Draconis dentés tam magni quam
hastae sunt. Dracd dormit numquam. Dracd té necabit certissimé.” Iason
adnuit (nodded) et loctitus est, “Intellegd. Mane proficiscémur. Draconem
inveniémus aureamque lanam capiémus. Ad régiam rediémus captamque

13 Subjunctive with a relative clause of characteristic.
14 From caedere (“to kill”) rather than cadere (“to fall, to be killed”). In the perfect
tense, the only distinction is in the length of the vowel i.
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auream lanam régl Ae€teae ostendémus. Tum auream lanam domum
feram et réx flam.” Médéa cum gemiti (sigh) ait “SI tii cum aurea lana ad
régiam Aeéteae redi€s, meus pater atque t€ necabit certissimé. Aurea 1ana
capta, ab Colchide quam celerrimé navigare debébimus.”

Mane Médéa cum Iasone nautisque profecta est edsque per fliimen ad
ltacum (grove) déréxit ubi maior quercus (oak) erat. Dé ramis (branches),
cum clara ltice ardéns, aurea lana pendeébat. Ingéns circa arborem draco
iacebat cuius squamae (scales) tam magnae quam sciita (shields) erant.
Meédéam lasonemque msomnibus (sleepless) oculis spectabat. Cum draco
spiravit (breathed), gramen (grass) spiriti tactum mortuum est. Cum
draco movit, arbor ipsa ingemuit (groaned). Iason draconem vidéns
non timuit! Gladi6 strictd lasonem ad draconem aggreditiirum Meédeéa
stitit (stopped). “Iste draco t€ necabit!” haec admonuit. “Condt (sheathe)
gladium et mané hic.” Iason adnuit. Méd@a ramum potentibus herbis
Iitum tenéns ad draconem lenté aggressa est et magica carmina cecinit,
quibus draconem cantavit (enchanted) atque in somnum traxit. Magnis
draconis amplexibus resoliitis (relaxed) oculisque clausis, Iason auream
lanam dé arbore studiose (eagerly) cépit et cum Médéa ad navem cucurrit.

Nave velis (sails) plénis naviganti, Médeéa ad Iitora Colchidis respexit.
Ea gaudeébat sé vitam Iasonis et filil suae sororis servavisse sed his viris
servatis Médeéa scivit s€ et patrem et patriam prodidisse. Domum redire
poterit numquam. “Utinam secundi ventl véla impleant, nam pater
multas navés contra nos certé mittet.”

In Iitoribus recédentibus (receding), Médeéa vidit virds prope celerés
naves colligere.

Discussion Questions:
1. Who is the more heroic figure in these scenes: Medea or Jason?

2. Do you consider Medea to be justified in her actions to help
Jason and Argus? Why or why not? Would your feelings
change if Medea also killed her own brother to aid in her
escape with Jason?

3. Many ancient stories feature women going to great lengths
to help men whom they have only just met (e.g. Medea and
Jason, Dido and Aeneas, Ariadne and Theseus). Why do you
think this is such a common trope, and can you think of any
similar examples from modern media?
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Addiuico, addicere, addiixi, adductus
Adnuo, adnuere, adnui, adntitus
Aeéta, -ae; m.

Aggredior, aggredi, aggressus sum
Agna, -ae; f.

Amplexus, -tis; m.

Anhélo, anhélare, anhélavi, anhélatus

Argus, -I; m.

Aro, arare, aravi, aratus

Aureus, -a, -um

Avaritia, -ae; f.

Callidus, -a, -um

Canto, cantare, cantavi, cantatus
Cavus, -1; m.

Chalciopg, -és; f.
Colchis, -idis; f.

Condicio, -onis; f.

Condo, condere, condidi, conditus
Confido, confidere, confisus sum
Consentio, consentire, cOnsénsi,
consénsus

Contio, -idnis; f.

Crista, -ae; f.

Cuspis, -idis; f.

Deépello, dépellere, dépuli, dépulsus
Derigo, dérigere, derexi, deréctus
Dévoro, dévorare, dévoravi,
dévoratus

Draco, -onis; m.

Dummodo

Etiamsi

Heroines of Greek and Roman Myth

to summon, lead to
tonod, nod in agreement
Aeétes, king of Colchis
to approach, draw near
lamb

coil, wrap, embrace

to snort, pant

Argus, an Argonaut and son of
Calchiope

to plow

golden

greed

clever, skillful

to sing, enchant

a pit, hollow, cave

Chalciope, sister of Medea and
mother of Argus

Colchis, a region on the southeastern
coast of the Black Sea

condition, term, contract
to found, establish, sheathe, hide
to trust, rely upon

to agree

meeting, gathering
crest, tuft

spearhead, tip

to drive off, push away
to direct, guide

to devour, eat

dragon
provided that, so long as

even if, although
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Euxinus, -a - um

Exsisto, exsistere, exstitt
Faux, faucis; f.

Fodio, fodere, fodi, fossus
Fulgeo, fulgere, fulst
Galea, -ae; f.

Gemitus, -us; m.
Gramen, -minis; n.

Hecatg, -és; f.

Herba, -ae; f.
Hercle

Iason, -onis; m.

Impiinis, -e

Ingemo, ingemere, ingemut,
ingemitus

Inserd, inserere, Inserui, Insertus
Insidiae, -arum; f.

Insomnis, -e

Iolcus, -T; m

Iugulo, iugulare, iugulavi, iugulatus
Iungo, iungere, itinxi, itinctus
Lac, lactis; n.

Lana, -ae; f.

Latro, latrare, latravi, latratus
Lentus, -a, -um

Lino, linere, 1évi, Iitus

Liquor, -0ris; m

Loricatus, -a, -um

Lacus, -1, m.

Mane (adv.)

Meédeéa, -ae; f.

friendly, hospitable (a euphemistic
adjective for the Black Sea)

to emerge, come forth
jaw, maw, throat

to dig

to flash, gleam
helmet

groan

grass, stalk

Hecate, a Greek goddess associated
with magic

grass, plant

By Hercules!

Jason, a Greek hero and leader of the
Argonauts

unharmed

to groan

to sow, plant
snare, plot, deception
unsleeping, wakeful

Iolcus, a city in Thessaly (northern
Greece)

to slit the throat
to join, yoke
milk

wool, fleece

to bark
clinging, slow, sticky
to smear

fluid, liquid
armored

grove, thicket
in the morning

Medea, a powerful sorceress
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Mel, mellis; n.

Mirabilis, -e

Naris, -is; f.

Nempe

Nubes, -is; m.

Paulatim

Pelia, -ae; m.

Quercus, -s; f.

Radix, -icis; f.

Ramus, -1; m.

Recédo, recédere, recessi, recessus
Recordor, recordari, recordatus sum
Requir('), requirere, requisivi,
requisitus

Resolvo, resolvere, resolvi, resoliitus
Retro

Sctitum, -I; n.

Sisto, sistere, stit1, status

Spird, spirare, spiravi, spiratus
Squama, -ae; f.

Studiosus, -a, -um

Sulcus, -; m.

Suspicor, suspicari, suspicatus sum
Taurus, -1; m.

Terrigenus, -a, -um

Thessalia, -ae; f.

Umerus, -1; m.

Unguentum, -1; n.

Urc‘), lrere, ussi, ustus

Utinam

Veélum, -; n.

Venénum, -I; n.

Vestio, vestire, vestivi, vestitus

Visito, visitare, visitavi, visitatus

honey

marvelous, wondrous, amazing
nose, nostril

of course, naturally

cloud

little by little, gradually
Pelias, king of Iolcus

oak

root

branch

to recede, retreat, withdraw
to recall, remember

to ask for, seek, need, require

to loosen, untie

backwards, back

shield

to cause to stop

to breathe

scale

eager, intent on

furrow, ditch, plowed row
to suspect, mistrust

bull

earthborn

Thessaly, a region in northern Greece
shoulder

ointment, unguent, perfume
to burn

if only

sail

venom

to clothe

to visit, see
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Circe

Introduction

Although Homer first describes her as a “dread goddess” (Od. 10.136),
Circe is now widely understood (along with Medea) as a magical
practitioner par excellence.! She is the daughter of the titan Helios and
the Oceanid Perse, making her the sister of Aeétes and through him, an
aunt to Medea. In most myths, Circe inhabits the island of Aeaea, but
she is also closely associated with Italy. As early as the 8th century BCE,
Hesiod describes one of Circe’s sons — the mythic Italic king Latinus — as
aruler of the Tyrrhenians (likely the Etruscans), and Roman authors not
infrequently connect Circe herself to Italy, citing Latinus or another of
Circe’s sons (Telegonus) as the founder of various Italian cities.

Circe is most well-known for transforming people into animals
(especially Odysseus’s crew), but Homer also attributes to her the
powers of prophecy, necromancy, and rejuvenation. Like many magical
practitioners, her knowledge of herbs is deeply connected with her
supernatural abilities, but she sometimes wields a wand (rhabdos /virga)
as well.

Like many divinities, Circe is typically depicted as being physically
beautiful. Homer describes her hair as attractive (10.136) and her
singing as sweet (10.228) — albeit human (10.136) — and Apollonius
Rhodius gives her flashing, golden eyes (4.728-9). Ovid has her veiled in
gold, surrounded by Nereids and nymphs, and seated in an impressive
marbled hall (Met. 10.261-3), and the vast majority of visual depictions
of Circe on ancient pottery portray her with idealized features.

1 The term “witch” is a popular shorthand for this kind of figure, but it carries a
substantial amount of cultural baggage.

©2026 Maxwell Teitel Paule (notes), CC BY-NC 4.0 https://doi.org/10.11647 /OBP.0496.06
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Historically, the most popular myths about Circe center around
her encounter with Odysseus and his crew, with later authors like
Vergil and Ovid riffing on Homer’s narrative in which Circe turns
Odysseus’s men into pigs but is later overcome by the hero himself,
after which she restores his crew to their former humanity and sleeps
with Odysseus, later offering him and his crew supplies and shelter
for a year before providing prophetic instruction about their journeys
to come.

However, these are not the only myths about Circe. In Apollonius’s
Argonautica, she is sought out by Medea and Jason to cleanse them of
their murder of Medea’s brother Apsyrtus. In Ovid’s Metamorphoses
Circe turns the beautiful Scylla into a horrific monster with dogs on
the lower half of her body, and she also transforms the Ausonian king
Picus into a woodpecker. Finally, there is the lost epic Telegony, named
for Circe’s son Telegonus who travels to Ithaca in search of his father —
none other than Odysseus. After Telegonus unwittingly kills Odysseus,
he returns to Aeaea with Telemachus and Penelope, at which point Circe
marries Telemachus while her son marries Penelope.

Circe has remained a popular subject of modern mythical
adaptations in paintings, opera, film, television, video games, and
literature, although in the majority of her appearances Circe is reduced
to a seductive woman who threatens to transform the hero into an
animal — usually a pig.

Adaptation Notes

The first section of this chapter is closely based on the scene in
the Argonautica wherein Medea and Jason visit Circe on Aeaea
after successfully stealing the golden fleece and (unfortunately)
murdering Medea’s brother. Not only does this work well as a sequel
to the previous chapter of this book, but the often-overlooked scene
is a remarkable one for its emphasis on the conversation between
Medea and Circe, who speak in the Colchian language to the specific
exclusion of Jason.

The second two sections recount Circe’s reception of Odysseus and
his crew, as told from Circe’s perspective rather than Odysseus’s. The
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standard Homeric beats of the encounter remain, but in a significant
departure from the Odyssey, here Circe does not cower at Odysseus’s
feet after he brandishes his sword, nor does she then beg him to sleep
with her. Instead, Circe offers aid to Odysseus and his men because
she recognizes that the gods have intervened on Odysseus’s behalf and
resisting their will would be futile.

This narrative shift serves doubly as a reframing designed to give
Circe more agency, and as a nod to Hyginus’s Fabulae, in which Circe
complies with Odysseus’s request because she explicitly recognizes the
intervention of the gods (125: intellexit non sine divina voluntate dedrum id
esse factum). It also mirrors a similar scene from book five of the Odyssey
in which another divine woman - the nymph Calypso — has Odysseus
captive on her island, and Hermes again intervenes to force her hand
by informing Calypso that Zeus has decreed she release Odysseus and
send him on his way.

Madeline Miller similarly removes the sexual compulsion from this
scene in her 2018 novel Circe, having Circe herself remark on her time
with Odysseus: “Years later, I would hear a song made of our meeting...
I was not surprised by the portrait of myself: the proud witch undone
before the hero’s sword, kneeling and begging for mercy. Humbling
women seems to me a chief pastime of poets. As if there can be no story
unless we crawl and weep” (206).

Sources: Apollonius Rhodius’s Argonautika 4.662f., Homer’s Odyssey 10
and 12

Grammar highlighted: Purpose clauses

Capitulum Sextum: Circa

Pars1

Post multds diés in nave Médéa lasonque ad litora Insulae Aeaeae
adveneérunt. Ibi invénérunt illam divam Circam s€ in marl lavantem
(washing). Illa fuit filia Solis et soror Aeétae, itaque amita (aunt)
Meédeae, nam Meédéa filia Aeétae fuit. Circa 16ta (washed) Meédéam
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Iasonemque in mirabilem (marvelous) villam vocavit. Omnibus in sellis
(seat) sedentibus (sitting), Circa Médeae dixit sé proxima nocte terribili
somnio (a dream) territam esse. “In hoc somniod,” ea inquit, “vidi miiros
cellasque (rooms) villae cum sanguine fluere et magicas herbas ignibus
constimptas esse. Ad finem somnii ego ignés exstinguere (put out) potul
sanguine vir criideliter (cruelly) interfectt. Mane (in the morning) € lectd
(bed) surréxi et in mari meas vestés corpusque lavi ut horrorem somnit
abluerem (wash off). Mé lavante adveénistis. Nunc dic mihi, Médéa: ciir
ad Iitora Aeaeae vénisti?”

His dictis Médea respondit “Cara amita, ad tua litora veni ut
auxilium peterem. Meus pater — tuus frater — Aeéta mé Iasonemque per
mare consequébatur. 1116 nos captiird, meum fratrem Apsyrtum gladio
crudeéliter interféct et membra parvi corporis in mare iacebam ut Aeéta
partés filil legere® débéret et nds consequi désineret. Hoc factum non
sine éventl (success) erat.

Aeétam ftigimus sed nunc caede Apsyrti maculati (stained) sumus.
S1 tibi placet, t€ oro, lustra (purify) nods ut sanguine fratris non dittius
maculémur!” illis auditis, Circa mota est memoria terribilis somnii et
exclamavit, “Vos estis causa mel somnii! Propter vos dé sanguine ignique
somniavi (I dreamed)! Tamen vobis proderd nam etiam sI Iuppiter
homicidam (murderer) 6dit, vota homicidae benigné (kindly) audit.”

Circa igitur ritas (rites) incépit quibus crudélis (cruel) homicida
lastratus (purified) fiat. Primo porcellum (piglet) cépit et eum
iugulavit (slit the throat) ut sanguis in manitis Médéae lasonisque
flueret. Deinde Iovem Catharsium (the purifier) invocavit qui vota
homicidarum benignis (kind) auribus (ears) recipit. Tum Circa Iovi
Iiba (sacred cakes) coxit (cooked) et libationes (libations) effadit ut
Firiae désinerent et Iuppiter ipse veniam (favor) Médeae Iasonique
daret. Médeae miseréns® (pitying) illa tandem inquit “Miserrima
puella, Iram patris diti fugere non poteris. Aeéta tibi scelera* ignoscere
(forgive) non poterit et propter caedem Apsyrtl té parvo tempore
iterum consequétur. Quod tt consanguinea (kin) es, et ad mé velut
supplex (suppliant) venisti, non Aeétam iuvabo etiam sI eius soror

2 Here “gather” not “read.”

Misereor takes a genitive object.

4 You forgive (ignoscere) someone in the dative (tibi) for something in the accusative
(scelera).

w
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sum. At té tudsque hic remanére non sinam. Ite!”

Pars I1

Meédea profecta, post multds annds Circa vidit aliam navem, quae
pléna Graecorum fuerit,” ad Iitora Aeaeae advénisse. Dux illorum nave
égressus est et post pauld cervum (stag) invénit et occidit, tum eum
ad virds in ora (shore) traxit ut éssent (eat). Totum diem illi aliéni in
ora sedentés carnem édérunt et dulce vinum bibérunt. Cum nox erat et
tenebrae Insulam téxerant, illf in haréna (sand) iacentés dormivérunt.
Mane dux ingéns saxum ascendit ut totam Insulam vidére posset et
istinc (from there) intellexit Insulam feracem (verdant), animalium
plénam, undisque cinctam esse.

16 die, multi illorum aliéndrum per nsulam erraverunt et villam
Circae, quae dé lapide facta et arboribus cincta est, invénérunt. Lupi
(wolves) leonésque (lions), quds Circa carminibus cantaverat (to
enchant), circa villam iacébant. Haec animalia non surréxérunt ut viros
peterent sed mantis lamberent (fo lick). Graect haec primo timébant,
tunc lupods lednésque tam amicos vidére gaudébant! In villa Circa dulcia
carmina canéns divam vestem texébat (fo weave). “Cur isti aliéni ad
meam villam vénérunt? Quid volunt?” sibi dixit.

Carminibus Circae auditis, quidam Graecus dixit, “Amict! Aliquem

17

audio, fortasse divam, in villa dulcius canere! Eam appellamus!” Circa
virls magna voce appellentibus irata est. Tamen vénit ut magnas ianuas
(doors) villae aperiret et illos intus invitaret, nam Circa diva erat et
ira divae terribilis est. Omneés Graecl — Gnd excepto — in villam Circae
libenter (gladly) venérunt. Ille solus, nomine Eurylochus, foras (outside)
clam mansit. Céteris viris Circa sédés torosque (couches) dedit, et pocula
(cups) vini cum melle (honey) miscuit, et caseum (cheese) panemque
(bread) obtulit. In cibum vinumque, autem, potentés herbas posuerat né
ist1 hospités magicis carminibus obsistere® (fo resist) possent.

Aliéni hospités vinum subito bibérunt et cibum avarissimé (most
greedily) édérunt. Tunc Circa virgam (wand) € sint vestis excépit et
quemque tangéns illis dixit, “Vos hospités in nave ad mea litora advénistis

5 A relative clause (quae plena Graecorum fuit) uses the subjunctive (fuerit) when it
appears within indirect statement.
6  Obsistere takes a dative object.



58 Heroines of Greek and Roman Myth

sine invitatione (invitation). Meum cervum occidistis édistisque, tunc
meam villam intravistis quo (where) med cibo vindque friictl estis at
mihi nihil versa vice (in return) obtulistis. Sé égistis velut porci (pigs).
Propter omnia haec, poenas nunc dabitis.” Virga tacti, omnés virl porct
facti sunt! In pedibus quattuor illi nunc stabant. Loqui non poterant,
modo grunnire (grunt). Mentes, autem, non miitatae erant. Circa igitur
illos porcos in haram (pigsty) egit et ante pedés quisquilias (slop) iécit
ut illi essent.

Circa nesciente, Eurylochus ad navem cucurrit ut triste fatum
comitum dfict narraret.

Pars III

Proximo di€, Circa vidit alium hospitem ad suam domum advenire.
Mum rudum’ (brutish) Graecorum ducem esse intelléxit, et Circa
laetitiam assimulans (feigning) illum in domum invitavit. Illi sédem
dedit, et poculum vini cum melle miscuit, et caseum panemque
potentibus herbis mixtum obtulit, sed cum Circa illum virga tetigit ut
eum in porcum mitaret — ecce! — nihil accidit!

“Quis tu es?” Circa poposcit. “Némo meis carminibus obsistere
potest, nisi di ipsi el auxilium obtulérunt.” Ille hospes respondit, “Ulixés
sum, Laértae filius, réx Ithacae, comes Minervae. Hoc dié Mercurius ipse
mihi potentem florem dedit ut tuis carminibus obsistere possem.” His
verbis dictis, Circa ab Imis pectoribus suspiravit (sigh) nam intelléxit
sé dels obsistere non posse. “SI di tibi auxilium obtulérunt, ego t€ a tud
itinere continére non débed. Quid requiris? Dic mihi,” illa dixit.

“Necesse est mihi ad Ithacam redire,” Ulixés inquit. “In nave cum
porcis navigare non possum, ergo té 6ro ut meos comites in viros iterum
miités. Atque nos omneés fessi itinere belloque sumus. Permitte ut tGtT in
hac Insula quiescamus. Tandem, sci t€ potentem venéficam (sorceress)
esse. Amabo te (please), dic mihi quibus periculis domum navigantés
occurramus?”®

VI superorum acta, Circa Ulixis désiderium (desire) adnuit (to
approve) et porcos in virds iterum mitavit tamen nolébat. Tunc totum
annum Circa vinum cibumque illis fessis dabat et permittébat ut titi

7 From rudis, -e, this is a genitive with Graecorum, not an accusative with illum.
8 A subjunctive here in an indirect question, “Tell me what dangers we will encounter...”
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in Aeaea qui€scerent. Cum annus ierat et Graect proficiscl parati sunt,
Circa Ulix1 dixit quibus periculis occursiirus esset.’

“Primum necesse est in domum dirae (dread) Proserpinae Ditisque
intrare ut consilium ab umbra Tiresiae sapientis petas. Ibi tnum
comitum inveniés, atque tuam matrem. Cum sapientt locfitus eris et
ab finibus orbis terrarum redieris, tunc Sirénis occurrés quae in pratdo
(meadow) sedentés pitribus (rotten) corporibus cinctae sunt. SI quis
carmen Sirénarum audiat, cantatus (charmed, bewitched) fiat et domum
numquam redeat. Ergd praeter insulam Sirénarum rémigare (row) et
céram (wax) in aurés comitum ponere débebis né tul comités carmen
illarum audiant. S1 t ipse audire volés, necesse est t€ ad malum (mast)
ligar1 (bind). Ita ligatus, omnia in orbe terrarum discés quae fuerint,
sint, et futtira sint.’®”

“Deinde inter voraginem (whirlpool) Charybdem et monstrum
(monster) Scyllam navigabis. Scyllam pugnare néquiquam conaberis
et eam non vincés. Ista sex tudrum comitum saevis faucibus (maw)
rapiet edetque. Fata comitum tuamque superbiam (arrogance) queréns
a monstrd Scylla navigabis. Dénique ad insulam Thrinaciam adveniés
ubi SOl pecora tenet. SI pecora tiita fuerint, toi tuique comités ad Ithacam
thtl redibitis. Sed sI inum animal ex pecoribus nocitum erit, ti sélus
sine tillts comitibus in aliéna nave ad Ithacam redibis.”

Sic loctita, Circa illos hospités ab sua villa misit et s€ iterum solam in
Aeaed' esse gavisa est.

Discussion Questions:

1. In what ways are modern witch stereotypes influenced by the
character of Circe?

2. Why are there so many wild animals on Circe’s island and
what does that suggest about the stag that Ulysses killed for
his men?

3. Carmen can mean both a song and a magical spell. Are there
any English terms that have a similar ambivalence?

9 A future active participle (here occursiirus) is often used to express futurity in the
secondary sequence of the subjunctive, i.e. “She told him what dangers he would
encounter.”

10  Further subjunctives in indirect question, “You will learn all things which were...”

11 Sé iterum sdlam in Aeaea esse is the object of gavisa est.
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Abluo, abluere, ablui, ablatus
Adnuo, adnuere, adnui, adniitus

Aeaea, -ae; f.

Amita, -ae; f.

Apsyrtus, -1; m.

Assimulo, assimulare, assimulavi,
assimulatus

Auris, -is; f.

Avarus, -a, -um

Benignus, -a, -um

Canto, cantare, cantavi, cantatus
Caseus, -1; m.

Catharsius, -a, -um

Cella, -ae; f.

Ceéra, -ae; f.

Cervus, -T; m.

Charybdis, -is; f.

Circa, -ae; f.
Consanguineus, -a, -um
Coquc'), coquere, coxi, coctus
Cradelis, -e

Désiderium, -i; n.

Dirus, -a, -um

Dis, Ditis; m.

Edo, esse, édi, ésus
Eurylochus, -T; m.
Eventus, -tis; m.
Faux, faucis; f.
Ferax, feracis
Foras (adv.)
Graecus, -a, -um

Grunnio, grunnire

to wash off
to nod, nod in agreement

Aeaea, the mythic island and home
of Circe

aunt
Apsyrtus, brother of Medea

to pretend, feign, simulate

ear

greedy

kind, friendly

to sing, enchant

cheese

one who purifies; an epithet of
Jupiter

room, cell, chamber

wax

stag, deer

Charybdis, a mythic whirlpool
Circe, a divine magical practitioner
related by blood, kindred

to cook, prepare

cruel, harsh

desire, wish

cruel, harsh, dire

Dis, a Roman god of the underworld,
husband of Proserpina

to eat

Eurylochus, a companion of Ulysses
success, outcome, result

jaw, maw, throat

bountiful, fruitful, verdant

outside

Greek

to grunt



Hara, -ae; f.
Haréna, -ae; f.
Homicida, -ae; m.
Ianua, -ae; f.

1ason, -onis; m.

Ignosco, ignoscere, ignovi, ignotus
Invitatio, -ionis; f.

Istinc

Ithaca, -ae; f.

Iugulo, iugulare, iugulavi, iugulatus

Iuppiter, Iovis; m.

Laértes, -ae; m.

Lambo, lambere, lambui, lambitus
Lavo, lavare, lavi, 1otus

Léctus, -1, m.

Leo, lednis; m/f.

Libatio; -10nis; f.

Libenter

Libum, -1, n.

Ligo, ligare, ligavi, ligatus
Lupus, -I; m.

lastro, lastrare, lastravi, lastratus

Maculo, maculare, maculavi,
maculatus

Malum, -i; n.
Mane (adv.)
Meédeéa, -ae; f.
Mel, mellis; n.

Mercurius, -1; m.

Minerva, -ae; f.

Circe
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pigsty
sand
murderer
door

Jason, a Greek hero and leader of the
Argonauts

to forgive, pardon
invitation

from there

Ithaca, a small Greek island
to slit the throat

Jupiter, the Roman lord of gods and
men (similar to Zeus)

Laertes, father of Ulysses
to lick

to bathe, wash

bed, couch

lion

libation, ritual offering of liquid
gladly, eagerly, willingly
ritual cake

to bind, tie

wolf

to clean, ritually purify

to stain

mast

in the morning

Medea, a powerful sorceress
honey

Mercury, a Roman god associated
with travel and messengers (similar
to Hermes)

Minerva, a Roman god associated
with wisdom (similar to Athena)
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Mirabilis, -e

Misereor, miseréri, miseritus sum
Monstrum, -1; n.

Obsist0, obsistere, obstiti, obstitus
Ora, -ae; f.

Panis, panis; m.

Poculum; -I; n.

Porcellus, -1; m.

Porcus, -1; m.

Pratum, -1; n.

Proserpina, -ae; f.

Patris, -e

Quisquilia, -ae; f.

Quo

Rémigo, rémigare, rémigavi,
remigatus

Ritus, -tis; m.

Rudis, -e

Scylla, -ae; £.

Sedeo, sedére, sédi, sessus
Sella, -ae; f.

Siréna, -ae; f.

Sol, Solis; m.

Somnio, somniare, somniavi,
somniatus

Somnium, -I; n.

Superbia, -ae; f.

Supplex, -icis; m/f.

Suspirc'), suspirare, suspiravi,
suspiratus

Texo, texere, texui, textus

Thrinacia, -ae; f.

marvelous, wondrous, amazing
to pity

monster, portent

to resist, oppose, withstand
shore, coast, border

bread

cup

piglet

pig

field, meadow

Proserpina, a Roman goddess of the
underworld, wife of Dis (similar to
Persephone)

foul, rotten
garbage, rubbish, slop
where, whither

to row

rite, ritual

rough, brutish, boorish

Scylla, a mythic dog-woman hybrid
to sit

seat

Siren, a mythic bird-woman hybrid
the sun or the personification thereof

to dream

dream

arrogance, boldness
suppliant

to sigh, breathe

to weave

Thrinacia, an island where the cattle
of the Sun live
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Tiresias, -ae; m. Tiresias, a famed Greek prophet

Ulixés, -is; m. Ulysses, king of Ithaca

Venia, -ae; f. pardon, favor

Virga, -ae; f. wand, branch



Fig. 7. Ariadne. [llustrated by Karla Bivens, 2025.



Ariadne

Introduction

There is nothing inherently special about Ariadne. She is the mortal
daughter of queen Pasiphae and king Minos of Crete, and despite that
making her a granddaughter to Zeus, niece to Circe, and cousin to
Medea, she has no supernatural capabilities, she is not particularly
gifted, and she does not do anything particularly heroic. In fact, Ariadne
is one of many women in ancient myth whose primary narrative
purpose is to fall in love with a male hero (usually immediately and
for no other reason than that he’s incredibly attractive) and to offer
him whatever aid she can, even at great detriment to herself, her
family, and her homeland. (Medea, Tarpeia, and Scylla are all put in
similar roles.)

And yet, Ariadne is a much-beloved character. Most readers
likely know of her because of her role in helping Theseus escape
the labyrinth of Crete, how she offered him a spool of thread to
find his way back to the entrance after slaying the minotaur — that
monstrous bull-headed man at the center of the maze — and how she
sailed romantically off with him into the sunset. Theseus, of course,
is a popular hero even today, acclaimed for volunteering to be one
of the fourteen young Athenian men and women sent to Crete to
feed the minotaur in recompense for the death of king Minos’s son
(and Ariadne’s brother) Androgeus. Less popular now are the myths
about what happens after Ariadne sails off with Theseus, the stories
in which he abandons her on an island shortly after they leave Crete
(perhaps intentionally, perhaps not) and later marries her sister
Phaedra, leaving Ariadne alone to her fate.

©2026 Maxwell Teitel Paule (notes), CC BY-NC 4.0 https://doi.org/10.11647/OBP.0496.07


https://doi.org/10.11647/OBP.0496.07

66 Heroines of Greek and Roman Myth

Adaptation notes

The primary beats of Ariadne’s canonical narrative remain untouched
in this version: she is a young woman who meets the attractive young
Theseus when he arrives as an Athenian tribute to the minotaur; she
helps him escape, then flees Crete with him and is abandoned on the
island of Naxos. In refocusing the narrative on Ariadne rather than
Theseus, I have added minor details about her daily life to flesh out her
character more than we find in the ancient sources (obviously, none of
them pass the Bechdel test), but none of these added details significantly
alter the events of her narrative.

The biggest shift is something I introduced as a means of making
Ariadne’s aid to Theseus seem more sympathetic and ideologically
consistent to a modern audience: here, Ariadne makes her assistance to
Theseus contingent on his promise not to kill her brother, whom she names
as Asterius rather than calling him by his more popular moniker — the
minotaur —and it is only after it is too late that Theseus understands Asterius
and the minotaur were one and the same entity. This change is in keeping
with Catullus’s characterization of Ariadne, who herself describes Theseus
as “spattered in my brother’s blood” (64.181: respersum iuvenem fraternia
caede), and I appreciate what it says about Ariadne’s love for Asterius that
she would continue to call her brother by his given name. This shift also
colors her departure from Crete, because now, rather than purposefully
helping a strange man murder her brother and betray her father purely for
the sake of ‘love,” this version has her fleeing a horrible situation created in
spite of her best intentions of saving a stranger from death.

Sources: Hyginus’s Fabulae 41-3 and Catullus 64

Grammar highlighted: result clauses

Capitulum Septimum: Ariadna

Pars1

Ariadna vitam quam optimam aggbat. Domum in insula Créta amabat,
nam Insula pulchra erat ubi s6l tam clariter fulgébat (gleamed) ut aqua
similis vitrd (glass) vidérétur et gramina (grass) similia smaragdis
(emeralds) vidérentur. Ariadna sororem Phaedram atque diligébat, nam
Phaedra lepida (charming) dulcisque erat et ambae (both) sororés omnia
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una (together) faciebant. Duae puellae tam similés erant ut multi putarent
eds geminas (twins) esse. Ariadna ac parentés — régem Minonem et
réginam Pasiphaeam — amabat qui Crétam régnabant. Ariadna sciébat
patrem alils nonnumquam (sometimes) asperum (harsh) esse, sed Minos
duabus filiabus semper dulcissimus erat. Ariadna igitur cum sorore
parentibusque in régia (palace) Crétae félicissimam vitam agébat. Duas
rés sodlas queréebatur: suds fratrés Androgeum Asteriumque.

Androgeus magnus athléta (athlete) erat. Re vera (in fact), tam
magnus athléta erat ut Athénas iret in Panathénaeis ladis (Panathenaic
games) certatum.' Ibi Androgeus tam celeriter cucurrit ut omnés currentés
superaret. Ille tam ferdciter pugnavit ut omnés pugnantés atque superaret.
Post Panathénaeds liidos tamen Ariadna audivit Androgeum interfectum
esse. Alil dixérunt eum ab Athénaeé rége ipsd Aeged caesum esse qui
Androgeum propter invidiam victoriarum interfécisset. Alil dixérunt
régem Aegéum Androgeum misisse ut taurum (bull) Marathonis
pugnaret, et Androgeum in pugna interfectum esse.? Etiam alit dixérunt
Androgeum a quibusdam latronibus (bandits) in via forte caesum esse.
Ariadnae pater, réx Mings, régem Athénaeum Aegéum culpavit. Minos
igitur régem Aegéum vi (by force) coégit ut septem virds et septem feminas
ad Crétam quotannis (every year) mitteret poenas datum.?

Hi quattuordecim Athénael Labyrinthum illum intrare coacti sunt.
Némo horum é Labyntho illo umquam rediit aut ab @llo iterum visus
est. Labyrinthus ille obsciirus (dark) est, plenus ambagum (meanderings)
dolorumque et in medio alter frater Ariadnae vivebat, cui nomen Astérius
erat. Similis Androged Astérius fortis, ferox, celerque erat. Tam fortis erat ut
bovem tollere posset. Tam ferox erat ut etiam taurl eum timérent. Tam celer
erat utnémo ex ed effugere posset! Tamen Asterio non licébat ut in ltidis cum
alils certaret. R€ véera, Astérius coactus est ut in obsctird Labyrintho clam
viveret quod caput tauriforme (bull-shaped) habuit. Quamquam Ariadna
Asterium valdé diligebat, réx Minos filium esse putabat monstrum. Populus
Crétae Asterium “Minonis Taurum” vocabat, aut Minotaurum illum.

Pars II

Quodam di€, Ariadna et Phaedra in litore ambulanteés (walking) conchas
(seashells) colligebant et d€ civilibus rébus (politics) Crétae inter sé dicébant.

1 Note the supine certatum used with a verb of motion iret to express purpose “went
to compete.”

2 Androgeum... interfectum esse is still in indirect statement following Alif dixerunt.

3 The supine datum here follows mitteret, again to express purpose.
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Phaedra dé pretic frimenti querente, Ariadna longinquam (distant)
navem cum nigris velis (sails) vidit. Tandem navis tam prope erat ut
Ariadna eam Athénaeam esse cognosceret. “Haec navis illa quattuordecim
tributa (fributes) Athenis fert!” Ariadna dixit. “Ad portum (harbor) eamus
ut illa advenire videamus!” His dictis Ariadna Phaedraque a litore, per
oppidum, ad portum cucurrérunt. Portus plénus nautarum piscatorumque
(fishermen) erat qui duas sordOrés per turbam currentés saltitaverunt.
Dénique eae locum invénérunt ex qud navem advenientem vidére poterant
et in m0ird sedentés navem pervenientem diligenter aspexérunt.

Post tinam horam navis portum advénerat. Nautae égressi eam
religaverunt (moored) et Athénaea tribtita € nave mox éduxérunt. Plérique
quattuordecim hominum sic dolébant ut oculds & humd non moveérent
quia intellexérunt s€ Labyrinthum illum intrattiros et numquam reditiros
esse. Quidam iuvenis autem sé aliter habébat (comport oneself). Fortis erat
et audax, et nil timidus (fearful) vidébatur. Oculis sublatis Ariadnam
Phaedramque vidit et ad eas subrisit (smile). Ariadna ab amore subité et
ferdciter pulsa est. Cum iuvenis € visti (sight) Ariadnae mox discesserat,
ea dé ill6 totum diem cogitare non desivit. “Quisque ille est, morl non
déebeébit!” Ariadna sibi dixit. “Necesse est mihi eum conservare.”

Illa nocte Ariadna ad cellas (chambers) sub régia clam ivit in quibus
Athénaea tribiita tenébantur. Ibi iuvenem invénit et el quiété dixit, “Bone
vir, fortis videéris ac magnanimus (brave). Té mor1 pati non possum. Magnas
virés habés, sed némo tantas virés habet ut meum fratrem Asterium
superet. Claram virtiitem habés, sed virtiis tibi exitum Labrynthi quaerenti
non proderit. Ego autem tibi proder, sI vota faciés né Asterium pugnes.”
Iuvenis dixit, “Sic voved (vow). Tuum fratrem non pugnabd.” Ariadna
longum filum (thread) ex sinti excépit quod iuveni dedit. “In Labyrinthum
ingressus, hoc filum évolve (unroll). Cum pliis quam horam in Labyrintho
ambulavisti, ctistodés exitis déseruerint. Tum filum rirsus ad exitum tatus
sequere. Tibi obcurram et t& ad navem feram. Quid tibi ndmen est, hospes?”
Subridéns ille respondit “Théseus sum, filius Aegel - régis Athenarum.”

Pars III

Tribaitis in Labyrinthum ductis, Ariadna anxia (nervous) ad portam
Labyrinthi Théseum redientem exspectabat. Post multas horas Théseus
redivit. Eius mantis tam sanguineae (bloody) fuérunt ut Ariadna sciret
eum ferociter (fiercely) pugnavisse. “Quid tibi accidit?” ea rogavit. “Ciir
tuae maniis tam sanguineae sunt?” Théseus mants tunica tergéns
(wiping) respondit, “Nallum ferrum habui, ergd manibus tantummodo
Minotaurum interficere necesse erat.” His auditis Ariadna flévit. “Vovistl
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té meum fratrem non interfectiirum esse!” Théseus turbatus dixit,
“Tuum fratrem non interféct! Asterium numquam vidi! Minétaurum
illum interféci!” Ariadna magis flens exclamavit (shouted) “Asterius
Minoétaurus est! Meus frater est! Meum fratrem interfécisti!”

Odio doloreque mota Ariadna sénsit sé rem tam terribilem — etiamsi
(even if) forte — fécisse ut non in Créta manére posset, nam ea pro quodam
Athénaed aliéno patrem prodiderat, memoriam Androgel violaverat
(dishonored), etauxilium eldederat quisuum fratrem Asterium interfécerat.
Ariadna tamen Théseum servare volébat. “Ad navem eamus,” tristis dixit.
“In mea patria manére non possumus.” Duo igitur ad portum celeriter
cucurrérunt et ibi Athénaeam navem invénérunt quae eds ab Créta mox
auferret. Nave ab portii proficiscente, Ariadna cum multis lacrimis ad
pulchram Insulam domumque aspiciéns flévit sé patrem, matrem, caram
sororem Phaedram numquam iterum visiiram esse.

Nautae navem ad msulam Naxum mox appulérunt (landed) ut omnés
aquam dulcem sfimerent et noctem in terra agerent. Ariadna mane (in the
morning) € somnd excitata (roused) sé relictam invenit. In litore curréns
néminem vidit. Magna voce clamans néminem audivit. Athénael afuérunt.
Théseus afuit. Navis afuit. Tandem altam riipem (cliff) ascendit ut totam
insulam vicihumque mare vidére posset. Ex illo locd navem nigris vélis
longé navigantem vidit, in qua erat quaedam mult6 similis sorori Phaedrae.

Quid dénique Ariadnae accidat incertum est. Alil dicunt eam in
Naxo relictam proditamque peritam esse. Alil dicunt eam in ill6 loco
deum Dionysum invénisse qui Ariadnam servavisset et eam abstulisset
inter immortalés habitatum.*

Discussion Questions:

1. Is Minos’s punishment of Athens a reasonable response to
the death of Androgeus? If not, what would have been more
appropriate?

2. Dido, Medea, and Ariadne all help men who ultimately end
up betraying them. Why is this such a common theme and
what does it say about ancient expectations of women?

3. In Greek and Roman myth, it is rare — even in this book — for
two women to speak with each other, especially if it is not
about a man. What other examples from antiquity can you
think of? Why do you think this is such a rarity?

4 Supine to express purpose.
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Aegeéus, -1; m.

Ambages, -is; f.

Ambulo, ambulare, ambulavi,
ambulatus

Ambus, -a, -um

Androgeus, -T; m.

Anxius, -a, -um
Appello, appellere, appuli, appulsus

Ariadna, -ae; f.

Asper, aspera, asperum

Astérius, -T; m.

Athénae, -arum; f.

Athénaeus, -a, -um

Athléta, -ae; m.

Cella, -ae; f.

Civilis , -e

Concha, -ae; f.

Créta, -ae; f.

Etiamsi

Evolvo, évolvere, évolvi, évolatus
Excito, excitare, excitavi, excitatus

Exclamo, exclamare, exclamavi,
exclamatus

Ferox, ferocis

Filum, -I; n.

Fulgeo, fulgere, fulst
Geminus, -a, -um
Gramen, -inis; n.
Labyrinthus, -I; m.
Latro, -Onis; m.

Lepidus, -a, -um

Aegeus, king of Athens, father of
Theseus

meandering, riddle, circuitous route

to walk, go

both

Androgeus, a young man from Crete
and brother of Ariadne

nervous, anxious
to land, drive to

Ariadne, a young woman from Crete
and daughter of King Minos

harsh

Asterius, a young man from Crete
and brother of Ariadne

Athens, a city in Greece
Athenian

athlete

room, cell, chamber
civic

seashell

a large Greek island
even if, although

to unroll, unwind

to rouse, stir, awaken

to shout, exclaim

fierce, savage

thread

to flash, gleam

twin

grass, stalk

labyrinth, maze
bandit, brigand, robber

charming
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Longinquus, -a, -um
Ladus, 1; m.
Magnanimus, -a, -um
Mane (adv.)
Marathon, -onis; m.

Minos, Minois; m.

Minotaurus, -1; m.
Naxos, -1; f.
Nonnumquam
Obsciirus, -a, -um
Panathénaeus, -a, -um
Phaedra, -ae; f.

Piscator, -0Oris; m.

Portus, -tis; m.

Quotannis

Régia, -ae; f.

Religo, religare, religavi, religatus
Rapis, -is; f.

Sanguineus, -a, -um

Smaragdus, -T; m.

Subrideo, subridére, subrisi, subrisus
Tauriformis, -e

Taurus, -1; m.

Tergc'), tergere, tersi, tersus

Théseus, -1; m.

Timidus, -a, -um

TribGtum, -I; n.

Velum, -1; n.

Violo, violare, violavi, violatus
Visus, -is; m.

Vitrum, -I; n.

Voveo, vovere, vovi, votus

distant, far off

school, game

brave, bold

in the morning

Marathon, a city in Greece

Minos, king of Crete and father of
Ariadne

minotaur, a mythic bull-man hybrid
Naxos, a Greek island

sometimes

dark, hidden

Panathenaic

Phaedra, a young woman from Crete
and sister of Ariadne

fisherman
harbor, port
every year
palace

to moor, tie up
cliff, crag
bloody
emerald

to smile
bull-shaped
bull

to rub, wipe off

Theseus, a young man from Athens
and son of King Aegeus

shy, timid, fearful
tribute, offering
sail

to violate, dishonor
sight

glass

to make a vow, promise
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Clytemnestra

Introduction

Clytemnestra is one of the most infamous women of Greek myth. She is
the daughter of Leda and Tyndareus, making her the half-sister of Helen
of Troy as well as of the divine twins Castor and Pollux. Depending on
the myth, one or both sisters were born from eggs laid by Leda after
Zeus impregnated her in the form of a swan on the same night that
she conceived by her husband Tyndareus. Clytemnestra later married
Agamemnon, king of Mycenae, and Helen was wedded to his brother
Menelaus.

Clytemnestra is thus one of the central figures of the mythic house
of Atreus (so named for the father to Agamemnon and Menelaus, who
are together known as the Atreides'), and — alongside Helen — she is
arguably one of the most important women in the Trojan war cycle.
Clytemnestra was emblematic of the stereotypical ‘bad wife” of Greek
myth and was regularly set as a foil against the famously virtuous
Penelope, who fended off belligerent suitors and faithfully awaited
the return of her husband Odysseus for twenty years while he was
off fighting in the Trojan war. Clytemnestra, on the other hand, took
another lover (Aegisthus) when her husband Agamemnon led the
Greek forces against Troy, and rather than safeguarding Mycenae in
his absence and welcoming him home upon his return, she murdered
Agamemnon shortly after he came home. Various explanations are
given for this treachery: perhaps she was acting in service of her power-
hungry lover Aegisthus; perhaps she was bent on power herself; or
perhaps she was taking vengeance on her husband for his murder of

1  Yes, like Dune.

©2026 Maxwell Teitel Paule (notes), CC BY-NC 4.0 https://doi.org/10.11647 /OBP.0496.08


https://doi.org/10.11647/OBP.0496.08

74 Heroines of Greek and Roman Myth

their daughter Iphigenia, whom he had killed a decade earlier after
Artemis demanded a sacrifice in order to allow the Greek troops to
sail to Troy.

Whatever her rationale, Clytemnestra’s murder of her husband is
one in a series of horrific acts of intra-familial violence intrinsic to
the house of Atreus. She is later murdered by her own son Orestes
who is himself then pursued by the Furies (supernatural agents of
vengeance) for matricide. This pursuit is only resolved by a trial,
which is cited by ancient Greeks as the origin of trial by jury and the
beginning of the end of lawless blood feuds. Clytemnestra’s murder
of Agamemnon and her subsequent death at the hands of her own
son are thus central aspects in the Greeks” understanding of their
own legal system.

Adaptation notes

The biggest change to this story is my use of Clytemnestra as a first-
person narrator recounting the tragic events of her life. This enables
us to experience the familiar beats of these myths through her eyes
and to imagine what she might have felt about the loss of Iphigenia
and the return of Agamemnon after the war. I have fabricated the
specific wording of several interactions to fill out this narrative (e.g
Agamemnon’s letter to Clytemnestra, the conversations between
Clytemnestra and the messenger, and between her and Agamemnon in
Mycenae), but there are no significant deviations from the plots we find
in the source material.

Those already familiar with these myths may wonder at the absence
of Aegisthus (Clytemnestra’s lover and accomplice) and Cassandra (a
prophetic Trojan captured and enslaved by Agamemnon); these two
have been left out purely for the sake of narrative simplicity and to keep
the focus locked squarely on Clytemnestra.

Sources: Aeschylus’s Agamemnon and Euripides’ Iphigenia at Aulis

Grammar highlighted: gerundives
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Capitulum Octavum: Clytemnestra

Pars1

Mea filia mortua est. Meus maritus eam occidit. Eam servare non potul.

Iamdiidum (long ago) meus maritus Agamemnon copias ex omnibus
urbibus Graeciae collégerat. 11l milités Troiam navigatiir1 (fo sail) erant
ut urbem perderent et meam sororem Helenam reciperent, quod haec €
Sparta ab istd Troiand principe Paride rapta erat. Fortasse Helena cum
Paride voléns exierat, nam haec numquam suum maritum multum
amabat. Ego tamen nescid utrum hanc volentem an nolentem exivisse.
Interim virl Graeciae tantam initiriam ab Troid pati nén potuérunt et
bellum parabant. Cum hoc bellum propter meam sorérem gererétur,
tamen domi maneére mihi necesse erat. Itaque domi manébam et absente
rége Agamemnone régiam (palace) gerébam.

Quoddam dig, litteras recépr:

Agamemnon plirimam salitem dicit Clytemnestrae:

Carissima uxor, meds milités in litoribus Aulidis collégi dum aptos
ventos expectamus ut ad Troiam navigare (to sail) possimus. Interea
virum invéni qui nostram filiam Iphigeniam in matrimonium diiceret
(to marry).? llle vir Achillés est, filius Pélei, dux Myrmidonum. Bonus
miles est, & genere divd. Iphigeniam ad Aulidem statim mitte ut in
matrimonium dacatur. Dos (dowry) tibi non mittenda est. Té ipsam
venire non oportet. Mané domi et gere rés domesticas (household), nam
meam uxOrem in his castris vidéri non decet. Ciira ut valeas.

Meam filiam primogenitam (first-born) domo ad Aulidem sine mé
mittere non potul. Certé non permittébam Iphigeniam a vird quem
numquam vidissem in matriménium diici. Omnia collégi quae filia
aliena in domo requiréret (fo need): mundas vestés, aureds anulds
(rings), et unguentum (perfume). Ubi tempus discédendi erat, Iphigenia
et ego in currum ascendimus et multds diés iter fécimus donec ad Iitora
Aulidis advénimus. Erant in illo loco tantt milités a tota Graecia. Milités
ab Athénis aderant et ab Arcadia, Euboea, quoque Boeotia. Scilicet
aderant milités nostra a Mycena.

2 Relative clause of characteristic.
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Necesse erat mihi virum vidére qui Iphigeniam in matriménium
ducttirus erat. Ergd inter copias colléctas errans per omnia castra 1vi
donec castra Myrmidonum tandem invéni. Ibi ducem edérum petivi,
celerem Achillem. Pulcherrimus fuit, longa cum coma et magnis
viribus. Ille mihi visus est divus. Ille etiam deds superare visus est, sI
fas (proper) dicere est. Statim gavisa sum quod Iphigenia uxor illius
futiira erat. Eheu! Ego Achilli dicéns aliquid falsum esse mox cogndvi.
Ille nihil matrimonit audiverat. Nihil Iphigeniae scivit. Agamemnon
Achilli dé mea filida dixerat numquam. Agamemnon mihi mentitus
erat (fo lie).

Pars I1

Meé ad Mycénaea castra currere memini. Meus maritus mé non
spectavit. Ille interrogatus mihi nihil respondit. Modo dixit, “Ventus
nobis habendus est.” Quid tum acciderit® incertum etiam nunc est.
Meé Agamemnonem exclamare (fo shout at) memini. Agamemnonem
é tabernacula (fent) exire memini, et clistodés eius memini qui mé
Agamemnonem sequi vetuerint.! Calorem (heat) sblemque memini,
et sonitum (sound) Iphigeniae longé flentis. Ad eam ire non permissa
sum. Meam filiam cfirare non potui. Tum silentium (silence) terribile
(dreadful) memini, deinde fortis ventus sequébatur. Iphigeniam
numquam iterum vidi.

Agamemnon mihi non dixit quid accideret. Iste ad mé in tabernacula
(tent) né redire quidem® ausus est. Mihi necesse erat cuidam nantio
dicere qui me certiorem dé mea filia fécit (fo inform). Nuntius Dianam
fratam fuisse dixit, eam sacrificium (offering) poposcisse.® Sine sacrificio
nallum ventum afuttrum fuisse. Sine 4llo vento, milités Graeciae Troiam
non navigatiiros esse (fo sail). Sine militibus Troiam navigantibus,
Graeciam perpetuam Iinfamiam (dishonor) habittiram esse. “Sacrificium
nobis faciendum erat,” ntntius dixit. “Ventus nobis habendus erat.”

Subjunctive with an indirect question.

Subjunctive with a relative clause within indirect statement.

Ne... quidem (“not even”) breaks around the word it modifies.

These infinitives (fuisse, poposcisse) are in indirect statement following the
messenger’s (niintius) reported speech. Niintius dixit will govern four full sentences.

N U1 = W
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Fortasse. Fortasse ventus illis habendus erat. Sed mea Iphigenia non
morienda erat. Hanc ad Aulidem tuleram ut ab Achille in matrimonium
dticerétur. Nunc uxor Pliitonis est.

Nintius dixit meam filiam primum certavisse,” cum haec intelléxit
sé falli et ntllum matrimoénium afuttrum. Tum hanc multum flévisse.
Hanc patrem clémentiam (mercy) oravisse.® Hanc, ara visa, subito
mollem factam esse. Ad aram advénisse volentem et suam vitam pro
Graecia obtulisse. Meam filiam ad faciés fortium militum ab Athénis
Mycénaque spectavisse et els dixisse, “Ventus vobis habendus est.” His
dictis, Agamemnonem cultrum (knife) cum virtiite cépisse et sacrificium
magna cum pietate fécisse. Hoc factd, fortem ventum advénisse quod
Dianam tandem placitam esse.

Cum nintid dixi mé corpus meae filiae vidére velle, ille respondit
id impossibile (impossible) esse. “Mirabile (marvelous) dicth,” ntntius
dixit. “Simul ac Agamemnon Iphigeniam cultré (knife) pulsiirus erat,
caeca nebula (fog) dé caelo déscendit quae omnia téxit! Cum nebula
évanuit (fo vanish), Iphigenia atque évanuerat! Némo scit quo illa
vénerit. Autem fuit ad aram in loco Iphigeniae cerva (deer) moriéns
cuius sanguis humum tingebat (to stain).”

Cerva quoque mortua est. Pro Diana milités corpus eius flammis
dedérunt. Illam cervam numquam vidi. Meam Iphigeniam numquam
iterum vidébo.

E castris égressa, ed ipso dié Mycénam profecta sum.

Pars III

Haec rés abhinc (ago) annos decem facta est. Bellum confectum est.
Helena ad Spartam redjiit. Divus Achillés, a Briséide flétus, mortuus iacet.
Tot urbés plénae féeminarum mortés filidrum, patrum, maritdorumque
nunc flent. Quae féminae digniorés misericordiae (pity) sunt? Nescio
utrum féminae dignidrés misericordiae sint quae maritds non iterum
visiirae sint, an quae illos mox visiirae sint.

Hoc die Agamemnon Maecenam rediit, hospes domo6 in sua. Canés

7 Asbefore, these infinitives are all reported speech following Niintius dixit.
8  Youbeg someone (in the accusative) for something (also in the accusative).
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latrantes (barking) eum non cognoverunt. Orestés, qui Agamemnone
profectd Infans fuerat, patrem vidéns timébat quod nunc iste tam
senior pinguiorque (fatter) vidébatur, atque coma et multis dentibus
carébat. Electra sola ad Agamemnonem cucurrit ut eum complecterétur
(to embrace). Ego ipsa Agamemnonem saliitavi (fo greet) velut bonam
uxorem decebat: vestem longam miirice (deep red) tinctam (stained)
in terra ante istum posul. Illa vestis usque a porta régiae (palace) ad
ianuam (front door) tetendit; ea sacrificium carissimum fuit. Vestis
enim divitissimum doénum nostrae dom?’ fuit. Illum donum calcans
(trampling) Agamemnon vestigia lutl (dirt) caedisque reliquit séctirus.
Cum Agamemnon domum intraverat, vestem quam iste corriiperat
flammis dedi.

Pléna pietatis Agamemnoni quam dulcissimé dixi, “Carissime vir,
balneum (bath) clara aqua implévi. Veni, té€ lava (bathe). Tibi corpus
foedum est lutd (dirt) viae et sanguine belll. Tanta pro Graecia fecistl.
Tempus est voluptatis. Quiésce nunc.” His auditis, iste turpe corpus
in balneum posuit. Clara aqua a corpore foedd statim tincta est.
“Fer vinum,” Agamemnon oculis clausis dixit. “Fractumque.” Illa
verba prima fuérunt quae iste mihi annis decem dixerat: “Fer vinum
friictumque.” M€ exeunte, iste oculds non aperuit, nec mé redeunte eds
aperuit.

Seciirem (axe) in pectus Agamemnonis quam fortissimé pepuli. Tunc
is oculods aperuit. Iterum pepuli. Istum clamare memini. “Ad Iphigeniam
ire non potul. Meam filiam ciirare non potui,” el morientt dixi. Aqua
nunc rubra (red) facta est. Sanguis humum tingébat. Tum silentium
(silence) pulchrum affuit, atque mollis ventus.

Discussion Questions:

1. Do youbelieve the messenger about Iphigenia’s final moments?

2. Does the death of Iphigenia remind you of any other famous
stories?

3. Do you think Clytemnestra was justified in her actions? Would
an ancient Greek have agreed with you?

9  Remember that domus is feminine.
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Abhinc

Achillés, -is; m.
Agamemnon, -nonis; m.

Anulus, -I; m.

Arcadia, -ae; f.

Athénae, -arum; f.

Aulis, Aulidis; f.

Balneum, -i; n.

Boedotia, -ae; f.

Briséis, -idis; f.

Calco, calcare, calcavi, calcatus
Calor, -Oris; m.

Cerva, -ae; f.

Clémentia, -ae; f.

Clytemnestra, -ae; f.

Complector, complecti, complexiis
sum

Culter, -trT; m.

Diana, -ae; f.

Domesticus, -a, -um
Daos, dotis; f.

Electra, -ae; f.

Euboea, -ae; f.

Evanuit

Exclamo, exclamare, exclamavi,
exclamatus

Fas (indeclinable); n.

Graecia, -ae; f.

ago, since
Achilles, a Greek hero and leader of
the Myrmidons

Agamemnon, king of Sparta and
husband of Clytemnestra

ring

Arcadia, a region of Greece in the
central Peloponnese

Athens, a city in Greece

Aulis, a Greek coastal city in Boeotia
bath

Boeotia, a region in Greece
Briseis, a war-captive of Achilles
to trample

heat

deer

mercy

Clytemnestra, sister of Helen and
wife of Agamemnon, a Greek hero

to embrace, hug

knife, sacrificial knife

Diana, Roman goddess of associated
with hunting (similar to Artemis)

household, domestic
dowry

Electra, daughter of Agamemnon
and Clytemnestra

Euboea, a Greek island
to vanish, disappear

to shout, exclaim

that which is religiously correct,
appropriate

Greece
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Helena, -ae; f.

Iamdadum
Ianua, -ae; f.
Impossibilis, -&
Infamia, -ae; f.

Iphigenia, -ae; f.

Latro, latrare, latravi, latratus
Lavo, lavare, lavi, 16tus

Lutum, -1; n.

Matrimonium

Mentior, mentiri, mentitus sum
Mirabilis, -e

Misericordia, -ae; f.

Mirex, -icis; m.

Myceéna, -ae; f.

Mycénaeus, -a, -um
Myrmidoneés, -um; m.

Navigo, navigare, navigavi, navigatus
Nebula, -ae; f.

Orestés, -is; m.

Paris, Paridis; m.

Péleus, -1, m.

Pinguis, -€

Primogenitus, -a, -um

Regia, -ae; f.

Régia, -ae; f.

Ruber, rubra, rubrum

Sacrificium, -T; n.

Salato, salatare, salttavi, salatatus

Sectiris, -is,
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Helen, sister of Clytemnestra and
wife of Menelaus, a Greek hero

long ago

door

impossible
dishonor, infamy

Iphigenia, daughter of Clytemnestra
and Agamemnon

to bark

to bathe, wash

mud, dirt

marriage

to lie

marvelous, wondrous, amazing
pity

purple dye, Tyrian purple
Mycenae, a city in the Peloponnese
Mycenaean

Myrmidons, a people of Thessaly
to sail

fog

Orestes, a Greek hero and son of
Agamemnon and Clytemnestra

Paris, son of the Trojan king Priam

Peleus, a Greek hero and father of
Achilles

fat

first-born

palace

palace

red

sacrifice, offering
to greet

axe
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Sonitus, -Gis; m. sound

Tabernacula, -ae; f. tent

Tingo, tingere, tinxi, tinctus to stain, color

Troianus, -a, -um Trojan




Fig. 9. Cloelia. [llustrated by Karla Bivens, 2025.



Cloelia

Introduction

Cloelia belongs to a class of mythic exempla that the Romans utilized
to explain and reinforce their own civic virtues. Just as Romulus
killed his own brother for denigrating the early walls of the city,
or Cincinnatus received the absolute power of dictatorship only to
swiftly and willingly surrender that power and return to his farm
after doing his duty to the state, so too is Cloelia held up as an
example of Roman virtue — in her case, courage and honor in the face
of certain danger.

The historian Livy (writing circa 10 BCE) tells us that Cloelia was
offered as one of many hostages to secure peace between the Romans
and the Etruscans around 500 BCE, but led a daring escape from
the Etruscan camp back to the city of Rome. Despite her success, the
Etruscan king demanded her return lest the peace treaty be nullified.
Cloelia agreed and willingly returned herself to the enemy camp, only
to be released by the king in recognition of her courage and bravery.
Beyond this anecdote, we have no further information about Cloelia.
There is no record of her parents, her family, her children, or any other
aspect of her life outside of this particular scene. Still, the courage
Cloelia displayed was so important to the Romans’ sense of civic virtue
that her story is recounted in the works of two other historians: Valerius
Maximus and Polyaenus.

Adaptation notes

Because the story of Cloelia is fairly bare-bones, even as recounted by
Livy (our longest source), I have needed to expand upon most scenes

©2026 Maxwell Teitel Paule (notes), CC BY-NC 4.0 https://doi.org/10.11647 /OBP.0496.09
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and extrapolate a number of details. The few plot points Livy does
provide (Cloelia escapes with hostages, later returns to the Etruscan
camp, and is again released) are slightly different in the accounts of
Polyaenus or Valerius Maximus, such that sometimes Cloelia leads
all of the hostages to safety, sometimes it is just a portion; sometimes
all of the hostages are sent back to the Etruscans, sometimes it is just
Cloelia. Valerius Maximus says that Cloelia steals a horse from the
Etruscans, Polyaenus says that the Etruscan king gives her one, and
Livy only mentions a horse insofar as (for him) the novelty of erecting
an equestrian statue for a woman seems meant to match the novelty
of seeing such courage in a woman in the first place. In none of our
sources are we told the details of Cloelia’s initial escape or of their life
in the Etruscan camp.

The primary consistency in all three sources is an emphasis on
virtiis (understood variously as courage, bravery, and/or honor). Livy
explicitly links Cloelia’s virtiis to a prior prominent display of virtiis by
a Roman named Mucius, whose example Livy says had stirred “even
women” to acts of public honor (feminae quoque ad pitblica decora excitatae).
This same appreciation for virtiis is likewise central to the myths as told
by Polyaenus and Valerius Maximus.

The myth I present here is thus an attempt to render an engaging,
fleshed-out narrative that retains the Roman emphasis on Cloelia’s virtiis
and does not embellish overly much on the source material. However,
I have introduced two significant features to Cloelia’s story to smooth
out some rough portions in the originals: 1) the praetor Marcus Rufus
is an entirely invented character whose sole purpose is to embody the
command that Cloelia return to the Etruscan camp, and 2) the framing
device of a conversation between a mother and daughter walking along
the Via Sacra is deployed purely for the sake of narrative variation and
is informed both by Livy’s note that Cloelia’s statue was placed there (in
summa Sacra Vid) and by the poet Horace’s Satire 1.9, itself composed as
a conversation of sorts, which begins “I was walking by chance along
the Via Sacra” (Ibam forte Via Sacri).

Sources: Livy 2.9-13, Polyaenus Stratagems 8.31, Valerius Maximus 3.2.2

Grammar highlighted: conditional statements
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Capitulum Nonum: Cloelia

Pars1

Mater filiaque 1bant forte Via Sacra (sicut els mos erat) dé rébus varils
loquentés, cum puella statuam cuiusdam virginis in equd sedentis
vidit et matrem interrogavit “Quis est quae in illo equd sedet?” Mater
el respondit “IllI nomen Cloélia est. Virgd Romana erat quae magnam
virttitem ostendit.”

“Quid égit, mamma?”

“Em (well), ante multds annos erat bellum inter Romanos et Etriiscos
(Etruscans).

“Réx Etrtiscorum, nomine Lars Porsenna, urbem Romam occupare
cupivit, exercitus eius autem satis neque copiarum neque virium'
habuit. 51 réx impetum contra urbem aperté fécisset, tanti milites
Etrisci mortui essent. Itaque Porsenna Romam exercitii cinxit et castra
trans Tiberim prope Ianiculum posuit. Militibus pecora nostra abstulit
agrosque vastavit (laid waste) et navibus mercatoreés (merchants) ab
itinere in fltimine faciendd prohibuit né ed modd friimentum in urbem
importarent (import).

“Ets1 (even though) milités Romani Etrtiscos passim (here and
there) pugnabant, Romani Porsennae exercitum neque superare neque
fugare (to rout) poterant. Bellum dit trahébatur et Romae paulum cibi
remanébat. ST Romani finem belli non facerent, populus Romanus fame
(starvation) certé interfectus esset.

“Tandem, iuvenis animosus (brave) consilium audacius invénit —”

“Iuvenis animosus?” puella repetivit. “Cloelia vir non est! Dé Cloélia
audire volo!”

“Exspecta, cara filia,” respondit mater. “ST tacébis, omnia tibi dé
Cloélia narrabo. Cloéliae magnopere interfuit? autem quid faceret hic
iuvenis.

“Bello longg trahente, hic iuvenis - nomine Gaius Miicius - Tratus
erat. Ad senatum vénit et patribus loctitus est, “cum régés Romam

1  From vis, vis, f., not vir, viri, m.
2 Interesse is here used impersonally with a genitive object, followed by a clarifying
subjunctive clause.
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regebant, nillus hostis urbem cingere ausus est, at hodié urbs nostra
ab Etrtscis invalidis (weak) cingitur. S1 liberl nunc sumus, ctir tantam
indignitatem (dishonor) patiamur? Haec tempora consilium quam
audacissimum poscunt.” Patrés celeriter probaverunt et Miicius urbe
mox profectus est.

“Gladio sub vestibus conditd® solus flimen transiéns castra
Etriscorum intravit. Ibi Micius agebat loquébaturque velut Etrtiscus
ut némod eum Romanum esse sciret. Magna cum ciira viam ad régem
Porsennam sequébatur qui inter pliirimos virds erat, nam ed tempore
milités stipendium (payment, salary) a rége accipiébant. Prope régem
erat alius, simillimus Porsennae et vestibus et specié.

“Micius duds virds spectans sic cogitavit, “Qui réx sit nescid. S
interrogem, mé Romanum hostem esse omnés sciant. Forttinae igitur
crédere necesse est. Nunc est pellendum.” E6 modd Miicius gladium
conditum trahéns régis scribam (scribe) pro rége ipso aperté cecidit.
Scriba moriente Miicius statim cucurrit et ex castris effugere (to escape)
conatus est. Tamen iuvenis brevi ab Etriiscis comprénsus ad régem
latus est.

“Réx Porsenna in Miicium Iratus est atque eum valdé timuit, nam
s1 Miicius scribam forte non cecidisset, réx ipse ill6 dié mortuus esset.
Porsenna igitur Miicium in flammas iaci iussit, sed iuvenis primus suam
dextram in ignem imposuit et siléns stabat dum manus @irebatur (was
burned). Miicius neque exclamavit neque manum ex igne removit et
animo aequd régi dixit, “Vidé quam vile (cheap, worthless) corpus sit iis
qui magnam gloriam petunt.”

“His dictis, réx ex séde surgéns iussit ut Micius liberatus (freed)
Romae redditus sit. Ex castris proficiscéns Miicius régi Etriisco sic
loctitus, “Pro hac gratia rem tinam tibi confitébor: sunt Romae iuvenés
trecentl qui virtitem et fortitadinem (bravery) mihi simillimam habent.
HI omnés s€ té occlsiirds esse itiraverunt. Ego solum primus sum. Dum
vivis, némo edrum ias itirandum relinquet.”

“Tum réx meth palluit (grew pale) et voléns proximd dié pacem ab
Romanis petivit.”

3 Condere can also mean “to hide.”
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Pars I1

“Istum minime ctird!” questa est puella quae tum statuam matri iterum
indicavit. “Narra mihi fabulam dé hac!”

“Certé, mea filia,” respondit mater. “Cloelia puella Romana erat, tibi
simillior. Pauld maior autem quam tii erat, et pater eius nobilis in urbe.”

“Nobilis velut avus meus?” interrogavit puellula.

“Ita véro,” dixit mulier.

“Fine belli factd, Romani Etriscique obsides (hostages) inter sé
dedérunt ut pax longe valéret,” ea pergit.

“Mamma! Quid sunt obsidés?”

“Obses homo est. Obsidés € domo sud exeunt habitatum® cum
illis quos antea pugnabant. Alil Etriisci ergo iverunt habitatum cum
Romanis et alif Romani cum Etriiscis. S1bellum inter eds iterum gestum
esset, obsidés omnés mortul essent. Quia némo edrum obsidés morirl
vult, némo bellum iterum gerit.”

“Haec virgd Cloélia,” dixit mater, “obses Romana erat. Missa est
multis cum alils Romanis ad castra Etrlisca quae trans fliimen erant,
procul a parentibus amicisque. Cloelia obses esse noluit, et sé et alios
obsidés longé a patria habitare noluit.

“Virgd igitur fugam € castris excogitavit (devised). Quadam nocte
dum Etriisci in castris dormiébant, Cloelia quosque obsidés Romanos
clam (secretly) collégit et sic lociita est: “Comités, multd melius sit
moriri libertatem petentés quam vivere sine libertate in Etraria. ST hic
manébimus, parentés amicosque non iterum vidébimus. Exemplum
forte Miicil tum igitur in memoria teneamus, qui gloriam virtttemque
plis diléxit etiam quam saltitem suam. Itaque nostram virttitem petamus
et castra hostium fugiamus.

“His verbis moti, obsidés omnés Cloeliam sequi coepérunt.
Silentium (silence) tenébant nam s1 quisquam Etriiscorum eds sentiret
obsidés magno in periculd verterentur. Cloélia comités per castra magna
cum ciira diicéns oculds clistddum fugit et Romanos ultra portas usque
ad ripas Tiberis tulit. Ibi in tenebris Clo€lia cum comitibus ex castris ad
urbem Romam natare (fo swim) incipiébant.

“Medio obsidibus natantibus in flimine, clamorés é castris auditl

4 Note the supine to express purpose.
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sunt. Mox téla ab Etriiscis iacta hiic illiic in amne cadébant. Etiam
sagittae aquam circa obsidés certantés iterum iterumque pellébant dum
Cloelia eods trans fliimen diicébat. Tandem Romani in alteram ripam
pervénérunt et in proximas silvas quam celerrimé cucurrérunt ut sé
condere possent s1 Etriiscl trans flimen sequerentur. Comités noctem
in silvis égerunt donec adventus liicis cum Cloélia e6s ad urbem diicéns
tnum quemque obsidum tatum domis reddidit.

Pars III

Mater perréxit: “Parentés amicique obsidés domum tiitds rediisse
gaudébant.® Cloelia ipsa gaudébat s¢ domum suam iterum vidére, in
lectd sud dormire, et cénam (dinner) cum parentibus ésse. Qudodam
di€é pauld post fugam € castris, Cloélia domi cum sorore ludebat (was
playing) dum parentés inter sé loquébantur. Subitd sonitum ianuae
(door) pellendae auditum est.

“Quis est?” rogavit ianitor (doorman).

“Praetor Marcus Rifus sum. Veni virginem Cloeliam ablatum.
Ea domiI dititius manére non potest. Obses est et régI Porsennae itire
reddenda est.”

“His auditis Cloéliae mater paterque flére incipiébant. “Filia nostra
est! Noli eam nobis® auferre!” Sed diirus praetor respondit “Réx Porsenna
legatds senatul misit qui redditum Cloéliae castris Etriiscis poscerent.
Quamquam alifs obsidibus Romae manére licet, Cloelia fugae auctor et
dux erat ergd redire nunc débet. ST negabit illa, Etrtisci bellum apud
Romam iterum gerent.”

“Cloelia parentes sororemque valdé amabat sed sé causam belli esse
noluit. Patrem et matrem complexa (having embraced) Cloélia valére
iussit et ina cum praetore Marco Rafo a domo sua sponte (willingly)
discédit. Illi duo per urbem ambulaverunt, Tiberim transiérunt, et
tandem castra Etrtiscorum ingressi sunt. Ibi Marcus Rafus Cloéliae
dixit, “Valg, virgd. Omnibus Romanis virtitis liimen puella ostendis.” Ea
in castris relicta, praetor ad urbem solus redivit.

Cloélia a dudbus ciistodibus Etriiscis ducta ad régem allata est.
PanitrT aut fortasse caedi Romae causa paravit, tamen virgo ante ducem

5  Here, gaudere is used with an accusative-infinitive to describe what the parentés
amicique were rejoicing about.
6 A dative of disadvantage.
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hostium sine met stat tacéns.

“Quid nomen tibi dicam esse? Cloeliamne?” rogavit Porsenna.

“Veré dicis.”

“Ttne dixistl omnés comités - illos obsidés - media nocte & castris
meis, trans Tiberim, et usque ad urbem Romam?”

“Sic duxi.”

“Cir rem talem fécisti? SI vénissétis in EtrtGriam nobiscum victum,”
tli comitésque omnés titl velut hospités vixissétis.”

“Multd melius est morir liberT quam vivere obsidés régis.”

Réx Porsenna magna voce risit et militibus colléctis loctitus est:
“Quae virthis! Iubérem hanc virginem macte virtiite (Excel in courage!8)
esse, s1 pro mea patria ista virtiis staret! Notum sit tamen rex Etriiscus
virtiitem non modo in titd sed etiam in honoére habeat.” Réx tunc
equum valentem pulchrumque édiixit et ad Cloeliam sé vertit dicéns,
“Ta, quaeso (please9), accipe hoc donum et Romam redi. Stet pax inter
Romanos et Etriiscos, etiam sine obsidibus.”

“Cloélia igitur Romam redivit et in honore et in equé propter magnam
virtiitem quam régi Etrlisco ostenderat. Itaque Romani hanc statuam
fecerunt ut Cloéliae virtiis fortitidoque in perpetuum celebrarentur.”

Cum mater fabulam finierat, puellula iter resiimere (to take up
again) parata est, et mater filiaque in Via Sacra a statua virginis in equd
sedentis pergébant. Brevi post puella dixit, “Mamma, ist virgin nomen
erat Cloélia! Ridiculum (how funny)! Tibi atque nomen Cloelia est!”

“Récté dicis, mea filia. Mihi nomen est Cloélia.”

Discussion questions:

1. Why do you think that the term wirtiis is intrinsically
connected to the term vir? What does that say about Romans’
conceptualization of virtiis?

2. What are some modern examples of virtiis so exemplary as to
become mythologized? What do those stories say about the
values of the cultures they come from?

7 From vivo, vivere.

8  Macte virtiite is a formulaic phrase, literally meaning “be honored in courage,” but
it is used more generally both as an acknowledgment of and an encouragement
towards excellence.

9  Literally, “I beg.”
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Animosus, -a, -um

Ceéna, -ae; f.

Clam

Cloélia, -ae; f.

Complector, complectt, complexus
sum

Effugio, effugere, effugi, effugitus
Em (indeclinable)

Etriiscus, -a, -um

Ets1

Excogito, excogitare, excogitavi,
excogitatus

Fameés, -is; f.

Fortitado, -inis; f.

Fugo, fugare, fugavi, fugatus

Gaius Miucius, Gail Mucit; m.
Ianiculum, -; n.

Ianitor, -Oris; m.

Ianua, -ae; f.

Importo, importare, importavi,
importatus

Indignitas, -tatis; f.

Invalidus, -a, -um

Lars Porsenna, Lartis Porsennae; m.

Libero, liberare, liberavi, liberatus
Lado, ladere, lasi, lasus
Mactus, -a, -um

Marcus Riifus, Marci RGft; m.

Mercator, -Oris; m.

Nato, natare, natavi, natatus
Obses, obsidis; m.

Palleo, pallére, pallut
Passim

Quaeso, quaesere, quaesivi

brave

dinner, meal

secretly, in private

Cloelia, a young Roman woman

to embrace, hug

to escape
well, hm
Etruscan
even though

to consider, plan, devise

starvation, hunger
bravery, dedication
to rout, put to flight

Gaius Mucius Scaevola, a Roman
youth

the Janiculan hill, or simply the
Janiculum; a hill near Rome

doorman, guard
door

to import, bring in

dishonor, disrespect, indignity
weak, infirm

Lars Porsenna, king of the Etruscans
to free

to play

blessed, honored

Marcus Rufus, a fictitious Roman
magistrate

merchant

to swim
hostage

to become pale
here and there

to beg, ask
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Restimo, restimere, resiumpsi, to take up again

resumptus

Ridiculus, -a, -um laughable, funny

Scriba, -ae; m. scribe, administrator

Silentium, T; n. silence

Stipendium, -1; n. payment, salary, wages

Tiber, -is; m. the Tiber river, which flows through
Rome

Urc'), urere, ussi, ustus to burn

Vasto, vastare, vastavi, vastatus to lay waste, devastate

Vilis, -e cheap, worthless






Appendix A
Translations

Translations of the nine myths in this book have been included here to
facilitate your reading. If you are ever curious or confused about the
meaning of the Latin, you can easily consult the following English versions
of the myths, but be warned that I have avoided literal translations of the
Latin in favor of producing a text that reads like colloquial English. For
example, I render His dictis, Aenéas Troianique gavisi sunt as “Aeneas and
the Trojans rejoiced to hear these words,” rather than the literal “When
these words were spoken, Aeneas and the Trojans rejoiced.”

Much as the Latin in this volume steadily increases in complexity, so
too do the English translations become smoother and more idiomatic as
the chapters progress.

Atalanta

Part1

This is a story about Atalanta, daughter of Iasus, who once lived in
Arcadia.

When Atalanta was born, her father was not happy. “I want a son,
not a daughter!” lasus kept saying. And so he gives Atalanta to a
shepherd and orders him, “Kill this baby!” The shepherd takes the child
and brings her to Mount Parthenius, but he does not kill the baby. He
finds a sacred spring (which the goddess Diana holds dear) and there
the shepherd leaves Atalanta. “Diana,” prays the man, “Look after this
baby, if it pleases you!” Suddenly, a huge bear comes out of the woods!
The shepherd is afraid and shouts, then runs back to the city. The bear,



94 Heroines of Greek and Roman Myth

however, does not kill Atalanta but nurses her instead! Thus the bear
becomes Atalanta’s mother.

After many months, some hunters see Atalanta with the bear. At first,
they are afraid and ask, “Is the bear going to kill the baby?” They watch
the bear for a long time and when she goes into the forest, the hunters
take the baby. They carry her off and give her the name Atalanta. They
raise her in the mountains with their companions. After a few years,
Atalanta grows from infancy into childhood, then from childhood into
adolescence. Now she is a woman and she does not want to live any
longer with the hunters who raised her. Therefore, she abandons those
men and finds an isolated cave in the high mountains of Arcadia. The
cave is surrounded by ancient trees, and a cool river flows nearby which
provides water to the trees and Atalanta. This cave is Atalanta’s home,
and in this place she lived and was happy.

Soon, Atalanta becomes the best hunter. She runs swiftly through
the woods and she pursues many animals with her bow and spear. She
eats their flesh and wears their pelts instead of clothes. She is similar
to Diana, for she rejoices in the hunt and avoids men. She is incredibly
fast, and neither animal nor man can outrun Atalanta. When she herself
wishes to flee, no one can catch her. She is stronger than most women,
and has the greatest courage of everyone in Arcadia. Even Atalanta’s
appearance is marvelous, for women and men were often praising her.
She was neither shy nor cowardly, because she was always running or
hunting animals. Therefore, Atalanta was well known in Arcadia for her
speed, her courage, and her appearance. Whoever sees her feels both
love and fear.

PartII

Meanwhile in Calydon, the crops of King Oeneus were growing well
and plentifully. All the people of Calydon were rejoicing, and King
Oeneus was offering beautiful gifts to all of the gods. Oh no! The king
didn’t offer a beautiful gift to Diana, so she gets very angry and sends a
huge boar into Calydon. This boar is as big as a bull, its eyes gleam with
fire, and its tusks are as long and as sharp as spears! For many months,
this animal attacked farmers in the fields, and villagers in the villages.
The boar savaged the crops, olives, and trees, and even the flocks and
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their dogs! Nothing and no one can stop the horrible boar. Therefore, the
people of Calydon flee to King Oeneus and demand help.

At last, Meleager, son of King Oeneus, seeks a band of brave hunters.
“Who can kill that boar with me?” he asks. From every part of the world,
brave folk come to Calydon. The sons of Thestius (the maternal uncles
of Meleager himself) come; so, too, do the twins Castor and Pollux
(brothers of Helen and Clytemnestra), and Jason (who will marry
Medea), Theseus (who will marry Hippolyta), Caeneus (he was once a
woman, and is now a man), Peleus (husband of the divine Thetis), and
swift Atalanta. That huntress’s cloak is bound with a simple pin, her
hair in a knot. From Atalanta’s shoulder hang arrows, and in her hand
she has a bow. Upon Atalanta’s face is the beauty of both a woman and
a man.

This band of hunters pursues the boar through the plains, across the
rivers, and at last into the densest woods. There they all fight the boar
with sword, spear, and bow. Look! Atalanta is the first to wound the
great beast! For many long hours the band of hunters fights the animal
and finally the boar lies dead. On account of Atalanta’s courage and
bravery, Meleager gives her the choicest spoil: the hide of the Calydonian
boar. But Meleager’s uncles are furious. “We deserve that hide!” those
two men shout. “We are brave soldiers, and Atalanta is just a little girl!”
Meleager does not give those two the hide, but says, “Atalanta is the
most worthy of this reward. You? Not at all.” Suddenly, Meleager kills
those two men because — even though they are his uncles — Meleager has
more respect for Atalanta than love for his family.

Part I1I

Once, Atalanta was consulting an oracle and the oracle gave her this
response: “Atalanta, run from marriage! Your husband will hurt you
and Venus will trick you.” The oracle’s response frightened Atalanta,
and she had it in mind to spend her life in the wooded mountains of
Arcadia, where there are no men. Nevertheless, a large band of suitors
approached her and she rejected them with harsh words: “I will have
no husband,” said Atalanta, “unless he is faster than I am. So if anyone
wants to marry me, he must beat me in a race. If he wins, he will marry
me. If I win, I will put him to death.” The conditions of the race were
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cruel, but the band of suitors was not moved. Many men competed with
Atalanta. They all died.

Meanwhile, a certain Hippomenes — a young and arrogant man — is
making his way through Arcadia and hears the rumor of a cruel race.
This man does not understand the bands of suitors and mocks them:
“Why do you seek such a dangerous wife?” he asks. “No woman is worth
so much.” Then Hippomenes sees Atalanta; now he understands. “I was
wrong! I did not understand this woman’s glory.” While he watches and
praises her, a trumpet gives the sign for the race to begin. Many youths
start to run with Atalanta. Soon she is the first to reach the goalpost; she
takes the palm of victory and puts all of the young men to death.

Hippomenes, unmoved by the deaths of the young men, boldly
rises and says to Atalanta, “Where is the glory of an easy victory over
unimportant youths? Race me! I am the son of Megareus, himself the son
of Onchestus. Neptune, ruler of all the seas, is my ancestor! Therefore I
am the descendant of the king of the waves! I myself am very famous for
my courage and bravery! If you beat me in a race, your fame will be great
and everlasting, for I am Hippomenes the unvanquished.”

Neither Hippomenes’ arrogance nor his lineage move Atalanta. Still,
the people loudly demand a race. Now Hippomenes makes a vow to the
goddess Venus: “Venus, goddess of love, I beg you! I am your suppliant!
Help me and give me your favor!” Venus hears Hippomenes and nods
in agreement. Secretly the goddess gives him three golden apples and
says: “When the time is right, throw these apples at Atalanta’s feet. You
will win!”

Soon, the trumpet gives the sign for the race to begin. Atalanta and
Hippomenes start running swiftly. The people shout and praise the
young Hippomenes: “Run, Hippomenes! You are swift and strong! You
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will surely win! Beat that little girl!” Atalanta does not care about the
people’s opinions, but she keeps the words of the oracle in her mind;
now she runs even more swiftly. Hippomenes cannot beat Atalanta. He
is tired and cries out: “Venus, help me!” Then he casts the golden apples
at Atalanta’s feet. Atalanta sees them and is moved with wonder. She
stops running and carefully gathers the apples. Suddenly Hippomenes
passes her by. The people shout again; now Hippomenes runs even
more swiftly. Atalanta cannot beat Hippomenes. She is tired because

of the weight of the golden apples. Hippomenes is the first to reach the
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goalpost; he takes the palm of victory. At last, swift Atalanta is beaten by
the tricks of Venus and Hippomenes.

Dido

Part1

There was once a city in Phoenicia called Tyre, and this city was the most
beautiful because of its trade and work ethic. The king of Tyre had a
daughter and a son; the daughter’s name was Dido, the son’s Pygmalion.
When the king died, Dido and Pygmalion became co-heirs. But the
people of Tyre gave power to Pygmalion, a clever and cruel man. Dido
therefore married her uncle Sychaeus. Sychaeus was a priest of Hercules
and had a lot of wealth, but he kept his money hidden. Sychaeus, fearing
king Pygmalion, did not keep his money at home but in a secret place.
Rumors were flying about Sychaeus’s riches, so a lot of people knew he
was incredibly wealthy, but no one could find his money.

Pygmalion — desirous of money, moved by rumor, and having
forgotten the laws of decency — concocted a plot. Feigning piety, the
impious Pygmalion summoned Sychaeus to the household altar, then
stabbed the man with a sword while he prayed and spattered the
household gods with blood. That wicked man then called in his slaves
and commanded them, “Hide this body near the road. Tell everyone
that Sychaeus was killed by bandits.” Dido heard that report, which
she did not believe because she had long known of Pygmalion’s cruelty.
For many days, Dido continuously mourned Sychaeus’s death and
nourished a hatred for her brother Pygmalion. Finally, she had a plan.
She would take Sychaeus’s money and flee Tyre. First, she gathered the
leaders of the city who also hated king Pygmalion. To these men she
explained her plan: “I will prepare a lot of ships. When the time is right,
come to the shore. Together, we will flee Tyre and find other lands where
we will found a city, for I have Sychaeus’s wealth with which we will
establish a great kingdom.”

Then Dido went to Pygmalion. Feigning affection, Dido said to him,
“Dear brother, can I live with you in the palace? Without my husband
Sychaeus, my home is full of sorrows and I don’t want to live there any
longer. I really want to live with you in the palace.” Hearing these words,
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Pygmalion was delighted. “Of course, dear sister! You can live with
me. I will look after you. Bring with you all of your things and — if the
rumors are true — Sychaeus’s wealth, too. I will most assuredly protect
it — and you, too.”

Part II

Pygmalion greedily sent his slaves to Dido’s villa. “Bring me Sychaeus’s
money!” he told them. When the enslaved people came to the villa, Dido
did not give them the money, but instead gave them bags full of sand.
She said to them, “Keep Sychaeus’s money safe! We need to bring these
bags to the ship quickly! Go!” (In truth, Sychaeus’s money had already
been hidden on another ship!) The slaves (thinking the bags were full
of money) loaded the ship with bags full of sand. Then Dido and the
slaves sailed from the shore a little way onto the sea. Dido tearfully
shouted “Sychaeus! I hate this wealth which was doubtless the cause
of your death. It is sacrilege to take this money. Dear husband, receive
your riches!” With these words, Dido commanded the slaves, “Throw
Sychaeus’s money into the sea! Then his shade will be at rest.” The slaves
hesitated, for they still thought that the bags were full of money. Dido
again shouted at them, “If you don’t obey, Sychaeus’s shade will forever
be angry!” Finally, they threw the bags into the sea.

As soon as that was done, Dido calmly stopped crying and in a clear
voice said, “Sychaeus was a priest of Hercules and a well-known leader
of the city. Pygmalion killed him because of the money that you slaves
just threw into the sea. He is a cruel king, and greedy. He killed my
husband, his own brother-in-law, for that money. Now that it’s gone,
what will that man do with you slaves?” Hearing this, the enslaved men
were terrified. Then Dido asked, “Do you want to go back to Tyre, to
cruel Pygmalion? Or do you want to sail with me to foreign lands?”
Every one of the slaves stayed with Dido. Soon, she was sailing in a fleet
from Tyre with those enslaved men and the leaders of the city.

After Dido had escaped, Pygmalion was enraged and wanted to
chase his sister across the sea, but an oracle told him, “Dido will be the
founder of the most wealthy city in the world. If you harm her, the gods
above will hate you and Tyre forever.” And so Pygmalion stayed at Tyre
and did not chase Dido.
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Dido sailed with her exhausted companions to the shores of Africa.
There with Sychaeus’s money she bought many supplies from the
Africans. She wanted to establish a city for her own people, but the
Africans did not want to give her their land. Finally, the local residents
offered Dido a proposition: Dido and her companions could buy as
much land as they could cover with the hide of a bull. Dido cleverly
ordered the hide to be cut into parts that were as thin as possible. With
these parts, she encircled a sizeable plot of land in which she built a
citadel. In this way, Queen Dido founded the city of Carthage.

Part III

In a few years, some Trojans came to the shores of Carthage after being
repeatedly buffeted about on land and sea by the anger of the gods.
Their leader, Aeneas, begged the queen for help. “My ships are broken.
My companions are hungry and thirsty. Without your aid, we will soon
die.” Pitying those weary Trojans, Dido said to Aeneas, “I pity you and
your men, but I do not know you. Therefore, you will dine with me
tonight and tell us of your travels.” As the Trojans dined with Dido, the
weary Aeneas began to speak.

“From the coast of Troy we have come to your shores. For nine years,
many Greeks fought against us Trojans, but brave soldiers (Hector,
Sarpedon, and I myself) kept the enemy from our city. At last, in the tenth
year, the Greeks brought down the kingdom of Troy with treachery and
deceit. After the city was taken, I fled with my son, my father, and many
others. In a fleet we sought in vain for other lands, for we longed to find
a new home. As we sailed we saw the cruel Cyclops with his massive
eye, barking Scylla, and the whirlpool Charybdis. We started building
multiple cities, but abandoned each one because of disease or the will of
the gods. We were about to reach Italy when a huge storm destroyed our
ships and sent us to your kingdom.”

His tale finished, Dido spoke to Aeneas: “We welcome you and your
men to Carthage. We shall give you food, fire, wine, and shelter. In turn,
you will build our city with us.” Aeneas and the Trojans rejoiced to hear
these words.

Soon, Dido felt the traces of an old love, a love that grew day by
day. As Aeneas was building homes, Dido looked on. As he told his
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tales, Dido listened in. As he raised his son, Dido was grinning. One day,
Dido and Aeneas were hunting together when suddenly a storm blew
in and drove the two leaders into a cave. Within the cave, both Dido
and Aeneas satisfied their desires and afterwards pledged their eternal
loyalty to each other.

After that, Dido was ecstatic. Her city was growing, Aeneas was
staying with her, and the Trojans would fight any enemy of Carthage.
The local Africans, however, were not happy. Many African leaders
wanted to marry Dido and thus gain control of Carthage. Now those
leaders hated Dido and her new man, but Dido was not at all concerned.
Carthage was strong and Dido could very easily keep her enemies from
the city with the strength of the Trojans.

After a few months, Dido awoke and did not see Aeneas. Nor did
she see any of the Trojans, nor their ships. Aeneas had left. Every Trojan
had left. Aeneas had told Dido nothing. That man had abandoned her.
And so Dido, far away from her homeland of Tyre, bereft of her husband
Sychaeus, betrayed by her cruel brother Pygmalion, abandoned by
Aeneas, and facing a multitude of hostile princes, killed herself.

Iphis and Ianthe

Once, on the island of Crete, lived a man named Ligdus who was poor,
but had a good life. When his wife Telethusa was pregnant, he warned
her with these words: “My prayers are two: that you give birth with
minimal pain, and that it’s a boy. A girl will be more of a burden and she
will be weak. Therefore, if it is by chance a girl, she will be put to death.
I don’t want to, but this is my command.” After he spoke, Ligdus wept
with his wife Telethusa. Although she begged him with prayers, he still
remained unmoved.

Now Telethusa was barely able to endure the weight of her belly,
when in the middle of the night, in the guise of a dream, the goddess
Isis stood before her bed. Moon-shaped horns with yellow ears of wheat
were upon her forehead. With her there was barking Anubis, Bast the
cat, Apis (who was shaped like a bull), Harpocrates the silent (who
doesn’t say a word), Osiris, and the sacred rattles. Then the goddess Isis
addressed Telethusa as she slept, “Set aside your heavy cares, and do not
obey your husband. Raise the child, whether it’s a boy or a girl. I help
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my worshipers, and I am not an ungrateful goddess.” Thus she warned
Telethusa and withdrew from the bedroom. Delighted, Telethusa leapt
from her bed, lifted her hands and prayed to Isis.

After the pain of birth had grown, a girl was born — unbeknownst to
her father — and so their mother Telethusa decided that the child should
be raised as a boy. No one but Telethusa knew about it. Not even the
father understood the deception. Within a few days, Ligdus took up
the child and bestowed his ancestral name: Iphis. Telethusa was glad
at the name, for it was shared by men and women. After this time, the
deception was complete. Iphis’s clothes were boy’s, and their face was
cute, for either a boy or a girl.

Iphis (now in their childhood) went to school with the girl Ianthe.
Both of them were the same age, they looked the same, thought the
same, and they were taught by the same teachers. And so love at first
touched both Iphis and Ianthe, then deepened in them, and in a few
years Ligdus betrothed Iphis to lanthe, for Ianthe was most highly
praised among the people of Crete. Even though Ianthe was really
excited about the marriage, Iphis was in despair because a woman was
in love with a woman, and women cannot marry each other. But Iphis’s
love was driven on even by despair.

Tearful, Iphis chided themself, “Toughen up! Be smart and get rid of
this stupid crush. Look at yourself! Know yourselfl Your love is sacrilege!
You need to love what you are allowed to. Empty hope sprouted this
love for Ianthe and empty hope nourishes it. But this marriage will never
happen. Even if there weren't a guardian to keep you from lanthe’s
embrace, you will never marry this woman! You can never be happy.

“Look! The gods gave you help, and everyone wants this marriage:
your father, lanthe’s father, and lanthe herself. But nature does not want
it. Nature is more powerful than all of them and so harmful to you. And
now the time of your wedding has come, and your deception will be
discovered.”

When these words were spoken, Iphis grew silent. Meanwhile,
Ianthe was excitedly looking forward to the wedding but Telethusa was
terrified and kept delaying it: “Iphis is sick today!” she said, or “I saw a
bad omen in a dream, so Iphis can’t marry Ianthe just yet.” Eventually,
she had used up all of her delay tactics, and only one day was left before
the wedding. Then Telethusa prayed in the temple of Isis, “Isis! I beg
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you, bring us aid. Take this fear from us! Goddess, I saw you once, I saw
your accoutrements, your companions, your sacred rattle! I obeyed your
orders! Unbeknownst to my husband, I raised our daughter. These were
your gifts. Now everything is uncertain. Have pity on us!”

Tears followed her words. Suddenly, the goddess Isis seemed to move
the altars in the temple and the doors shook. The goddess’s horns, just
like the moon’s, gleamed brightly and her sacred rattle shook. Delighted
by this omen, Telethusa left the temple and Iphis followed her. Now Iphis
was walking with a longer step than before, and had more strength.
Their face was sharper, their hair shorter, and they had more power than
a woman usually does. Although Iphis recently looked like a girl, now
he was a boy.

Telethusa and Iphis returned to the temple and Iphis made an
offering with this inscription: “By these gifts, a boy fulfills the promise
that the girl Iphis had made.”

The next morning, Venus and Juno and Hymenaeus gathered for the
wedding, and Iphis led Ianthe into a happy marriage.

Camilla

Part1

After the Trojan war, many soldiers set out from the ruins of Troy with
a prince named Aeneas. Carried through many peoples and many
seas, they finally reached the shores of Italy. There, they allied with the
Etruscans and fought with them against the Latins. But the Latins had
many brave and fierce allies: there was Turnus, king of the Rutulians
and brother of Juturna, who was a nymph; there was Messapus, breaker
of horses and son of Neptune, who could be killed neither by fire nor by
iron; there was also Tiburtus, who founded the city of Tibur. Standing
out from all of these allies of the Latins was Camilla, of the Volscian
people. She led a cavalry contingent whose horses gleamed with bronze,
and she was accompanied by a chosen band of young women — Larina,
Tulla, and Tarpeia — who were Camilla’s companions in peace and war.
Camilla herself was armed with multiple spears, a keen battle axe, and a
golden bow and quiver. She was accustomed to harsh battles and could
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outpace the wind in a footrace. It was even said that Camilla could run
atop ears of grain or over the waves of the sea.

Many years ago, when Camilla was an infant, her father was
banished from his city for being overly bold. He knew that he and his
daughter were in great danger. Thus he fled the city with the infant
Camilla, but the angry people followed him through the woods! Many
of them carried fire and iron and they wanted to kill Camilla’s father.
He ran swiftly until he reached a river that was overflowing its banks. It
was dangerous to swim across with an infant, but many angry people
were getting close. Her father decided to try something wondrous, for
he had a spear with him, stout and made of oak. He bound Camilla to
the middle, then vowed that he would dedicate his daughter to Diana
provided that the child crossed the river safely. After he finished his
prayer, her father hurled the spear (with Camilla) into the air, then he
himself jumped into the river and swam through the waves. When he
made it to land, he found Camilla happy and safe, and he saw that the
angry people had not dared to enter the river. Her father rejoiced and
gladly fulfilled his vow.

From then on, Camilla was devoted solely to the affairs of Diana.
Nursing from the teats of horses, of wolves, and of bears, she entered
childhood in the mountains and woods. As soon as she was walking,
her father armed her with a spear and a bow. Camilla never entered
cities, but spent her whole life in the deserted wilderness, nor was
she dressed in clothing but instead wore a tiger skin. Even in her
childhood, she often killed birds and beasts with her sling. When
Camilla reached adolescence, many mothers throughout all the
towns of Italy hoped that she would be their daughter-in-law — in
vain. For Camilla, happy with Diana alone, cherished her love of
weaponry and maidenhood.

Now the goddess Diana was looking sadly upon Camilla standing
against the oncoming Trojans, because she knew that on that day,
Camilla herself was going to die. Therefore, Diana secretly sent a nymph
(Opis, by name) to Camilla, and ordered her to be present in the hour
of the warrior’s death, and to defend her body and gear. “Whoever kills
Camilla,” said Diana, “you must kill him, for she is dearest to me above
all others.”
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Part II

Meanwhile, the battle had been taken up against the Trojans and Camilla
was leading the band of Messapus, Tiburtus, and the Latin soldiers.
Amidst the slaughter, Camilla was reveling like an Amazon. Now she’s
on horseback hurling clinging spears at the enemy, now she’s taken up
a strong axe and is fiercely hacking down Trojan after Trojan, now her
golden bow and Diana’s bolts sound again and again from her shoulder.
Many Trojans and Etruscans had been slain when a knight approached
Camilla, also on horseback, and with clever words tried to get her off
her horse.

“How brave you are, fighting on horseback!” said the knight to the
warrior. “Look! I'm dismounting, because on the ground, little girl,
you surely can’t beat a man.” Irate, Camilla also dismounted, drew
her sword and walked toward the man. Immediately, the knight was
terrified, climbed onto his horse, and rode across the field as quickly as
possible. Even on foot, Camilla chased the man through the field as he
fled. She ran more swiftly than the winds and soon caught the knight.
She threw him from his horse to the ground and with her sharpened
blade killed him, like a hawk from a high cliff pursuing a dove easily
catches it and disembowels the prey with its talons.

By chance, Camilla then caught sight of an archer, conspicuous in his
ostentatious gear. He was clothed in a saffron-yellow cloak and armed
with a Phrygian bow. She watched briefly as the archer shot stinging
arrows far and wide, until Camilla resolved to kill him. Yet as she
carefully stalked that man across the field, another Etruscan soldier saw
her and resolved to kill her. So the warrior Camilla was now stalking an
archer while an Etruscan was stalking Camilla herself. Where Camilla
went, there the Etruscan went in stealth. At last, Camilla had drawn near
the archer and was able to strike him with her sword. In that moment,
the Etruscan had stealthily drawn near Camilla and, hurling his javelin,
prayed: “Apollo the all-powerful, grant that that warrior be slain by my
weapon, and grant that I return to my homeland.” Apollo granted the
first part, but the second half he scattered to the winds.

Camilla was about to strike the archer and did not hear the sound
of that man’s weapon, nor did she see its motion until the javelin stuck
into her chest and drank deeply of her blood. Being struck, Camilla



Appendix A: Translations 105

was dumbfounded and kept trying to pull out the weapon as it clung
there, until she finally slipped and fell to the earth. Immediately her
companions rushed up as she was dying, and they stood grieving
around the warrior. “Brave sisters,” she said, “this wound is quite deep
and death’s shadows draw near. For the last time, fare well.” Having
spoken, she relaxed her grip on her weapons and her head fell forward
as her life fled to the shadows below with a groan.

Now the nymph Opis from on high saw Camilla lying dead and that
Etruscan fleeing in fear. She descended then to the field in which the
Trojans were fighting against the Italians and there found that Etruscan
as he ran. “Why are you leaving in such a hurry? Come here, dead
man!” she said to him. “Diana sends these spoils to you, the man who
killed her dearest companion.” With that, Opis took an arrow from her
quiver, bent her bow and shot the Etruscan. The man fell to the ground
and, dying, bit the dust. His companions did not see him fall, nor did
they ever find his corpse.

Yet Diana cloaked Camilla’s body and weapons in a divine mist
which brought them safely to a funeral mound in her homeland. There,
young women made offerings of tearful gifts to Camilla the warrior.

Medea

Partl

In the land of Colchis, near the shores of the Black Sea, lived Medea.
She was the daughter of king Aeétes and the granddaughter of the
Sun himself. She carefully tended the temple of Hecate and was said to
possess magical powers. There was even a rumor that Medea had pulled
the moon from the sky, had turned the stars backwards, made rivers
stop flowing, and could dispel clouds as well as summon them.

At the shores of Colchis, a ship once arrived. It was full of barbarians
who had come from all over the world and considered themselves
incredibly famous. Among them was Argus (whose mother was
Chalciope, Medea’s sister), and another rather handsome young man
who was the leader of those sailors. That strapping young man from
Iolcus was staring with blazing eyes at Medea. The sailors called him
Jason and they said he was in search of the golden fleece. When she
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heard this, Medea thought “Let Jason quit this quest! It is said that
Aeétes will always rule Colchis so long as the golden fleece remains in
Colchis, for the fleece is the cause and source of his power. My father
will never give the golden fleece to Jason.”

Of course, Jason did not quit his quest. He was a brave, exceedingly
handsome leader, but not a bright one. When king Aeétes realized that
Jason was in search of the golden fleece, he summoned the young man
and his sailors to a meeting and said to them, “If anyone wants to take
the golden fleece, he must complete these three tasks! First, he shall yoke
the fire-breathing bulls. Second, he must plow the plain with those bulls
he yoked and in the furrows sow dragon’s teeth. Third, he must conquer
the earth-born army. When these tasks are complete, he will be able to
approach the dragon who guards the golden fleece. But if he does not
complete each of these tasks, I will kill him and all of his companions.”

After the king had spoken, Jason arrogantly agreed to the terms.
Medea was sad, as she knew that Jason would not complete the tasks.
And if the tasks were not completed, both Jason and Chalciope’s son
and all of their companions were going to die. Therefore, moved by a
growing concern for her sister Chalciope’s son and a love for Jason, that
night Medea secretly visited him and said, “Do not attempt my father’s
tasks! If you do, you and all of your friends will surely die! The golden
fleece is not worth such a price!” He replied, “The king of Thessaly,
Pelias, sent me here. If I want to become king of Thessaly, I cannot return
there without the golden fleece.” Medea was quiet for a while, then said,
“I cannot let you die. If you are really going to do this, you need my help.
However, to help you is to betray my father and my homeland. If I help
you, I cannot stay here. Can I leave with you?” Jason agreed.

Medea then told Jason what had to be done. “At midnight, go alone
to the river and wash yourself in the water. Clothe yourself in a black
cloak, then dig a pit. Into the pit, jugulate a black lamb. Next to the
pit, burn the lamb’s entire body and pour onto Hecate’s flames honey,
milk, and wine. Walk away from the pit and don’t look back, even if you
hear shouts or barking dogs. At dawn, smear your naked body with this
ointment that I've made from the root of a wondrous herb. Once you
have been rubbed down with this ointment, the bulls won’t be able to
hurt you — not with their burning breath nor their sharp horns. After
you’ve yoked the bulls, you have to plow the plain and sow dragon’s
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teeth into the furrows. From the teeth you sow, an army of soldiers
will be born out of the earth. You have to throw a huge boulder into
their midst, and all of the soldiers will fight themselves over it. Do you
understand what you have to do?” Jason nodded and said, “I'll wash
myself, get dressed, dig a pit, kill a lamb. I'll burn the lamb, pour out
liquids, leave the pit. I'll yoke the bulls, plow the plain, sow the teeth,
throw a rock.”

The next day, Jason — his skin gleaming — went to the plain and saw
the giant bulls. As they struck the earth with their hooves and breathed
fire from their nostrils, he approached. Recalling Medea’s words and
trusting in the magical ointment, Jason boldly walked up to them.
Medea quietly prayed as she watched, “Let my ointment work! Don’t let
Jason’s body be burned by those bulls!” Her ointment held up, and soon
Jason had yoked the bulls without a scratch. He plowed that field for
hours under the blazing sun, and then sowed the dragon’s teeth deep
into the furrows.

Part II

As soon as the teeth had been sown, the earth began to quake. At first,
speartips emerged from the plain, then crests and helmets, and armored
shoulders. Little by little, a mass of soldiers emerged from the earth
until the earth-born army stood at last upon the field. Again recalling
Medea’s words, Jason easily lifted a massive boulder (which four men
today could not lift) and threw it into the middle of the army. Each of
the earth-born soldiers, driven by their greed, was desperate to lay claim
to the boulder, and soon they all were fighting amongst themselves.
After they had fought each other for a while and only a few were still
alive, Jason boldly went up to them and swiftly cut down the soldiers
who were still living.

“By Hercules, that was well done!” said king Aeétes, who secretly
lamented Jason’s good fortune. “Now you can approach the dragon
who guards the golden fleece. If you can best its savage jaws, its black
venom, and its massive coils, you can claim the golden fleece as your
own.” Since Jason had easily accomplished those three tasks, the king
figured Jason would complete this last task as well, and said to himself,
“If only this arrogant young man would be killed by the dragon! But
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even if Jason does get the golden fleece, I shall kill him on his way back
to my palace.” Medea suspected the king’s treachery and thus once
again visited Jason that night.

“Let’s leave in the morning. I shall guide you to the golden fleece, but
you cannot beat the dragon on your own. You will need my help,” she
said but Jason replied, “I yoked those bulls really easily, and then plowed
a field with them. I felled the earth-born army really easily. I won’t need
your help!” After he said this, Medea was quiet for a long time, and then
thought to herself, “Jason is so pretty, even if he’s rather dim.” She put
her hands onto Jason’s shoulders and spoke slowly to him, like he was
a child, “The dragon is big. The dragon is huge. The dragon can devour
a man whole. The dragon can crush your ship in its coils. The dragon’s
teeth are as big as spears. The dragon never sleeps. The dragon will
absolutely kill you.” Jason nodded and said, “I understand. We'll leave in
the morning. We’ll find the dragon and get the golden fleece. We'll go
back to the palace and show king Aeétes the golden fleece we got. Then
I'll bring the golden fleece home and I'll be king.” Medea groaned and
said, “If you go back to Aeétes’ palace with the golden fleece, my father
will also kill you. Absolutely. Once we have the golden fleece, we need to
sail away from Colchis as quickly as possible.”

In the morning, Medea set out with Jason and his sailors and guided
them along the river to the grove where a great oak grew. From its
branches hung the golden fleece, gleaming brightly. A massive dragon
was draped around the tree, its scales as big as shields. It stared at
Medea and Jason with unsleeping eyes. When it breathed, the grass
that was touched by its breath died, and when the dragon moved, the
tree itself groaned. Jason looked upon the dragon and felt no fear. His
blade drawn, Jason was drawing near the dragon when Medea stopped
him. “That dragon will kill you!” she warned. “Put your sword away
and wait here.” Jason nodded. Medea held out a branch smeared in
powerful herbs and slowly approached the dragon as she sang magical
spells with which she enchanted it and put it to sleep. As the dragon’s
great coils relaxed and its eyes closed, Jason eagerly snatched the golden
fleece from the tree and ran back to the ship with Medea.

When the ship was under way with full sails, Medea looked back to
the shores of Colchis. She was thrilled that she had saved Jason’s life and
that of her sister’s son, but because these men had been saved, Medea
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knew that she had betrayed her father and her homeland. Never again
would she be able to return home. “May a favorable wind fill our sails,
for my father will surely send many ships after us.”

On the receding shores, Medea saw men gathering near the swift
ships.

Circe

Part1

Many days later, Medea and Jason arrived in a ship on the shores of
the island of Aeaea. There they came upon the goddess Circe washing
herself in the sea. She was the daughter of the Sun and sister to Aeétes,
and thus aunt to Medea, since Medea was Aeétes’ daughter. When Circe
had bathed, she summoned Medea and Jason into her marvelous villa.
After everyone was seated, Circe told Medea that she had been terrified
by a nightmare the night before. “In the dream,” she said, “I saw the
walls and rooms of my villa streaming with blood, and my magic herbs
were consumed in fire. At the end of the dream, I put out the flames
with the blood of a man cruelly slain. In the morning, I got out of bed
and rinsed my clothes and body in the sea so I could wash off the horror
of the dream. You arrived as I was bathing. Now tell me, Medea: why
have you come to the shores of Aeaea?”

To these words Medea replied, “Dear aunt, I have come to your
shores to seek aid. My father — your brother — Aeétes was chasing me
and Jason through the sea. He was about to capture us, so I cruelly slew
my brother Apsyrtus with a blade and was casting the limbs of his small
body into the sea so Aeétes would have to gather the parts of his son and
cease his pursuit of us. I was not unsuccessful.

“We escaped Aeétes but now we are stained by the murder of
Apsyrtus. Please, I beg you, purify us so that we are no longer stained
by my brother’s blood.” When she heard this, Circe was disturbed by the
memory of her nightmare and shouted, “You two are the cause of my
dream! Because of you I dreamt of blood and fire. Nevertheless, I will
help you; even though Jupiter loathes murderers, he hears their prayers
kindly.”

Circe thus began the rites by which a cruel murderer would become
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purified. First she grabbed a piglet and slit its throat so its blood washed
over Medea and Jason’s hands. Then she called upon Jupiter the Purifier,
who with kind ears receives the prayers of murderers. Then Circe cooked
Jupiter sacred cakes and poured out libations so the Furies would rest
and Jupiter himself would offer his favor to Medea and Jason. Pitying
Medea, Circe said at last, “Most wretched girl, you cannot long escape
your father’s wrath. Aeétes cannot forgive your crimes and for the
murder of Apsyrtus he will soon pursue you again. Because you are kin
to me, and you have come to me as a suppliant, I will not aid Aeétes even
if I am his sister. But I shall not allow you and yours to remain here. Go!”

Part II

Medea left, and many years later Circe saw that another ship (which
was full of Greeks) had arrived at the shores of Aeaea. Their leader
disembarked and after a little bit found and killed a stag, then dragged
it back to his men on the shore for them to eat. The strangers spent
the whole day sitting on the shore, eating meat and drinking sweet
wine. When night fell and shadows had covered the island, they laid
down and slept on the sand. In the morning, their leader climbed
a massive rock so he could see the whole island, and from there he
realized the island was verdant, full of animals and surrounded by
the waves.

That very day, many of those strange men wandered through the
island and came upon Circe’s villa, which was made of stone and
surrounded by trees. Wolves and lions, which Circe had enchanted with
her spells, were lying around the villa. These beasts did not rise to attack
the men, but to lick their hands. The Greeks were afraid at first, then
were delighted to see that the wolves and lions were so friendly! In the
villa, Circe was singing sweet songs as she weaved a divine fabric. “Why
have those strangers come to my villa? What do they want?” she asked
herself.

When he heard Circe’s songs, some Greek said, “Friends! I hear
someone, maybe a goddess, sweetly singing in the villa! Let’s call out
to her!” Circe was annoyed by the men as they loudly called out. Still,
she went to open the massive doors of the villa and invite the men
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inside, for Circe was a goddess, and a goddess’s wrath is dreadful.
All of the Greeks — save one — gladly entered Circe’s villa. Only the
one, named Eurylochus, secretly waited outside. To all the rest, Circe
gave seats and couches, mixed for them cups of honeyed wine, and
offered them cheese and bread. Into the food and wine, however, she
had placed powerful herbs so those guests could not resist her magic
spells.

The strange guests immediately drank up her wine and most greedily
devoured her food. Then Circe took out a wand from within her clothes
and, touching each one of them, said “You came to my shores in a ship,
as guests without an invitation. You killed and ate my deer, and then
you entered my villa where you enjoyed my food and wine, yet in return
you have offered me nothing. You have comported yourselves like pigs.
Because of this, you will now pay the penalty.” Touched by her wand,
all of the men became pigs! They were now standing on four legs. They
could not talk, only grunt. Their minds, however, had not been changed.
And so Circe drove those pigs into her pigsty and tossed at their feet
some slop for them to eat.

Unbeknownst to Circe, Eurylochus ran back to the ship to inform his
leader about the sad fate of his companions.

Part III

The next day, Circe saw another stranger approaching her home. She
recognized him as the brutish leader of the Greeks, and she pretended
to be happy as she invited him into her home. She offered him a seat,
mixed for him a cup of honeyed wine, and offered him cheese and bread
mixed with powerful herbs, but when Circe touched him with her wand
to turn him into a pig — look! — nothing happened!

“Who are you?” Circe demanded. “No one can resist my spells,
not unless the gods themselves have offered them aid.” The guest
responded, “I am Ulysses, son of Laertes, king of Ithaca, companion of
Minerva. Today, Mercury himself offered to me a powerful flower so
I could resist your spells.” After he had spoken, Circe sighed deeply,
for she understood that she could not resist the gods. “If the gods have
offered you aid, I should not keep you from your journey. What do you
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need? Tell me,” she said.

“I must return to Ithaca,” said Ulysses. “I cannot sail in a ship with
pigs, so I beg you to change my companions back into men. Also, we are
all exhausted from the journey and from the war. Allow us to rest safely
on your island. Finally, I know you are a powerful sorceress. Please, tell
me, what dangers we will encounter as we sail home?”

Compelled by the power of the gods, Circe approved Ulysses’ request
and turned the pigs back into men, even though she did not want to.
Then Circe gave those tired men wine and food for an entire year and
allowed them to safely recuperate on Aeaea. When a year had passed
and the Greeks were ready to set out, Circe told Ulysses what dangers
he would encounter.

“First, you must enter the house of dread Persephone and Dis, to
seek counsel from the shade of the seer Tiresias. There you will find
one of your companions, and your mother, too. After you have spoken
to the seer and have returned from the edge of the world, then you
will meet the Sirens, who rest in a meadow surrounded by rotten
corpses. If anyone should hear the Sirens” song, they would become
bewitched and never return home. Therefore, you should row beyond
the Sirens’ island and place wax in your companions’ ears so they do
not hear their song. If you yourself wish to hear it, you must be bound
to the mast. Bound in such a way, you will learn everything that has
happened in this world, everything that is happening, and everything
that will happen.

“Then you will sail between the whirlpool Charybdis and the
monster Scylla. In vain will you attempt to fight Scylla and you will
not beat her. She will snatch and devour six of your companions in
her savage maw. Lamenting your arrogance and the deaths of your
companions, you will sail from the monster Scylla. Finally you will
come to the island of Thrinacia where the Sun keeps his flocks. If
the flocks remain unharmed, you and your companions will return
safely to Ithaca. But if a single animal from the flocks is harmed, you
will return to Ithaca alone, without your companions, on a stranger’s
ship.”

Having thus spoken, Circe sent those guests off from her villa and
rejoiced to be once again alone on Aeaea.
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Ariadne

Part1

Ariadne was living a wonderful life. She loved her home on Crete, for
the island was beautiful when the sun shone so brightly that the water
looked like glass and grass seemed like emeralds. Ariadne also loved
her sister Phaedra, because she was charming and sweet and they both
did everything together. The two girls were so alike that many people
thought they were twins. Ariadne loved her parents, too: king Minos
and queen Pasiphae, the rulers of Crete. Ariadne knew her father was
sometimes harsh towards others, but Minos was always the sweetest to
his two daughters. And so Ariadne was enjoying an incredibly happy
life with her sister and parents in the palace of Crete. She had only two
complaints: her brothers Androgeus and Asterius.

Androgeus was a great athlete. In fact, he was such a great athlete
that he went to Athens to compete in the Panathenaic games. There,
Androgeus ran so swiftly that he bested all the other runners. He fought
so fiercely that he also bested all the other fighters. After the Panathenaic
games, however, Ariadne heard that Androgeus had been killed. Some
said that he had been murdered by the Athenian king Aegeus himself,
who had killed him out of jealousy at his victories. Others said that
king Aegeus had sent Androgeus to fight the bull of Marathon, and that
he had been killed in the battle. Still others said that Androgeus had
been unfortunately murdered in the street by some bandits. Ariadne’s
father, king Minos, blamed the Athenian king Aegeus. Therefore, Minos
forcibly compelled king Aegeus to send seven men and seven women to
Crete every year as punishment.

These fourteen Athenians were forced to enter the Labyrinth. Not
one of them ever returned from the Labyrinth or were seen again by
anyone. The Labyrinth was dark, full of circuitous paths and dead ends,
and in the middle dwelled Ariadne’s other brother, whose name was
Asterius. Like Androgeus, Asterius was strong, fierce, and fast. He was
so strong that he could lift an ox. He was so fierce that even bulls were
afraid of him. He was so fast that no one could escape him! And yet
Asterius was not allowed to compete in the games with the others. In
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fact, Asterius was forced to live in secret in the dark Labyrinth because
his head was shaped like a bull’s. Even though Ariadne loved Asterius
very much, king Minos thought his son was a monster. The people of
Crete called him “Mino’s bull,” or the “Minotaur” in Greek.

Part II

One day, Ariadne and Phaedra were walking along the shore, gathering
seashells and talking amongst themselves about politics. Phaedra was
complaining about the price of grain when Ariadne caught sight of a
distant ship with black sails. Finally, the ship was so close that Ariadne
recognized it was Athenian. “This ship is bringing the fourteen tributes
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from Athens!” said Ariadne. “Let’s go to the harbor to watch them
arrive!” As soon as it was said, Ariadne and Phaedra raced from the
shore, through the town, and to the harbor. The harbor was full of
sailors and fishermen who greeted the two sisters as they ran through
the crowd. At last, they found a spot from which they could watch the
ship come in; sitting on a wall, they closely watched as it approached.
After an hour, the ship reached the harbor. The sailors disembarked,
moored the ship, and soon led out the Athenian tributes. Most of the
fourteen were so sad that they didn't lift their eyes from the ground
because they knew that they were going to enter the Labyrinth and
never leave again. But one young man carried himself differently than
the others. He was strong and bold, and did not seem at all frightened.
He lifted his gaze to Ariadne and Phaedra and smiled at them. Ariadne
fell suddenly and madly in love. Although the young man had soon left
her sight, Ariadne did not stop thinking about him all day. “Whoever
that guy is, he cannot die!” said Ariadne to herself. “I have to save him.”
That night, Ariadne secretly went to the chambers beneath the palace
where the Athenian tributes were being kept. There she found the young
man and quietly spoke to him, “Good man, you seem strong and brave.
I cannot let you die. You are very strong, but no one is strong enough to
best my brother Asterius. You are clearly courageous, but courage won't
help you find the Labyrinth’s exit. I'll help you, though, if you promise
not to fight Asterius.” The young man said, “I promise. I will not fight
your brother.” Ariadne took a long thread from her lap and gave it to
the young man. “Once you've entered the Labyrinth, unroll this thread.
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After you've walked for more than an hour inside the Labyrinth, the
guards will leave the exit. Then follow the thread safely back to the exit.
I will meet you and bring you to your ship. What is your name, guest?”
The young man smiled and replied, “I am Theseus, son of Aegeus, the
king of Athens.”

Part III

After the tributes had been led into the Labyrinth, Ariadne nervously
waited by the Labyrinth’s gate for Theseus to return. After many hours,
he did. His hands were so bloody that Ariadne knew he had been
fighting fiercely. “What happened to you?” she asked. “Why are your
hands so bloody?” Theseus wiped his hands on his tunic and answered
“I didn’'t have a blade, so I had to kill the Minotaur with just my hands.”
At this, Ariadne wept. “You promised you wouldn’t kill my brother!”
Confused, Theseus said, “I didn’t kill your brother! I never saw Asterius!
I killed the Minotaur!” Ariadne, weeping more, shouted, “Asterius is the
Minotaur! He’s my brother! You killed my brother!”

Moved by hatred and grief, Ariadne understood that she had done
something so terrible — even if it was unintentional — that she couldn’t
stay in Crete; she had betrayed her father for some Athenian stranger,
had dishonored the memory of Androgeus, and had given aid to the
man who killed her own brother Asterius. Still, Ariadne wanted to save
Theseus. “Let’s go to the ship,” she said, sadly. “We cannot stay in my
homeland.” And so the two swiftly ran to the harbor and there they
found the Athenian ship which would soon take them away from Crete.
As the ship was setting out from the harbor, Ariadne tearfully looked
back at the beautiful island, at her home, and lamented that she would
never see her father, her mother, or her dear sister Phaedra ever again.

The sailors soon landed the ship at the island of Naxos so they could
fill up on fresh water and spend the night on land. In the morning,
Ariadne woke up to find that she had been abandoned. Running along
the shore, she saw no one. Shouting loudly, she heard no one. The
Athenians were gone. Theseus was gone. The ship was gone. Finally, she
climbed a tall cliff so she could see the entire island and the sea nearby.
From there she saw the black-sailed ship sailing far away, with someone
who looked very similar to her sister Phaedra on board.
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What eventually happened to Ariadne is unclear. Some say she
died on Naxos, abandoned and betrayed. Some say she found the god
Dionysus there, who saved Ariadne and carried her off to dwell amongst
the gods.

Clytemnestra

Partl

My daughter is dead. My husband killed her. I could not save her.

Long ago, my husband Agamemnon had gathered troops from all
the cities of Greece. Those soldiers were going to sail to Troy to sack
the city and bring back my sister Helen, because she had been taken
from Sparta by that Trojan prince, Paris. Maybe she had gone with him
willingly; she’d never loved her husband much. Regardless, I don't
know whether she left of her own accord or not. Meanwhile, the men
of Greece couldn’t endure such an injury from Troy and they started
preparing for war. And even though this was a war being waged on
behalf of my own sister, I had to stay at home. And so I did, and I ruled
the palace while king Agamemnon was gone.

One day, I received a letter:

Agamemnon sends his greetings to Clytemnestra:

Dearest wife, I have gathered my men on the shores of Aulis as we wait
for the appropriate wind so we can sail to Troy. In the meantime, I have
found a man to marry our daughter Iphigenia. He is Achilles, son of
Peleus, leader of the Myrmidons. He is a good soldier, of godly stock.
Send Iphigenia to Aulis at once so she may be wed. No need for you to
send a dowry. It isn’t right that you come yourself. Stay home and look
after the house. It’s not appropriate for my wife to be seen in the camp.
Take care that you are well.

I could not send my firstborn daughter to Aulis, away from her home,
without me. I surely was not going to allow Iphigenia to be married to
some man whom I had never seen before. I gathered up everything my
daughter would need in her new home: fresh clothes, golden bracelets,
perfume. When the time came to leave, Iphigenia and I got into the
wagon and journeyed for several days until we reached the shores of
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Aulis. There were so many men in that place, men from all over Greece.
There were soldiers from Athens and Arcadia, Euboea and Boeotia. And
naturally there were soldiers from our Mycenae.

I had to see the man who was going to marry Iphigenia, so I
wandered amongst the gathered troops going from camp to camp until
I finally found the camp of the Myrmidons. There I sought their leader,
the swift Achilles. He was gorgeous — long haired and very strong. He
seemed to me like a god. He even seemed better than the gods, if it’s
right to say such a thing. I was immediately thrilled that Iphigenia was
going to be this man’s wife. Alas. As I spoke to Achilles, I soon realized
something was wrong. That man had heard nothing of the marriage. He
knew nothing of Iphigenia. Agamemnon had never spoken to Achilles
about my daughter. Agamemnon had lied to me.

Part II

I recall that I ran to the Mycenaean camp. My husband did not look at
me. I asked him questions and he said nothing in return. He only said,
“We have to have the wind.” What happened next is unclear even now.
I remember shouting at Agamemnon. I remember him leaving the tent,
and his guards stopping me from following him. I remember the heat,
and the sun, and the sound of Iphigenia crying from far away. I was not
allowed to go to her. I could not take care of my girl. Then I remember
an awful silence, and then a strong wind followed. I never saw Iphigenia
again.

Agamemnon did not tell me what happened. He didn’t dare to
even come back to me in the tent. I had to talk to some messenger who
filled me in about my daughter. He said Diana was angry, that she had
demanded a sacrifice. Without a sacrifice, there would be no wind. And
without any wind, the soldiers of Greece couldn’t sail to Troy. And if the
soldiers didn’t sail to Troy, Greece’s shame would be everlasting. “We
had to make sacrifice,” the messenger said. “We had to have the wind.”
Maybe. Maybe they needed the wind. But my Iphigenia didn’t have to
die. I had brought her to Aulis to get married to Achilles. Now she is the
wife of Pluto.

The messenger said my girl struggled at first, when she realized she’d
been tricked, and that there would be no wedding. He said that she
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cried a lot. That she begged her father for mercy. That suddenly, when
she saw the altar, she grew calm. That she willingly approached the altar
and offered up her own life for Greece. He said my daughter looked out
over the faces of those brave soldiers from Athens and Mycenae and
said to them, “You must have the wind.” He said that when she finished
speaking, Agamemnon manfully took up his knife and performed the
sacrifice with great reverence. When it was done, the messenger said, a
strong wind picked up since Diana was finally appeased.

When I told the messenger that I wanted to see my daughter’s body,
he said it was impossible. “It was the most marvelous thing,” he said.
“Just as Agamemnon was about to strike Iphigenia with his knife, an
obscuring fog descended from the sky and covered everything from
view! When the fog lifted, Iphigenia had vanished! No one knows where
she went. But there was by the altar, just where Iphigenia had been, a
dying deer whose blood was staining the earth.”

The deer died, too. For Diana, the soldiers gave its corpse to the
flames. I never saw that deer. And I'll never see my Iphigenia again.

I left the camp, and that very day I set out for Mycenae.

Part III

This all happened ten years ago. The war is over. Helen went back to
Sparta. Godlike Achilles, mourned by his Briseis, lies dead. So many
cities full of women now weep for the deaths of their sons, their fathers,
their husbands. Which women are to be pitied more? Those who will
never again look upon their husbands? Or those who soon will?
Agamemnon came home today. He is a guest in his own house. The
dogs barked; they don’t recognize him. Orestes, who had been a baby
when Agamemnon left, got frightened when he saw his father because
he looks so much older now, and fatter. He is balding now, and missing
teeth. Electra was the only one who ran up to embrace Agamemnon.
I myself greeted him as befitted a good wife: I placed a long cloth on
the ground before him, stained deep red. That cloth stretched all the
way from the palace gate up to our front door; it was a dearest sacrifice.
That cloth was the most expensive gift in our entire house. A gift that
Agamemnon walked all over, leaving footprints of mud and gore
without a care. After Agamemnon had gone inside, I took that cloth,
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which he had ruined, and I gave it to the flames.

The picture of devotion, just as sweet as could be, I said to
Agamemnon, “Dearest husband, I've drawn you a nice clean bath.
Come now, wash yourself. Your body is filthy with dirt from the road
and blood from the war. You have done so much for Greece. It’s time to
enjoy yourself. Relax.” He heard me, and put his disgusting body into
the bath. That clean water was immediately stained by his filthy body.
“Bring wine,” said Agamemnon, his eyes closed. “And fruit.” Those
were the first words that man had spoken to me in ten years. “Bring
wine and fruit.”” When I left, he didn’t open his eyes, nor did he open
them when I came back.

I drove the axe into Agamemnon’s chest as hard as I could. He
opened his eyes then. I hit him again. I remember him shouting. As he
died, I told him “I could not go to Iphigenia. I could not take care of my
daughter.” Now the water was red. Blood stained the earth. Then there
was a beautiful silence, and a gentle wind.

Cloelia

Partl

A mother and daughter were walking by chance down the Via Sacra
(as was their custom), talking about various things, when the girl saw a
statue of some young woman sitting on a horse and asked her mother,
“Who is that woman sitting on that horse?” And her mother answered
her, “That woman’s name is Cloelia. She was a young Roman woman
who showed a lot of bravery.”

“What did she do, mom?”

“Well, many years ago, there was a war between the Romans and the
Etruscans.”

“The king of the Etruscans, named Lars Porsenna, wanted to take
the city of Rome, but his army had neither enough troops nor enough
strength. Had the king openly attacked the city, so many Etruscan
soldiers would have died. And so Porsenna surrounded Rome with his
army and set up camp across the Tiber river near the Janiculum. With
his soldiers he stole our cattle and laid waste to our fields, and with
his ships he kept any merchants from journeying up the river so they
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couldn’t import grain into the city that way.

“Even though the Roman soldiers were fighting the Etruscans here
and there, the Romans couldn’t defeat Porsenna’s army or put them to
flight. The war was dragging on for a long time and little food remained
at Rome. If the Romans didn’t put an end to the war, the Roman people
would surely die of starvation.

“Finally, a brave young man came up with a really bold plan—*

“A brave young man?” the girl repeated. “Cloelia isn't a man! I want
to hear about Cloelia!” “Wait, dear daughter,” responded her mother.
“If you're quiet, I'll tell you all about Cloelia. It was very important to
Cloelia what this young man did.”

“Since the war was dragging on for a long time, this young man —
named Gaius Mucius — was angry. He went to the senate and addressed
the senators, “When kings ruled Rome, no enemy dared besiege the city,
but today our city is surrounded by weak Etruscans. If we are free now,
why should we endure such dishonor? Times like these demand the
boldest possible plan.” The senators swiftly agreed and Mucius soon set
out from the city.

“With a blade hidden beneath his clothes, he crossed the river and
entered the Etruscan camp. There, Mucius went about and spoke just
like an Etruscan so no one knew he was Roman. With great care he
followed the path up to king Porsenna who was surrounded by a lot of
his men, since the soldiers were at that time collecting their salary. Near
the king was another man who looked almost exactly like Porsenna in
both his dress and his appearance.

“Looking at the two men, Mucius thought, ‘I don’t know who the
king is. If I ask, everyone will know me for a Roman enemy. So in that
case, it is necessary to trust in fortune. Now is the time to strike.” In this
way Mucius drew his hidden blade and openly killed the king’s scribe
instead of the king himself. As the scribe was dying, Mucius immediately
ran and tried to escape the camp. The young man, however, was quickly
caught by the Etruscans and brought before the king.

“King Porsenna was furious at Mucius and was also quite afraid of
him, because if Mucius had not accidentally killed his scribe, the king
himself would have died that day. And so Porsenna ordered Mucius to
be thrown into the flames, but the young man first put his own right
hand into the fire and stood there silently while his hand burned.
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Mucius did not cry out nor did he take his hand out of the fire, and with
utter calm he said to the king, ‘See how worthless the body is to those in
pursuit of great glory.’

“When these words had been spoken, the king stood up from his
chair and commanded that Mucius be freed and returned to Rome.
Setting out from the camp, Mucius said to the Etruscan king, ‘For
this kindness I shall confess one thing to you: there are at Rome three
hundred young men whose bravery and dedication match my own. All
of these men have sworn to kill you. I am just the first. So long as you
live, none of them will abandon their oath.”

“Then the king grew pale with dread and the very next day he
willingly sought peace from the Romans.”

Part II

“l don’t care about him!” whined the girl who then pointed out the
statue to her mother a second time. “Tell me a story about her!”

“Of course, my daughter,” her mother responded. “Cloelia was a
Roman girl, rather like you. She was a little older than you are, and her
father was a leader in the city.”

“Just like grandpa?” asked the little girl.

“Exactly,” said the woman.

“When the war was over, the Romans and Etruscans exchanged
hostages to ensure the peace would last,” she continued.

“Mom! What are hostages?”

“A hostage is a person. Hostages leave their home to go live with the
people they were fighting earlier. So some Etruscans went to live with
the Romans and some Romans went to live with the Etruscans. If war
were to be waged between them again, all of the hostages would die.
Since no one wants the hostages to die, no one wages war again.”

”

“This young woman Cloelia,” the mother said, “was a Roman
hostage. She was sent with several other Romans to the Etruscan camp
that was across the river, far from her parents and her friends. Cloelia
did not want to be a hostage and she did not want herself or the other
hostages to live far away from their homeland.

“So the young woman planned an escape from the camp. One

night, while the Etruscans in the camp were asleep, Cloelia secretly
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gathered each of the other Roman hostages together and said to them,
‘Companions, it would be far better to die in pursuit of our freedom
than to live in Etruria without it. If we stay here, we will not see our
parents and friends again. So let us then recall the brave example of
Mucius, who valued glory and honor more than his own safety. Let us
seek our own honor and escape the enemy’s camp.’

“Moved by these words, all of the hostages began to follow Cloelia.
They kept quiet, because if any of the Etruscans noticed them, they
would be in grave danger. Cloelia very carefully guided her companions
through the camp, avoiding the gaze of the guards, and brought the
Romans past the gates and all the way up to the banks of the Tiber.
There in the shadows, Cloelia and her companions started to swim away
from the camp and back to the city of Rome.

“As the hostages were swimming in the middle of the river, shouts
were heard from the camp. Soon, missiles thrown from the Etruscans
were falling here and there in the river. Even arrows were hitting the
water again and again around the hostages as they struggled, while
Cloelia was leading them across the river. Finally, the Roman hostages
made it to the opposite bank and ran as quickly as possible into the
nearby woods so they could hide themselves should the Etruscans follow
them over the river. The companions spent the night in the woods until
dawn when Cloelia brought them to the city and returned each one of
the hostages safely to their homes.”

Part III

The mother continued: “Their parents and friends were so happy that
the hostages returned home safely. Cloelia herself was happy to see her
own home again, to sleep in her own bed and to eat dinner with her
parents. One day, a little after her escape from the camp, Cloelia was
at home playing with her sister while her parents were talking to each
other. Suddenly there was a knock at the door.

‘Who is it?” asked the doorman.

‘Praetor Marcus Rufus.  have come to take the young woman Cloelia.
She cannot remain home any longer. She is a hostage and must by law be
returned to king Porsenna.’

“Hearing this, Cloelia’s mother and father began to cry. ‘She is our
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daughter! Don’t take her from us!” But the harsh praetor replied, ‘King
Porsenna sent envoys to the senate to demand Cloelia’s return to the
Etruscan camp. Although the other hostages are permitted to remain
here in Rome, Cloelia planned and led the escape, and must now
therefore return. Should she refuse, the Etruscans will again wage war
on Rome.’

“Cloelia loved her parents and sister very much, but she did not want
to be the cause for war. She hugged her mother and father, bid them
farewell, and willingly left her home together with the praetor Marcus
Rufus. The two of them walked through the city, crossed the Tiber, and
finally entered the Etruscan camp. There, Marcus Rufus said to Cloelia,
‘Goodbye, young woman. You are just a girl, and you have shown the
light of honor to every Roman.” After she was left in the camp, the
praetor returned to the city alone.

“Cloelia was led by two Etruscan guards and brought before the
king. She was ready to be punished or maybe even killed for the sake
of Rome, but the young woman stood fearless and silent in front of the
enemy king.

“*What should I call you? Cloelia?” asked Porsenna.

‘That’s right.”

“You are the one who led all of your companions — the hostages — out
of my camp in the middle of the night, across the Tiber, and all the way
back to the city of Rome?”

‘Tam.

‘“Why did you do such a thing? If you had come to live with us in
Etruria, you and all your companions would have lived safely among
us as guests.’

‘It is far better to die free than live as the hostages of a king.’

“King Porsenna laughed loudly and addressed his gathered troops,
‘What courage! I would tell this young woman ‘good work,” if only she
were working for us! [Footnote: This is a very loose translation of the
wordplay in this sentence, centered around the phrase macte virtiite. |
Still, let it be known that the Etruscan king not only respects courage,
but even honors it.” Then the king brought out a strong, beautiful horse,
and - turning to Cloelia — said, ‘Please, take this gift and go back to
Rome. Let there be peace between Romans and Etruscans, even without
hostages.’
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“Cloelia thus returned to Rome both in honor and on horseback
because of the great courage she had shown the Etruscan king. And so
the Romans built this statue so that Cloelia’s courage and bravery would
always be recognized.”

When the mother had finished her tale, the little girl was ready to
start walking again, and the mother and daughter continued down the
Via Sacra, away from the statue of the young woman on horseback. A
little while later, the girl said, “Mom, that young woman’s name was
Cloelia! How funny! That’s your name, too!”

“You're absolutely right, my daughter. My name is Cloelia.”
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Dickinson College Latin
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Headword

a ab abs

abeo -ire -i1 -itum
absum abesse afui

ac

accédo -cédere -cessi -cessum
accido -cidere -cidi

accipio -cipere -cépi -ceptum
acer acris acre

aciés -€i f.

ad

addo -dere -didi -ditum
addaco -ere -duxi -ductum
adeo -Tre -il -itum

aded

adhibeo -hibére -hibui -hibitum
adhtic

advenio -ire -véni -ventum

adversus -a -um

Definition
from, by (+ abl.)
go away

be away, absent

and in addition, and also, and; (after
comparatives) than; simul ac, as soon

as; — atque

approach

fall; happen

receive

sharp, piercing

edge; line of battle

to, up to, towards (+ acc.)
give to

lead to, induce

go to

(adv.) to such a degree, so
apply

thus far, to this point
come to, arrive at

facing, opposed; unfavorable
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adversus (-um)

adverto -vertere -verti -versum

aedes -is f.

aeger aegra aegrum
aegre

aequé

aequor aequoris n.
aequus -a -um

aer aeris m.

aes aeris n.

aetas -tatis f.
aeternus -a -um
aethér aetheris n.

aevum -i n.

affero afferre attuli allatum

afficio -ficere -féci -fectum

ager agrim.

agito -are

agmen -minis n.
ago agere gl actum

aio

albus -a -um
aliénus -a -um
aliquando

aliquis -quae -quod

aliter

alius -a -ud

alo alere alui alitum
alter altera alterum
altus -a -um
amicitia -ae f.

amicus -a -um

Heroines of Greek and Roman Myth

(adv. and prep.) facing, opposite,
against, opposed (to)

turn towards

building; (pl.) house
sick

with difficulty

equally

level surface, sea, plain
equal

air

copper, bronze

age, time of life
everlasting, eternal

pure upper air, ether, heaven, sky
eternity; lifetime, age
bring to

affect, visit with (+ abl.)
field

drive

line of march

drive, do, act

say, affirm, say yes; ut aiunt: as they
say

white

foreign, strange
at some time, at length

some, any; si quis, si quid: anyone
who, anything that

otherwise, differently

other, another; alias: at another time
nourish

other of two

high, lofty; deep

friendship

friendly; (as subst.) friend
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amitto -mittere -misi -missum
amnis -is m.

amo -are

amor -0ris m.

amplus -a -um

an

anima -ae f.
animal -alis n.
animus -1 m.
annus -1 m.

ante

antequam

antiquus -a -um

aperio aperire aperuil apertum
appareo -ére -ui

appell6 -pellare

aptus -a -um

apud

aqua -ae f.

ara -ae f.

arbitror arbitrari arbitratus sum
arbor arboris f.

ardeod ardeére arsi arsum
argentum -1n.

arma -6rum n. pl.

ars artis f.

arvum -1n.

arx arcis f.

ascendo -ere -scendi -scénsum
aspicio -ere -Spéxi -spectum
adsum adesse affui

astrum -1 n.

at

let go, send away

river, torrent

to love; amans -ntis m./f.: lover
love

large, spacious

or (in questions); utrum ... an:
whether ... or

breath, spirit

a living being, an animal
spirit, mind

year

before, in front of (adv. and prep.
+ acc.)

before

ancient, old-time, former
open

appear, become visible
call, address, name

fit, suitable

near, in the presence of (+ acc.)
water

altar

consider, think

tree

blaze, glow; be eager
silver, money

arms, weapons

skill

ploughed land, field
citadel, castle; summit
climb up, ascend

look to or at, behold
be present

star; constellation

but, but yet
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atque

auctor -Oris m.

auctoritas -atis f.

audax audacis

audeo audére ausus sum

audio -ire -1vi/-iI -Ttum

auferd auferre abstuli ablatum

augeo augeére auxi auctum
avis -is f.

aura -ae f.

aureus -a -um

auris -is f.

aurum -1 n.

aut

autem

auxilium -in.

barbarus -1 m.

beatus -a -um

bellum -1n.

bene

beneficium -1 n.

bonus -a -um

bos bovis m.

brevis -e

breviter

cado cadere cecidi casum
caecus -a -um

caedés -is f.

caedo caedere cecidi caesum
caelestis -e

caelum -1 n.

campus -1 m.

and in addition, and also, and; (after
comparatives) than; simul atque, as
soon as; — ac

originator, founder
influence, clout, authority
bold, daring; reckless
dare, be eager

hear, listen to

take away

increase

bird

breeze

golden; splendid

ear

gold

or

moreover, but, however

support, assistance; (pl.) auxiliary
forces

foreigner, barbarian

happy, blessed, prosperous, fortunate
war

well

service, kindness

good

ox; gen. pl. boum

short, shallow, brief

briefly

fall, be killed

blind, unseeing; dark, obscure
killing, slaughter

strike, kill, cut down

from or of heaven; caelestés, the gods
sky, heavens

plain, field
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candidus -a -um

canis -is m./f.

cano canere cecini cantum
capio capere cépi captum
caput capitis n.

careO -€re -ul

carmen -inis n.

carus -a -um

castrum -1 n.

castus -a -um
casus -us m.
caveO cavere cavi cautum

causa -ae f.

cédo cédere cesst cessum
celebro -are

celer -is -e

celeriter

cénseOl cénsere cénsul cénsum
centum

cernO cernere Crévi créetum
certe

certo -are

certus -a -um

céterum

céterus -a -um

cibus -1 m.

cingo cingere cinxi cinctum
cinis cineris m./f.

circa

citus -a -um

civis -is m./f.

clvitas -atis f.

white, fair
dog

sing

seize

head

lack (+ abl.)
song

dear

fortress, (regularly plural, castra
camp)

pure, spotless, chaste
a fall; chance, accident
be on guard, beware

cause, reason; causa + preceding
genitive, for the sake of

go, move; yield

frequent, throng, crowd

swift

quickly

assess, rate; think, decide

one hundred

discern, separate

certainly, surely

decide by contest; fight, compete, vie
sure, fixed

for the rest, in addition, however that
may be

the other, the others, the rest
food

encircle, surround, gird

ashes, embers

around (adv. and prep. + acc.)
swift; citd swiftly

citizen

citizenship, state
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clamor -0ris m.

clarus -a -um

classis -is f.

claudo claudere clausi clausum
coepl coepisse coeptus

cOgito -are

€O0gnosco -gnoscere -gnovi -gnitum
C0gO cogere coegl coactum
cohors cohortis f.

colligd -ere -légi -léctum

colo colere colui cultum

color -0ris m.

coma -ae f.

comes comitis m./f.

committo -mittere -misi -missum
communis -e

comparo -are

compono -ponere posul positum
concédo -cédere -cessi -cessum
condicio -Onis f.

condo -dere -didi -ditum

confer6 conferre contuli collatum

conficiod -ficere -féci -fectum
confiteor confitéri confessus sum

coniunx coniugis m./f.

conor conari conatus sum
consequor -sequi -sectitus sum
consilium -1 n.

consisto -sistere -stitl

constituo -stituere -stitui -stititum

Heroines of Greek and Roman Myth

outcry, shout

clear, distinguished
class, division, fleet
close, shut

begin

think, reflect

learn, understand
drive together; compel
cohort, band, troop
gather together, collect
inhabit, cultivate

color

hair, tresses

companion, comrade; attendant,
follower

join, entrust to (+ dat.); perform, do
common, general

get ready, provide; compare

build, construct, arrange

yield, withdraw

agreement, condition

build, found; store up; hide, conceal
collect, bring to

complete, accomplish; destroy, kill,
consume

admit (a fact), confess (a crime);
reveal, disclose

spouse, husband, wife

try, attempt

follow up, overtake, attain
plan; council, group of advisors

take position; consist in, be
composed of

establish, put together
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consto -stare -stiti

consuétado -inis f.
consul -ulis m.

consulo -sulere -sului -sultum

cONsumo -stimere -sumpsi -simptum
contemno -temnere -tempsi
-temptum

contineo -tinére -tinui -tentum
conting0 -tingere -tigl -tactum

contra

convenio -venire -veni -ventum
converto -vertere -verti -versum
convivium -ii n.

copia -ae f.

cor cordis n.

cornu -Us n.

COrpus corporis n.

corrumpoO -rumpere -rapi -ruptum
crédo crédere crédidi créditum
creo -are

Crésco créscere crévi créetum
crimen -inis n.

culpa -ae f.

cum

cunctus -a -um
cupidd -inis f.

cupio -ere -1v1 -Itum
cur

ctra -ae f.

clro -are
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agree; constat, it is established that
(+ acc. and infin.)

custom, habit
consul

consult, plan (+ acc.); consider the
interests of (+ dat.)

to use up, consume

despise, scorn, disdain

contain, restrain
touch, be contiguous to

against, opposite (adv. and prep.
+ acc.)

assemble, meet; agree
turn about, turn, change
banquet, feast
abundance; (pl.) troops

heart; cordi est, it is pleasing to
(+ dat.)

horn

body

break up, destroy, ruin
believe

produce, create; elect, choose
grow, increase

verdict, accusation

guilt, fault, blame

with (prep. + abl.); when, since,
although (conjunction + subj.)

entire all together

desire, eagerness, craving
desire

why?

care, concern

watch over, look after, care for
(+ acc.)
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currQ currere cucurri cursum
currus -us m.

cursus -us m.

custos custodis m.

damno -are

damnum -1n.

de

débeod débére débui débitum
decem
décerno -cernere -crévi -crétum

decet decére decuit

decus decoris n.

dédtico -ducere -duxi -ductum
defendo -fendere -fendi -féensum
défero -ferre -tuli -latum

deficio -ficere -féci -fectum
deinde/dein

dénique

déscendo6 -scendere -scendi -scénsum
deésero -ere déserut désertum
deésidero -are

désind -sinere -sii -situm

désum -esse -fui

deus -1m.; dea -ae f.

dexter -tra -trum

dico dicere dixi dictum

diés diéi m./f.

differo differre distuli dilatum
difficilis -e

dignitas -atis f.

dignus -a -um

Heroines of Greek and Roman Myth

run
chariot

course, advance
guardian
condemn
damage, injury

down from, about, concerning
(+ abl.)

owe, be obliged

ten

determine, decide

it is right, proper, fitting (+ acc.
+ infin.)

beauty, grace; ornament, glory, honor
launch, lead away

defend, ward off

carry away, report

fail, give out; revolt from

then, next

finally

climb down, descend

leave, desert, abandon

long for, desire greatly

leave off, cease

be lacking

god; goddess

right; dextera -ae f.: right hand

say; causam dicere, plead a case;
diem dicere, appoint a day

day

scatter; publish, divulge; differ; defer,
postpone

not easy, hard, difficult

worth, reputation, honor

worthy
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diligo -ligere -1€x1 -léctum

dimitto -mittere -misi -missum

discédo -ere -cessi -cessum

disciplina -ae f.

disco -ere didict

dia:

diversus -a -um

dives divitis

divitiae -arum f. pl.
divus -a -um

do dare dedi datum
doceo -ére -ui doctum
doleo -ére dolui
dolor -oris m.

dolus -1 m.

dominus -1 m.; domina -ae f.

domus -s f.
donec

dono -are

donum -in.
dormio -ire
dubito -are

dubius -a -um

dtico dacere duxi ductum
dulcis -e

dum

duo duae duo
darus -a -um
dux ducis m./f.

ecce

choose, cherish, love

send away

go away, depart

training, instruction; learning,
discipline

learn

for a long time

different, diverse

rich (poet. dis, ditis)

divide, separate

riches, wealth

divine, godlike; (as subst.) a god
give

teach

feel pain or grief, grieve

pain, grief

artifice, device, trick

household master, lord; mistress
house, home

until
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present with a gift (+ acc. of person

and abl. of thing)
gift, present
sleep

hesitate, doubt

doubtful; (as subst.) a doubt; sine
dubio, without a doubt, certainly

lead; uxorem diicere, marry
sweet

while (+ indic.); until (+ subj.);
provided that (+ subj.)

two

hard, tough, harsh

leader, general

behold!
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édico -dicere -dixi -dictum
€do édere edidi editum
édico -ducere -diuxi -ductum

efficio -ficere -féci -fectum

effundo -fundere -fadi -fasum
ego mel mihi mé

égredior égredT égressus sum

égregius -a -um

enim

eQ Ire i1/1vi itum

€0

epistula -ae f.

eques equitis m.

equus -1m.

ergo

€ripio -ripere -ripui -reptum
erro -are

error -Oris m.

et

etiam

ex, e

excipio -cipere -cépl -ceptum
exemplum -1n.

exe0 -Ire -iI -itum

exerceo -ercere -ercul -ercitum
exercitus -is m.

exigo -igere -€gi -actum
existimo -are

experior -periri -pertus sum
exsilium -Tn.

exspecto -are

declare

put forth, state, explain

lead forth

bring about, complete; render (+ ut
+ subj.)

pour out

I, me

stride out, depart, disembark from
(+ abl.)

distinguished, uncommon
pick out, select

for, indeed

go

(adv.) there, to that place
letter

horseman, knight

horse

therefore

snatch away, rescue, save
go astray, wander
wandering; error, mistake
and

also, even

out of, from (+ abl.)

take out

example, sample, copy

go forth

train, exercise, carry on
army

drive out; collect

think, believe

try thoroughly, test, experience
exile, banishment

watch, wait, expect
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extrémus -a -um

fabula -ae f.

faciés -6i f.

facilis -e

facinus facinoris n.
facio facere féci factum
factum -1n.

fallo fallere fefelli falsum
falsus -a -um

fama -ae f.

fames -is f.

familia -ae f.

fateor fatéri fassus sum

fatum -in.

fax facis f.

feliciter

felix -icis

fémina -ae f.

fere

fero ferre tuli latum
ferrum -1 n.

ferus -a -um

fessus -a -um

fidelis -e

fides -ei f.

filia -ae f.; filius -1 m.
fing6 fingere finxi fictum
finis -is m.

fi0 fierd factus sum
flamma -ae f.

fleo flére flévi fletum
flos floris m.

fluctus -is m

farthest, situated at the end or tip,

extreme

account, tale, story
form, appearance
easy

deed, crime

do, make

deed, accomplishment
deceive

deceptive, false
rumor, fame
hunger, famine

household, family

admit, confess; profess, declare;

assent, say yes
fate; death
torch

luckily

lucky

woman
almost

bear, carry, endure

iron, iron weapon or implement

wild, fierce; fera -ae f.: wild animal

weary, tired

faithful

trust, faith

daughter; son

shape; invent

end, boundary

become, happen, be done
flame, fire

weep

flower, bloom

flood, billow, surf
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flamen -inis n.

flud fluere fluxi fluxum
foedus -a -um

fons fontis m.

for fari fatus sum
forma -ae f.

fors fortis f.

forsitan, fortasse

forte

fortis -e

forttina -ae f.

forum -in.

frangd frangere frégi fractum
frater fratris m.
frequéns -ntis

frons frontis f.

fractus -as m.
fraimentum -in.

fruor frui friactus sum

frastra

fuga -ae f.

fugio fugere fagi fugitum
fugo -are

fundd fundere fadi fasum
fanus faneris n.

furor -6ris m.

fore

gauded gaudére gavisus sum
gaudium -In.

géns gentis f.

genus generis n.

gero gerere gessl gestum

gigno gignere genul genitum

stream, river

flow

foul

spring, fountain
report, say

shape; beauty

chance

perhaps, perchance

by chance

brave

fortune

market-place, forum
break, shatter

brother

in large numbers, often
forehead, brow; front
fruit, crops; enjoyment, delight
grain

enjoy the produce of, profit by, use
(+ abl.)

in vain

flight, route

flee, escape

put to flight

pour, scatter

funeral; death; dead body

rage, fury

rejoice

delight, joy, pleasure

family, clan

origin, lineage, kind

bear, manage; bellum gerere, wage
war

beget, bear, bring forth
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gladius -Tm.
gloria -ae f.
gradus -tis m.
gratia -ae f.

gratus -a -um
gravis -e

habeo habére habui habitum
haud

hic haec hoc

hic

hiems hiemis f.
hodie

homo hominis m.
honestus -a -um
honor -oris m.
hora -ae f.

hortor hortari hortatus sum
hospes hospitis m.
hostis -is m. /f.
hiic

htimanus -a -um
humus -1 f.

iace0 iacére iacul
iacio iacere iéci iactum
iam

ibi

ictus -us m.

idem eadem idem
ided

igitur

ignis -is m.

ille illa illud

illic

sword

glory, fame

step, pace; grade, rank
favor, influence, gratitude
pleasant; grateful

heavy, serious

have, hold

not

this, these

here; hinc: from here
winter

today

human being

honorable

honor, glory; office, post
hour

urge strongly, advise, exhort
guest, guest-friend; stranger; host
stranger, enemy

to this place

human

ground; humi: on the ground
lie

throw, hurl

now; already

there

blow, stroke

the same

for this reason

therefore

fire

that

141

at that place, there; illinc: from that

place
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illae

imago -inis f.

imperator -Oris m.

imperium -1 n.

impero6 -are

impetus -is m.

impled -ére -plévi -pletum
impono -ere -posul -positum
in

incidd incidere incidi
incipio -cipere -cépi -ceptum
inde

indico -are

infero inferre intuli illatum
inferus -a -um

ingenium -n.

ingéns ingentis

ingratus -a -um:

ingredior -gredi -gressus sum:
inimicus -a -um:

initium -1 n.:

initria -ae f.:

inquam, inquis, inquit, inquiunt:

instituo -stituere -stitui -stitatum:

insula -ae f.:
integer -gra -grum:

intellego -legere -1€xi -léctum:

intendo -tendere -tend1 -tentum:

inter
interficio -ficere -féci -fectum
interim

interrogo -are

Heroines of Greek and Roman Myth

to that place

image, form, figure

commander

command, power

command, control

attack

fill in, fill up

putin, put on, impose, levy upon
in, on (+ abl.); into, onto (+ acc.)
fall upon, fall into; happen

begin

from there, from then

point out, show, make known

bring upon, against; bellum inferre:
make war on

low; inferior: lower; Infimus or Imus:
lowest

disposition, ability, talent

huge, enormous

unpleasant, disagreeable

step in, enter

unfriendly; (as subst.) enemy
beginning

injustice, wrong, affront

say (used with direct speech)
undertake; equip

island

untouched, fresh, complete, whole
understand

stretch out, strain

between, among; during (+ acc.)
kill

meanwhile

put a question to, ask (+ acc.)
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intersum -esse -ful

intra

intro -are

invenio -venire -véni -ventum
invidia -ae f.

ipse ipsa ipsum

ira irae f.

irascor 1rasci iratus sum

is ea id

iste ista istud

ita

itaque

item

iter itineris n.

iterum

iubed iubére iussi iussum
iadex itadicis m.
itadicium -In.

iadico -are

iugum -1n.

iungo iungere itinxi itinctum

iaro -are

iQs itris n.

itistus -a -um

iuvenis -is m.

iuvo iuvare iavi ittum
labor -6ris m.

laboro -are

lacrima -ae f.

laedo laedere laesi laesum

laetus -a -um

to be between; take part in, attend
(+ dat.); interest, it is in the interest
of (+ gen.)

within (+ acc.)

enter

find; discover

envy, jealousy, hatred

him- her- itself

wrath, anger

grow angry; Iratus -a -um: angry
he, she, it

that, that of yours; adv. istic or istiic:
over there; istinc: from over there

thus, so

and so, therefore

likewise

journey, route

again

bid, order

judge, juror

judgment, decision, trial
judge, decide

yoke; ridge, chain of hills
join

take an oath, swear; itis iirandum,
oath

right, justice, law

right, just, fair

youth

help, assist; please, delight
toil, exertion

toil, work; be in trouble or distress
tear

injure by striking, hurt
glad, joyful
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lapis lapidis m.
lated latére latut
latus -eris n.

latus -a -um

laudo -are

laus laudis f.
legatus -Tm.

legic -onis f.

leg6 legere légi lectum
levis -e

lex legis f.

liber libri m.

liber libera liberum

Iibertas -atis f.

libet libére libuit or libitum est

lib1do -inis f.

licet licére licuit licitum est
licet

limen liminis n.

lingua -ae f.

littera -ae f.

[itus -oris n.

locus -1 m.

longe

longus -a -um

loquor loqui loctitus sum
lamen luminis n.

lana -ae f.

lax lacis f.

maestus -a -um

magis

magister magistri m.
magnitado -inis f.

magnus -a -um

stone

lie hidden, be hidden

side, flank

broad, wide

praise

praise, glory

lieutenant, envoy

legion

gather, choose, read

light, trivial

law

book

free; IiberT (m. pl.): freeborn children
freedom

it is pleasing (+ dat. + infin.)
passion, lust

it is permitted (+ dat. + infin.)
even though

threshold

tongue; language

letter, (pl.) literature
shore

place; loca (n. pl.) region
far, far off

long, far

speak, talk

light

moon

light of day

sad, sorrowful; depressing
more

master, chief

greatness, size

great
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maiores maiorum m.

male

malo malle malui

malus -a -um

mane0 manére mansi mansum
manus -us f.

mare -is n.

marttus -1 m.

mater matris f.

materia -ae f.

medius -a -um

membrum -1n.

memini meminisse

memoria -ae f.

meéns mentis f.

meénsa -ae f.

mere0 merére merul meritum
metuo metuere metui

metus -us m.

meus -a -um

miles -itis m.

mille (pl.) milia

miror mirari miratus sum
misced miscére miscul mixtum
miser misera miserum

mittdo mittere mist missum

modo

modus -Tm.

moenia -ium n. pl.

mollis -e

moned monére monul monitum

mons montis m.

ancestors

(adv.) badly
prefer

bad, evil

remain

hand; band of men
sea

husband

mother

material, subject matter; timber,
lumber

middle, central

limb, member of the body
remember, recollect
recollection, memory

mind

table

deserve, merit; serve as a soldier
to fear, to dread

fear, dread

my

soldier

thousand

wonder at, marvel at (+ acc.)
mix

wretched, pitiable

send, let go

just, just now; modo ... modo: now
... now, at one moment ... at another,
sometimes ... sometimes

measure, manner, kind
walls, fortifications
soft, yielding, gentle
warn, advise

mountain
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mora -ae f.

morbus -1 m.

morior mori mortuus sum
moror morari moratus sum
mors mortis f.

mortalis -e

mos moris m.

moveo -€ére mOovi motum
mox

mulier -eris f.

multitido -inis f.

multus -a -um

mundus -Tm.

mundus -a -um

miinus muneris n.

murus -1 m.

miuto -are

nam or namque

narro -are

nascor nasci natus sum
natira -ae f.

natus -1m.

navis -is f.

ne (enclitic)

nec

necesse (indecl. adj.)
necessitas -tatis f.
nefas n. indecl.

nego -are

neg6tium -1 n.

delay, hindrance
sickness, disease
die

delay

death

liable to death, mortal; (as subst.) a
mortal

custom, habit; (pl.) character
move

soon

woman

multitude, number

much, many; multo, by far
world, universe, heavens
clean, neat, elegant

gift, offering; duty, obligation; (pl.)
gladiatorial show

wall

change

for, indeed, really

relate, recount

be born

nature

son

ship

interrogative particle attached to the
emphatic word in a question
lest, that not

and not, nor; nec ... nec, neither ...
nor; — neque

necessary
necessity, need
impiety, wickedness
deny, refuse

business
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néemo

nemus nemoris n.

neque

nescio -scire

nisi, ni

niger nigra nigrum
nihil, nil

nimis or nimium
nimius -a -um

nobilis -e

noceo nocére nocul

nolo nolle nolul

nomen -inis n.

non

nondum

nos nostrum /nostri nobis nos
nosco noscere nOvi notum
noster nostra nostrum
notus -a -um

novus -a -um

nox noctis f.

ntdus -a -um

nillus -a -um

num

numen -inis n.
numerus -1 m.
numquam
nunc

nuntius -1 m.
ob

occido -cidere -cidi -cisum

no one (gen. niillius, dat. nalli, abl.

nallo or nalla — nallus -a -um)

grove, forest
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and not, nor; neque ... neque, neither

... NOT; — nec

not know, be ignorant
if not, unless

black

nothing; not at all
excessively

too much, excessive

distinguished, noble; (as subst.) a

nobleman or woman
harm

be unwilling

name

not

not yet

we

learn, know

our

well-known

new

night

naked, bare

not any, no one
interrogative particle implying
negative answer
divine will, deity
number, amount
never

now

messenger; News
against, on account of (+ acc.)

kill, cut down
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occupoO -are

occurro -currere -Cucurri -cursum
oculus -1 m.

odi odisse

odium -1 n.

offerd offerre obtuli oblatum
officium -1 n.

olim

omnis -e

onus oneris n.

opera -ae f.

oportet -ére -uit

oppidum -In.

ops opis f.

opto -are

opus operis n.

oratio -onis f.

orbis -is m.

ordo -Inis m.

orior oriri ortus sum

oro -are

0s Oris n.

0s 0ssis n.

ostendo ostendere ostendt ostentum
otium -1n.

paene

par paris

parco parcere peperci parsum
paréns -ntis m./f.

pareo parére parui

pario parere peperl partum

paro -are

pars partis f.

seize, occupy; anticipate, do a thing
first (+ infin.)

run to meet; come into one’s mind
eye

hate

hatred

present, offer, expose

service, duty

formerly, at that time

all, every, as a whole

load, burden

labor, activity, work

it is proper, right (+ acc. + infin.)
town

assistance, resources

choose, select

work

speech, address

circle; orbis terrarum: world
order, rank

arise, begin

pray

mouth, face

bone

show, hold out

leisure

almost

equal

spare, be sparing of (+ dat.)
parent

obey

bring forth, give birth to; accomplish
prepare, acquire; paratus -a -um,
ready

part
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parum
parvus -a -um

pateo patere patui

pater patris m.

patior pati passus sum

patria -ae f.

pauci -ae -a

pauld, paulum

pauper -eris

pax pacis f.

pecco -are

pectus -oris n.

peciinia -ae f.

pecus -oris n.

pelld pellere pepuli pulsum
pendd pendere pependi pénsum
per

perdd -dere -didi -ditum

pereo -Ire -iI -itum

pergo pergere perréxi perrectum
periculum -in.

permitto -mittere -misi -missum
perpetuus -a -um

pertineo -tinére -tinul

pervenio -venire -véni -ventum
pés pedis m.
peto petere petivi petitum

pietas -tatis f.

pius -a -um
placed placére placul placitum
plébs pleébis f.

plénus -a -um

too little
small

lie open, extend; be evident or
obvious

father, ancestor

permit, endure

fatherland, country

few, a few

to only a small extent, slightly, a little
poor, lowly

peace

commit a wrong, injure
chest, breast

money

cattle, sheep

strike, beat, push, drive
weigh, hang, suspend; pay
through (+ acc.)

destroy

perish, be lost

continue, proceed; awaken
danger

yield, allow, permit
unbroken, perpetual

extend over, reach; refer to, pertain
to, be the business of

arrive, reach
foot
seek, aim at

sense of duty, devotion, esp. between
parents and children

dutiful, devoted, just, pious
please

the common people

full
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plérumque generally

plérus- pléra- plerumque the greater part, very many, most, the
majority

poena -ae f. penalty, punishment

poéta -ae m. poet

pondus ponderis n. weight

pond podnere posul positum put, place; put aside

pontus -1 m. the open sea, the deep

populus -Tm. people

porta -ae f. gate

porto -are carry a load

p0Oscod poscere poposcl demand, claim; inquire into

possum posse potul be able

post after (adv. and prep. + acc.)

postea afterwards

posterus -a -um next, later

postquam after

poténs potentis able, powerful

potestas -atis f. power

potis -e powerful, able

praebed -ére -ui -itum furnish, supply, render

praeceptum -1 n. rule, precept; command

praecipio -cipere -cépi -ceptum anticipate, advise, warn

praeda -ae f. booty, prey

praemium -in. bounty, reward

praeséns -ntis present, in person, ready

praesidium -Tn. garrison, protection

praesto -stare -stit1 -stitum excel, exhibit

praeter by, along, past; besides, except
(+ acc.)

praeterea besides, moreover

praetor -Oris m. praetor, one of the chief Roman
magistrates

precor -ari pray, invoke

premo premere pressi pressum press, pursue, overwhelm
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pretium -1 n.

prex precis f.
primum
primus -a -um

princeps -cipis

principium -1 n.
prior prius
privatus -a -um
prius or priusquam

pro
probo -are

procédo -cédere -cessI -cessum
procul

prodo prodere prodidi proditum

proelium - n.

proficiscor -ficisci -fectus sum
prohibed -ére -ul -itum
promitto -mittere -misi -missum

prope

propero -are

propono -ponere -posul -positum
proprius -a -um

propter

prosum prodesse proful

protinus

provincia -ae f.

piblicus -a -um

pudor pudoris m.

puella -ae f.

price, worth, reward; pretium
operae: a reward for trouble

prayers, entreaties
at first, firstly
first

first, chief; (as subst.) leader, person
in charge

beginning
earlier, preceding
personal, private
before

for, on behalf of, in proportion to
(+ abl.)

approve, prove; convince one (dat.)
of a thing (acc.)

go forth, advance
at a distance

publish, hand down; give over,
betray

battle

set forth, go
restrain, keep away
send forth, offer

near, next; (comp.) propior, (superl.)
proximus; (adv.) prope, nearly,
almost

hasten, speed

put forth, propose, present

one’s own, peculiar

because of (+ acc.)

be of use, do good, help (+ dat.)

at once, forthwith

province; official duty

public, belonging to the state

sense of shame, modesty, propriety

girl; girl-friend
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puer pueri m.

pigna -ae f.

pugno -are

pulcher -chra -chrum
puto -are

qua

quaero -rere -sIvi -situm
qualis -e

quam

quamquam

quamvis

quandd

quantum

quantus -a -um

quare

quasi

quattuor

que

quemadmodum

queror queri questus sum
qui quae quod

quia

quicumque quaecumque
quodcumgque

quidam quaedam quoddam
quidem

quiéscO quiéscere quiévi quietum

quin

quippe
quis quid

boy; slave

fist-fight; battle

fight

beautiful

think, suppose

where, how

seek, inquire

of what kind? what?

how?; (after comparative) than
however, although

however you like; although
when?; since; sT quando: if ever

(adv.) how much? how greatly? how
much! how greatly! as much as

(interr.) how great? (rel.) of what
size, amount, etc. (as subst.) what
amount? (rel.) which amount;
quanti, at what price? (rel.) at which
price

how? why?

as if

four

and (postpositive enclitic)

in what manner, how

complain of, lament

who, which, what

because

who-, whatever

a certain one, someone
certainly, at least
keep quiet; sleep

(adv.) indeed, in fact; (conjunction)
so that ... not (+ subj.)

(adv.) indeed, surely

who? what? which?
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quisquam quicquam/quidquam
quisque quaeque quidque
quisquis quidquid

quo

quomodo
quondam
quoniam
quoque

quotiéns

rapio rapere rapul raptum
rarus -a -um

ratio -onis f.

recédo -cédere -cessi -cessum
recens -ntis

recipio -cipere -cépi -ceptum

réctus -a -um

reddo -dere -didi -ditum
reded -ire -ii -itum

referd referre rettull relatum
regid -onis f.

régius -a -um

régnum -1n.

rego regere réxi rectum
relinquo -linquere -liqui -lictum
reliquus -a -um

reor reri ratus sum

reperio -perire -pper1 -pertum

repeto -petere -petivi -petitum

rés rei f.

any (single) person, anyone at all
each one, everyone
whoever, whichever

for which reason; to or in what place;
to what end, for what purpose?

in what way, how?
formerly, once
since, seeing that
also, too

interr. how many times? how often?
rel. as often as, whenever

seize, tear away

wide apart, loose, thin; rare, seldom
method, plan, reason

step back, recoil, recede, withdraw
fresh, new

take back, receive; sé recipere, betake
oneself, go

straight, direct
return, give back
go back, return
bring back; report
boundary, region
kingly, royal
kingship, kingdom
guide, rule
abandon
remaining, rest
think, imagine, suppose, deem
find, find out

demand, exact; revisit; call to mind,
recollect; repeat

thing (rés piiblica, commonwealth;
rés familiaris, family property, estate;
rés militaris, art of war; rés novae,
revolution)
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respicio -ere -spéxi -spectum
responde6 -spondére -spondi
-sponsum

retineo -tinére -tinul -tentum
reverto -vertere -verti

revoco -are

reus -1 m.

réx régis m.

rideo -€ére risi risum

1ipa -ae f.

rogo -are

rumpo rumpere rapi ruptum
rursus

ras raris n.

sacer sacra sacrum

sacerdos -dotis m./f.
saeculum -1n.

saepe

saevus -a -um

salts -ttis f.

sanctus -a -um

sanguis -inis m.

sanus -a -um

sapiéns -ntis

sapientia -ae f.

satis, sat

saxum -1n.

scelus -eris n.

scientia -ae f.

scilicet

sCio0 -Ire -1vi/-il -itum

scribd scribere scripsi scriptum

secundus -a -um

look back, regard, consider

answer

hold back, keep

turn back

call back, recall
defendant

king

laugh, laugh at

bank of a river

ask

break, rupture

back, again

country

holy, sacred

priest, priestess
generation, age, century
often

fierce, raging, wrathful
health, safety

sacred, inviolable
blood

sound, sane

wise; (as subst.) wise man, sage,
philosopher

wisdom

enough, sufficient, sufficiently
rock, cliff, crag

crime, sin

knowledge

certainly, of course

know

write

following; favorable; (as numeral)
second
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seécurus -a -um

sed

sedeod sedére sédi sessum
sédes -is f.

semel

semper

senatus -us m.

senex -is m.

sénsus -us m.

sententia -ae f.

sentio sentire sensi sénsum
sepulcrum - n.

sequor sequi secutus sum

sermoO -Onis m.

servio -ire
servo -are
servus -1 m.
seu

s1

sic

sicut

sidus -eris n.

signum -1 n.

silva -ae f.

similis -e

simul

sine

singull -ae -a

sino sinere sivi situm
sinus -tis m.

sive

free from care, tranquil; careless
but

sit

seat, abode, habitation

once

always, ever

senate

old man, elder; senior, older
feeling, emotion, sense
opinion, judgment

perceive, feel, hear, see

place of burial, tomb, grave
follow

conversation, discourse

be a slave, serve (+ dat.)

save, watch over

slave

whether; seu ... seu: whether ... or —»
sive

if

in this manner, thus; sic ... ut: in the
same way as

just as

star, constellation

sign, standard, mark

forest, grove

like, similar

at the same time

without (+ abl.)

one each

allow, let go

fold of a garment; lap, bay, gulf

whether; sive ... sive: whether ... or
— seu
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socius -a -um

sol solis m.

soleo -ére -ui -itum

solum

solvo solvere solvi solatum
solus -a -um

somnus -1 m.

sono sonare sonui sonitum
soror -0ris f.

sors sortis f.

spargo spargere sparsi sparsum
spatium -1 n.

speciés -€i f.

specto -are

spero -are

spés spel f.

spiritus -tis m.

statim

statuo -ere -ui -utum

stella -ae f.

sto stare stetl statum
studeo -ére -ui

studium -1n.

sub

subeo -Tre -iI -itum

subito

sui sibi sé/sésé

sum esse fui futGrum

sumo stimere sumpsi sumptum
super

superbus -a -um

superi -6rum m. pl.

supero -are

friendly, allied; socius -1 m.: partner,
comrade

sun
be accustomed

only, merely

release, set sail

only, alone

sleep, slumber; (pl.) dreams
sound, resound

sister

lot, fate, destiny; oracle
scatter

space

aspect, appearance

look at, consider

to hope

hope

breath, life, spirit
immediately

set up, determine

star

stand

be eager, be zealous, care for (+ dat.)
eagerness, zeal

under, close to (+ acc. or abl.)
go under; endure

suddenly, unexpectedly

him- her- itself, themselves

be, exist; fut. infin. often = fore, impf.
subj. often = forem for essem

take up

over (adv. and prep. + acc.)
overbearing, proud, haughty
those above, i.e. the gods

overcome, surpass, defeat



Appendix C: Dickinson College Latin Core Vocabulary

supersum -esse -ful
superus -a -um
supplicium -Tn.

supra

surgo surgere surréxi surréctum
suscipio -cipere -cépl ceptum
sustineo sustinére sustinui sustentum
suus -a -um

taceo -ére -ul -itum

talis tale

tam

tamen

tamquam

tandem

tango tangere tetigl tactum
tantum, tantummodo

tantus -a -um

tardus -a -um

téctum -1 n.

tego tegere teéxi téctum
tellus tellaris f.

télum -1 n.

tempestas -tatis f.

templum -In.
tempus -oris n.

tendo tendere tetendi tentum

tenebrae -brarum f. pl.
teneo -ére -uil tentum
tener -era -erum

tempto -are
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remain, survive; be superfluous (to)
situated above, upper
punishment, penalty

above, beyond (adv. and prep.
+ acc.)

rise

take up

hold up, sustain

his own, her own, its own
be silent; tacitus -a -um, silent
such

s0, so much

nevertheless, still

SO as, just as

finally

touch

only

so great, so much; (as pronoun) such
a quantity, so much; tanti, at such a
price, of such worth

slow, sluggish, lingering
roof; building, house
cover, conceal

earth

missile, weapon, spear

period of time, season; bad weather,
storm

consecrated ground; temple

time

stretch, extend, direct (one’s steps or
course)

darkness, the shadows

hold, keep

tender

try, test
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tergum -1 n.

terra -ae f.

terre0 terrére terrui territum
tertius -a -um

testis -is m.

timeo -€re -u1l

timor -Oris m.

tollo tollere sustuli sublatum
tot

totus -a -um

trado -dere -didi -ditum
traho trahere traxi tractum
transeo -Ire -iI -itum

trés tria

tribtinus -1 m.

tristis -e

th tul tibi té
tum or tunc
turba -ae f.
turbo -are
turpis -e
tatus -a -um
tuus -a -um
vacO vacare
vacuus -a -um
vagus -a -um

valeo valére valui

validus -a -um
vanus -a -um
varius -a -um
vates -is m.
ubi

ve

back, rear; a terg0: from the rear
land

terrify, frighten
third

witness

to fear, to dread
fear

raise up, destroy
so many

whole, entire
hand over, yield
drag, draw

g0 across

three

tribune, title of various Roman
officials, as militum, plébis, aerarit

sad, solemn, grim

you (sing.)

then

crowd, uproar

disturb, confuse

ugly, unsightly; disgraceful
safe, protected

your

be empty, open, unoccupied
empty

wandering, shifting

be strong, excel, be valid, prevail;
valé: farewell!

strong

empty; false, deceitful
changing, varied, various
poet, bard

where, when

or (postpositive enclitic)
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veho vehere véxi vectum

vel

velut

venio venire véni ventum
ventus -1 m.

verbum -1 n.

verée

vereor vereri veritus sum
vero

verto vertere vertl versum
VEerus -a -um

vester vestra vestrum
vestigium -1 n.

vestis -is f.

vetO -are vetui vetitum
vetus veteris

via -ae f.

vicinus -a -um

victor -0Oris m.

victoria -ae f.

vided vidére vidi visum
vinco vincere vici victum
vinculum -1 n.

vinum -1n.

vir virt m.

virgd -inis f.

virtas -ttis f.

vis f.

vita -ae f.

vitium -1 n.

VItO -are

V1vO vivere vixi victum

vix
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carry; vehor vehi vectus sum: travel,

ride

or else, or; even; vel ... vel: either ... or

even as, just as
come
wind
word
truly

fear, stand in awe of

in fact, certainly, without doubt

turn

true

your

footstep, footprint, track
garment, robe, clothing
forbid

old

way, street
neighboring, near
conqueror

victory

see

conquer

bond, fetter, tie

vine, wine

man

maiden, virgin, girl

valor, manliness, virtue

force; (acc.) vim, (abl.) vi; (pl.) virés,

strength

life

flaw, fault, crime
avoid, shun

live

scarcely
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allus -a -um
ultimus -a -um

ultra

umbra -ae f.
umquam

unda -ae f.

unde

undique

unus -a -um
vocoO -are

volo velle volut
volucer -cris -cre
volucris -is f./m.
voluntas -atis f.
voluptas -atis f.

vOs

votum -1 n.
vOX vocis f.
urbs urbis f.
asque

usus -us m.

ut, utt

uterque utraque utrumque

atilis -e
ttor tti tisus sum
utrum

vulgo

vulgus -In. and m.

vulnus -eris n.
vultus -tis m.

uxor uxoris f.

Heroines of Greek and Roman Myth

any, anyone
farthest, final, last, ultimate

beyond, further (adv. and prep.
+ acc.)

shade, shadow

ever

wave, flowing water, water
from where

from all sides, on all sides
one

call

wish, be willing

flying

bird

wish, desire

pleasure, enjoyment

you (pl.); (gen.) vestrum/vestri,
(dat./abl.) vObis, (acc.) vos

solemn promise, vow; hope
voice, utterance

city

up to; continuously

use, experience

as (+ indic.); so that, with the result
that (+ subj.); (in questions) in what
manner, how; (exclam.) to what an

extent! how!
each of two
useful

use, consume, employ (+ abl.)

whether; utrum ... an: whether ...

commonly

the common people
wound

look, expression, face

wife

or
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