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MINIATURE PAINTER'S

jWattuaL

CHAPTER L

MATERIALS REQUIRED FOR PAINTING

FROM LIFE.

To those who have attained sufficient practice

in the art of drawing to be able to copy

heads from large chalk drawings or plaster

casts with freedom and accuracy, and have

acquired some knowledge of light and shade

and of the proportions of the human figure,

the remarks in the following pages, it is

B
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hoped, will prove most beneficial. It is

presumed that few students would venture

to draw from life until they had acquired

considerable experience in the delineation of

inanimate objects.

Many of the authors on the art of drawing

and painting commence by describing the

pigments used in the production of colours,

and detail the process of preparing them.

This information may be of advantage to

those who have attained proficiency in the

art of miniature painting, as by a knowledge

of the chemical properties of those materials

from which colours are obtained, and the

modes of preparing them, they will be

enabled to produce more brilliant colours for

particular purposes than can be procured from

the artist's colourman. These directions,

however, would tend rather to confuse than

assist the amateur or even the professed

miniature painter who is not much advanced
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in the art, and has time and money at

command. The colours that are generally

and readily to be had at any respectable

fancy stationer's will be found amply suffi-

cient for executing any subject described

in the following lessons.

The ensuing list contains the names of

all the colours required by the student:

—

Blue: Indigo, Prussian blue, cobalt,

ultramarine.

Red: Indian red, vermilion, lake, carmine.

Yellow: Ochre, gamboge, raw sienna,

chrome.

Brown : Burnt sienna, umber, sepia.

Black : Indian ink, lamp-black.

Permanent White:

From these colours any tint required for

flesh or drapery may be formed. There are

only two amongst them that are expensive,

viz. ultramarine and carmine ; but these are

so little required that a very small cake

b2



4

of each will last a long time. The expense,

therefore, need not deter the amateur from

pursuing this most interesting branch of the

art of drawing.

There are a number of compound tints

prepared by the artist's colourmen according

to the fancy of different professors of the

art; but these w7ould be worse than useless

to a beginner, as he would be induced to

rely upon them for producing certain effects

instead of forming them himself upon the

palette, which is the best method to insure

an imitation of the various tints to be found

in nature.

The brushes or pencils required for mi-

niature painting are made of camel's hair

or sable's. Those made of the latter, though

more expensive, will be found the most

useful
;

they are more springy, and the

hairs do not separate as in the common

camel's -hair brushes. In choosing either
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kind, the purchaser should try the brush

by wetting it, and after pressing out the

water by passing it between the lips, should

touch the thumb-nail with the point : if, on

taking it away, it spring back without the

hairs separating, it is fit for the purpose.

The hairs should not project far from the

quill. A well-made brush should appear

Fig. 1. as in the annexed figures. But

if, when the pencil is wet, the

hairs separate, and are with diffi-

culty brought to this shape, it is

unfit for use. Some painters use

very small pencils, according to

their style of finishing. The brushes most

useful for stippling on the face are about the

Fig. 2. size of those in fig. 2. The

larger brushes are used

in back-grounds or dra-

pery.

The palette that usually
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accompanies a box of colours will be found

too small for mixing the numerous tints

required in painting from life. An earthern

palette is better than one of ivory ; the

latter is too transparent to reflect the tints

correctly, and it absorbs the colour.

In drawing from nature, the desk or

drawing-board should be a little more

elevated than is required in writing. A

plain deal board, about two feet long,

eighteen inches wide, and an inch in thick-

ness, and covered with green cloth, will

form an excellent desk. The drawing may

be fastened to it with pins, and can be

raised or lowered according to the position

of the sitter.
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CHAPTER II.

DRAWING AND PAINTING THE PROFILE

OF THE FACE, FROM LIFE, ON PAPER OR

CARD-BOARD.

In commencing the study of drawing from

life, the learner will find it advisable to

draw the profile of the face, selecting a

sitter with a strongly-marked angular coun-

tenance, something of the character of the

Fig. 3. annexed engraving. El-

derly persons are much

more easily painted than

young ones ; their features

are more prominent, and

the lines more defined.
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If the student attempts to portray flat inex-

pressive features, it is probable he will find

great difficulty in obtaining a likeness, and

may therefore become dissatisfied with the

pursuit.

Previously to placing the sitter in position,

all the necessary materials should be prepared,

so that the attention of the artist may not be

withdrawn by having to seek for any thing.

If the room where the likeness is to be taken

has two windows, one should be entirely

darkened, the other about half way up,

that the light may come from one direction

and fall immediately upon the sitter, whose

head will thus be in strong light and shade.

By this means the picture will not only be

more bold and animated, but much easier

of execution than if the outline was less

defined in consequence of the diffusion of

the light. The sitter being properly placed,

observe the height of the head. If he is
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tall, the head must be considerably above

the centre of the card-board ; if short, it

must be near the centre.

Before entering on the directions for draw-

ing the face, it is necessary to remark that if

the student intends to adopt miniature paint-

ing as a profession, he should study the

anatomy of the human head, or at least

make himself acquainted with the names,

shape, and use, of the bones and muscles

of the face. Students of this class would of

course seek for more extended information

on this subject than could be afforded in a

work like the present ; but those who have

not time or inclination for the

study of anatomy, will be ena-

bled to place the features of

the face in their true position

by studying the annexed dia-

gram.

The outline ofthe above figure is in the form
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of an egg. The broad or upper end repre-

sents the general form of the head ; the small

end the shape of the lower part of the face.

The oval is divided by drawing a perpendi-

cular line through the centre. This line is^

intersected by an horizontal line, also drawn

through the centre of the oval. Divide the

space between the centre and the lower end

of the oval into two equal parts, and drawr a

line across the oval parallel to the line in

the centre. Divide the space from the centre

to the upper part of the oval in the same

way. The upper division will shew the

space from the crown of the head to the top

of the forehead ; the second division the

forehead to the eyes; the third the length of

the nose and ears ; and the lower division

the space occupied by the mouth and chin.

In the diagram the lower division is subdi-

vided into three equal parts. On the first

is placed the space between the lips ; the
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second is occupied by the hollow between

the lower lip and the chin ; and the third

division by the chin. The third division of

this diagram is subdivided by dotted per-

pendicular lines into five equal parts. The

centre division contains the nose, and the

divisions on either side the eyes.

Fig. 5 is the same diagram in

profile. In this it will be seen

that the eye is on the centre

line, and that the lower end of

the nose, the tip of the ear, and

that part of the skull joining the neck, are all

placed on the line beneath the centre. By

attentively studying these diagrams, the

learner will know where to place the several

features of the face. This of course is to be

taken as a general rule, which does not apply

to all faces ; but the deviations are seldom

observable ; where they occur, they are ex-

ceptions to the rule ; and the true marking
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of this irregularity will tend greatly to pro-

duce the perfect likeness.

Commence by drawing an outline of the

form of the head and face the profile of the

clergyman, fig. \, plate!., very lightly. Divide

this rough outline according to the preceding

diagram, taking care that the eye is on the

centre line. Observe that the lower end of

the ear and nose and the back of the head

are on the same line. Being satisfied that

the divisions of the face and the markings

for the features are all correctly placed, pro-

ceed to draw the true form of the features

in the various divisions. Commence at the

forehead. Observe whether the outline pro-

jects or recedes, and how far the eye-brow is

from the centre line. Draw the curve cor-

rectly between the eye-browr and the tip of

the nose. The whole of the nose will be

placed in the next division. Observe the

form of the outline ; draw it very lightly, so
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that you may alter and amend it at pleasure.

Then proceed with the lower division; ob-

serve how far the upper lip projects beyond

the lower, and the true form of the chin and

the lower jaw-bone. The attention must be

directed to the features in the separate divi-

sions, as if each were to form a simple draw-

ing. If they are not thus divided, the curved

line forming the outline of the face will be too

long and complicated for the learner to deli-

neate it correctly. By practice, these divi-

sions of the head will become familiar, and

there will then be no necessity for forming

them on the drawing. In the early attempts

they will be found particularly useful, but

they should be drawn so faintly as not to ap-

pear in the advanced stage of the picture.

Having drawn the outline of the face, next

draw the large masses of hair. Observe

that the hair all comes from one point at the

back of the head. Do not think of forming
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hair, but only a free outline of the various

masses presented to the eye. Then proceed

with the forehead, marking lightly all the

shadows formed by the projecting bones.

Next proceed with the eyes; do not draw

them with a hard outline, but with loose

sketchy lines. Be careful in observing how

far from the eyelid the pupil of the eye ap-

pears. Much of a likeness taken in profile

depends upon attention to this point. All

persons are aware that it is the eye which

gives character and animation to the face.

A full convex eye will appear as in Fig. 6

;

a flat eye as in Fig. 7. Mark lightly with

Fig. 6. Fig. 7.

the pencil the shadows under the eyes and

nose. Draw the outline of the lips with a

light flowing line. Mark the form of the
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opening between the lips : the likeness will

greatly depend on the shape of the mouth ; it

must therefore be particularly attended to.

Observe the shadow under the cheek-bone,

and draw the ear distinctly, but not too dark.

All the parts in shade must be slightly

shaded with the pencil. At this early stage

the artist should be quite satisfied that he

has obtained a correct drawing of the outline,

and the light and shade of the face; as it will

be useless to proceed until he has done so.

Observe carefully the form of the head, and

that it does not terminate lower than the

ear. Let each mass of hair be drawn from

the crown of the head, and flow freely over

the forehead. Mark the dark broad shadows

strongly with the pencil. Next sketch the

drapery as lightly and as freely as possible
;

copying all the folds and indentations. Take

care to get the distance correctly between

the ears and the shoulders. Let the whole
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terminate in loose sketchy touches, without

any defined outline.

It is not advisable for the beginner to

carry his drawing much below the shoulders,

as great skill and considerable practice are

required to draw the arms and hands. The

observations in this lesson, therefore, apply

to the face only.

Before showing how to colour the drawing,
(

it may be necessary to make the reader ac-

quainted with the technical terms used in

colouring, and to endeavour to explain their

meaning. A simple tint means a strong

or light application of one colour without

mixture with any other. Thus, we say, a

tint of lake, a tint of indigo, or of any other

colour. A half tint is the tint previously

used, lowered to half the strength by water.

Colours are said to be cold or warm: all

colours inclining to grey or blue are cold

;

all inclining to yellow or bright orange are
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warm. Thus, if in a purple shade we re-

quire a cold tint of lake, this colour is mixed

with indigo to the proper strength. On the

contrary, if a bright warm tint is required,

the lake is mixed with gamboge. Neutral

tints are composed of colours that so oppose

and subdue each other w7hen mixed together,

as to form a shadow for any colour that is

washed over them. Thus, a little Indian

red and indigo, being mixed together, form

a greyish red, which makes a fine neutral

tint for trees, and may be used as shade for

the brighter tints of green or burnt sienna.

Indian ink and lake, in proper proportions,

form a fine purple neutral tint for flesh.

To return to the drawing. Rub on the

palette a small quantity of Indian ink and

lake at a distance from each other ; then

dipping a middling sized brush in water,

take up with it a little of the lake and work

it out of the brush upon the palette. Take

c
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a little of the Indian ink and mix with it.

When this is done, try it upon paper and

lower it with water till the proper strength

of the tint is obtained. With this tint wash

over all the parts in shade ; then observe the

parts that more strongly project, and make

touches upon the tint previously laid on with

the same tint. These touches must not be a

wash, but are to be applied quickly in lines

or hatches till the shadow in every part is as

dark as required. When, this is done, ob-

serve the colour under the eyes ; if the face

is young, there is generally a little grey un-

der the lower eyelid ; if that of a man, a wash

of grey may be taken over the upper lip and

the chin. A light tint of yellow ochre is

washed over the side of the nose, with the

exception of a white spot left on the most

projecting part of it. The eye is next co-

loured : if blue, with a light tint of Prussian

blue ; the darkest part with Indian ink. If
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the hair is brown, observe its colour where

the light sparkles upon it ; mix a tint with

sepia, yellow ochre, and a little blue
;

try it

upon waste paper till you think you have ob-

tained the tint ; with this wash the hair all

over. The tints before applied to the face

being now quite dry, a very light tint of

vermilion may be washed over them to blend

them together. A stronger tint of vermilion

may be applied to the lips. The colour on

the cheeks, if very bright, may be applied with

a few touches of carmine. The dark touches

on the eyelids are lake and Indian ink, and

the same on the nostrils and the dark touches

between the lips. The dark shadows on the

hair may now be applied, taking care not to

go over the strong lights. When the shadow

upon the hair is dry, it may be heightened

in the darkest parts by applying a little

diluted gum arabic. Unless the face is

coloured very strongly, it will not be advisa-

c2
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ble to colour the dress ; it will appear best

as a pencil sketch, as the dark opaque colour

used for drapery would overpower the colour-

ing on the face.

It is impossible to convey by words an ade-

quate idea of the variety of colours or tints

required in painting the human face ; a de-

scription, therefore, of the process in colour-

ing the profile of a person of fair complexion

with light brown hair will suffice to shew the

method of applying the colours.

The finishing touches are given by apply-

ing a strong varnish of gum on the darkest

shades of the hair, the pupil of the eye, the

darkest part of the nostril, and between the

lips. By this method the whole will appear

bright and spirited.
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CHAPTER III.

DRAWING AND COLOURING THREE QUAR-

TER AND FRONT FACES; CHARACTER,

POSITION, &C.

After practising upon heads in profile for

some time, and attaining a facility in blend-

ing the various tints, the student may pro-

ceed to draw the whole of the face. This

will be found to require greater attention

than the profile to obtain an accurate and

what is usually called a striking likeness.

Before the student commences the drawing,

he should well study the character of the

face which he is to depict, that he may place

the sitter in that position which will best

display the features. For instance, should
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the head be of an angular character, like

that of George the Third, it will be advisa-

ble to turn it so that the peculiar outlines of

the nose and forehead may be distinctly

marked. This observation will be better

exemplified by observing the portraits of the

Fiy t % m
Duke of Wellington. Among the

^j^*^^ great number of portraits of this

^ Si t
^s^n§u^sned Parsonage, all those

" in which he is depicted looking

^Jjr
directly forward are unpleasing;

though they may be correctly

drawn and coloured, they look tame and

spiritless. Those, however, which are drawn

with the face a little turned towards the

shoulder have a pleasing appearance and

are recognized at a glance. The reason

of this is obvious. The individuality in

the Duke of Wellington's countenance

consists in the receding forehead and the

curve of the nose, points which are in some



23

degree lost when he is portrayed looking

directly forward, or with what is called a full

face, but which are distinctly marked when

they form part of the outline of the picture.

In heads possessing the Grecian contour,—

that is, where the nose is straight, the fore-

head upright, and in which the whole of the

features are regular and range nearly in a

straight line, as in fig.
9,—it gene- Fig. 9.

yrally happens that the face is oval \

or shaped like an egg ; a counte- w
\

nance like this, exhibiting nothing
^

striking in the outline, is best dis-

played by a front view. In some cases,

where a feature is too large or too small, the

artist should consider how this defect may

be softened without detracting from the like-

ness. It is an old and true observation that

no one ever yet sat for his portrait that did

not desire a pleasing resemblance. Many
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persons have a short thick nose terminating

in a knob, as infy- 10, and as this
jq

unpleasing feature would be dis- ^

played more strongly if the head

approached the profile, so it would

be less observable if the face was

drawn looking directly forward. All the

best portraits of George the Fourth were

drawn full-faced for this reason.

Obliquity of vision and particular marks in

the face must be attended to before the

sketch is made, and heightened or softened

according to the judgment of the painter.

History tells us that Cardinal Wolsey had

lost an eye, a fact which we should not have

learnt from his portraits painted from life, as

Holbein and other artists took care to throw

this defect in shade by drawing the head

nearly in profile. Enough, however, has

been said to direct the attention of the stu-



dent to the position of the sitter, and we

will therefore proceed to the drawing of the

three-quarter face. Fig. 2, plate I.

In drawing portraits upon finely pressed

Bristol board, it will be advisable not to ex-

tend the size of the head beyond that ofahalf-

crown piece ; if it be larger, it will require

much stronger light and shade to produce

effect than can be easily imparted by a be-

ginner in water-colours upon paper : if it is

much smaller, it will be better to paint it

upon vellum or ivory.

Commence the portrait, fig. 2, plate I
,

by drawing a faint outline of the head.

Refer to the diagram at page 9, and draw

a very slight line across the part where the

eyes are to come. Proceed in the same way

with the nose, mouth, and ears. When you

have made a very slight sketch of the posi-

tion of the features, and are satisfied that

the proportions are correct, mark the place
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to which the hair extends. You will now

have a very light sketch of the head. Do not

make any hard determined lines, but let the

pencil fall on the paper as lightly and as

loosely as possible. The lines should be so

faint as not to require being erased by the

Indian rubber. If they appear when the

colour is applied, they will be of so faint a

grey as to give the appearance of stippling

with the brush, and make the work look more

elaborately finished. Any attempt to erase

the pencil marks from the paper will spoil

the surface and render it unfit to paint upon.

When the sketch is so far satisfactory, and

the outlines of the features are sufficiently

defined, proceed to wash in the large masses

of shade with a light neutral tint formed of

lake and Indian ink. Heighten the shadows

in the darker parts by going over them again

with the same tint. Then make the light

tint for the hair, which take all over the
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head. The colour of the eyes should then

be applied. Light tints must now be applied

to various parts of the face as they present

themselves in nature ; these should not be

washed in, but laid on with small hatches

or short lines with delicacy and rapidity.

When the first tints are applied all over the

face, proceed to strengthen the more promi-

nent features, commencing with the eyes.

The touches must be made with a neutral

tint of Indian ink and lake, but the lake

should preponderate. Observe the shape of

the eyelids ; which are in no case to be

formed by hard curved lines, Fig. 1 1

.

as in the annexed cut, where

the whole of the pupil of the

eye seems to glare between two pieces of

iron wire.

The thickness must be shewn by a suc-

cession of lines according to the shape of

the eye. Due notice must be taken of the
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shadow of the upper eyelid on the pupil,

and also of the bright light which always

gives life to the eye. The pig 12>

annexed cut will shew what

is meant by the thickness of

the eyelids, and also the

liirht upon the eye. Attention must be paid

to the shadow on the end of the nose, the

nostrils, and the ears. The lips are tinged

with light touches of vermillion and shaded

with neutral tint. The broad shadow on

the hair should now be washed in, and the

darkest shade touched upon it, taking care

to leave the bright lights sparkling and

clear.

This is the usual process of drawing and

colouring a miniature on Bristol board. If

the student can obtain the likeness and keep

the colouring clear, this is all that is required.

The more sketchy and free the picture ap-

pears, the better it will be. If he attempts
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to make the drawing appear more finished

by stippling upon it, he will run great risk

of destroying the likeness. The dress should

be kept as light and as sketchy as possible.

If any colour is applied to the coat, let it be

a very light neutral tint ; but in early draw-

ings for practice, the dress, ornaments, &c.

had better be left in the pencil lines only, as

it is very difficult for a beginner to apply co-

lour to such articles without overpowering

the colouring on the face.
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CHAPTER IV.

MINIATURE PAINTING ON IVORY.— PREPA-

RATION OF IVORY, AND FIRST SITTING.

As the clearness and brilliancy of a minia-

ture painting on ivory depends in a great

degree upon the quality of that article, it is

necessary to be particular in its choice and

preparation. Leaves of ivory can be pro-

cured either of the artist's colourman or

the ivory-turner. They should be thin and

transparent where the grain runs evenly. If

the picture is to be of a large size, it will be

difficult to select a sheet of ivory with an

equal grain throughout ; but it must be clear

and transparent in the part where the face

is to appear. Leaves that look thick and
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cloudy when held up to the light, and in

part nearly opaque, are unfit for use. The

preparation of the ivory after it is cut into

leaves is simple. The scratches and marks

left by the saw must be scraped off either

with a sharp knife or a piece of broken

glass ; the latter is best for the purpose.

When the ivory is scraped pretty smooth, it

should be placed on a flat clean board, and,

some clean water being dropped upon it,

rubbed with pumice-stone on both sides

until all the marks of the saw or the knife

disappear. It should then be placed for a

few minutes in the sun to bleach. If there

is no sunshine, it can be bleached by putting

it in white paper beneath a warm flat-iron

;

but the iron must not be too hot, or else the

transparency of the ivory will be destroyed.

The warmth of the iron, it is true, will make

the ivory appear whiter than by bleaching it

in the sun ; but the pale warm tint obtained
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by the latter method is an advantage to the

painter; and a great deal of bleaching is

not required. When the ivory, after being

bleached by the warm iron, is cold and flat,

it will be quite smooth ; but it will shine in

parts, and in this state would resist the co-

lour. A beautiful grain or tooth may be

given to it by rubbing it with the shell of the

cuttle-fish quite dry ; all traces of scratches

will thus be removed. It should then be

placed between the leaves of a book, and

under a considerable weight to prevent it

from warping. It will then at any time be

ready for use.

Before commencing a miniature, the ivory

must be mounted on a piece of card-board

with slits cut at the angles to admit it, as seen

in the annexed engraving. The mounted

ivory should then be placed on any part of

the desk or drawing board most convenient,

and fastened down with drawing pins.
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In the following directions detailing the

process of painting a miniature on ivory, let

us suppose that the student has the high

honour of having her Majesty for a sitter,

and that the picture is to be the size of the

engraving, plate II.

Having placed the sitter in a proper posi-

tion, with the light falling directly upon the

head, commence drawing a pencil outline

upon writing paper. Any risk of making

the drawing too large for the ivory will be

D
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prevented by placing the leaf upon the paper,

and passing the pencil on each side of it.

Within this square, mark very lightly the

place where the head is to appear ; take

care that it is not placed too high, or else

the sitter will appear too tall. Proceed with

the outline in pencil, as directed in the pre-

ceding chapter. Do not rub out any of the

lines, but when you have so far corrected

them as to be satisfied with the general ap-

pearance, make the outline which you most

approve stronger than the others. You need

not be particular about drawing the form of

the features; all that is required in this

sketch upon paper is to get a rough outline

of their position. When the sketch is suffi-

ciently finished, pass it between the ivory

and the card-board upon which it is mounted

;

and the ivory, if properly chosen and pre-

pared, will be found sufficiently transparent

to allow the sketch upon the paper to be
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obtained without soiling the ivory. Make a

light neutral tint upon the palette with In-

dian ink and lake. Use one of the finest

sable pencils to form the outline on the

ivory. Before applying the neutral tint, try

it on the mount to ascertain whether it is of

the proper strength, and also to get rid of

any superfluous colour, if too much has been

taken up. The outline is not to be formed

by drawing the brush in hard continued lines

over the pencil lines seen through the ivory,

but by short hatches or dots, thus. ^—-J

No hard thick line can be admitted in

paintings of this kind ; it would be im-

possible to make the features blend into

each other if any hard line interposed be-

tween them.

When the outline of the whole is drawn

with neutral tint, remove the pencil sketch,

and the light faint outline will be seen upon

d 2
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the ivory. Proceed to put colour on the

pupils of the eyes ; then with a number of

faint lines of neutral tint draw the thickness

of the upper eyelid, the shadow on the nose,

and the upper lip. Observe the shadow be-

neath the chin and also upon the neck;

these may all be drawn with the neutral tint.

The touches need not be particularly small,

but they must be light, and allowed to cross

each other freely. Do not attempt to make

the shadows as dark as in nature at once,

but keep them light and clear. The whole

face must be worked up together by degrees

;

the darkest touches are those that finish the

picture. Having drawn the form of the

upper and under eyelids by a number of

short hatches or lines, wash the brush, and

with a light tint of indigo draw the pupil of

the eye, not by one round spot, but by a

series of touches, taking care to observe its

shape, and likewise what portion of the pupil
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is covered by the eyelids. You must have

frequently observed, in the productions of

amateur miniature painters, that they shew

the whole of the iris or coloured part of

the eye, giving this most expressive feature

a rigid staring appearance, never seen in

nature. You will observe that the iris of

the eye in your sitter is covered both at

the top and bottom, and that the thickness

of the lower eyelid is distinctly seen.

It is by observing what portion of the

iris is covered by the eyelid that the

character of the eye is obtained. The eye

and the iris may be coloured with a light

tint of light red and indigo. The pupil of

the eye may likewise be formed with a

darker tint of the same colour. Do not

attempt to make even the pupil of the eye

dark at this sitting, but keep it merely a

touch, so that it may easily be heightened at
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any time. The touch at the corner oftbe eye

near the nose is a light tint of vermillion.

When the eyes are drawn, proceed with

the nose. Draw the outline on the light side

with a very light tint of Indian ink and lake.

Do not try to get the outline by a slow hard

touch, but by several light touches that may

afterwards be blended with the flesh tints

upon the face. Strengthen the tint a little

for the dark side of the nose, the lower end,

and the shadow beneath it.

You will now proceed with the mouth,

which is the most important feature in pro-

ducing a likeness, and that which will re-

quire the greatest care and attention. It

cannot be too often repeated that there are

no positive lines in the human face
;
yet how

frequently do we observe paintings and en-

gravings in which the lips seem bound round

as by a cord. Where this is the case it is
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impossible the likeness can be good. Com-

mence drawing the partition between the

lips ; observe its form and thickness ; talk

to the sitter, and notice the form of the

aperture while she is attending to your re-

marks ; she will forget for the moment that

she is sitting for her picture, and will allow

the lips their natural play, which, from a

desire to alter the position of the features as

little as possible, most sitters unconsciously

do all in their power to prevent. This, I

presume, may be the reason why artists of

undoubted talent differ so much in their por-

traits of the illustrious lady who is now

ideally sitting for her portrait, no doubt

deeming it etiquette not to address her

Majesty. Take care that the centre of

the aperture is immediately beneath the

partition between the nostrils ; if not, it will

be out of drawing. You will observe that

the lips are a little apart and shew the teeth.
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The aperture and the upper and under lips

may in the first instance be drawn with the

neutral tint of Indian ink and lake, not with

hard touches, but with loose sketchy stippling.

When the form is obtained 7 observe the sha-

dows and mark them with the same tint ; then

stipple over both lips a tint of vermilion.

Having proceeded thus far, you will now

find the advantage of having drawn the

large masses of shade in the first instance,

as the first sketch of the face upon the ivory

is now complete, and you have only to at-

tend to the colouring. The forehead is a

light pearly flesh tint of vermilion and in-

digo, stippled very lightly and carried over

both the light and shade. A very light tint

of blue is required beneath the lower eyelids

and on the temple. A tint of vermilion

stippled as lightly and as freely as possible

over the cheeks and lower part of the face

will give life to the masses of shade. A light
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tint of yellow ochre may be applied to repre-

sent the reflected light upon the side of the

face in shade. The pearl tint of vermilion and

blue may be stippled over the neck ; and

now, if you have paid proper attention, you

ought to have a rough likeness of the sitter

on the ivory,—not a likeness fit for exhibi-

tion, but sufficiently satisfactory to the

painter as the ground-work or dead colour-

ing for the next sitting. No person ought

to be detained more than an hour at one

sitting. When the sitter becomes fatigued,

the muscles relax, and the features become

dull and languid. The painter will also find

that an hour of intense application, in which

not a moment can be lost, while the mind is

continually employed, every feature being a

complete study, is sufficiently fatiguing, and

that the relaxation will afford as much plea-

sure to him as to the sitter.
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CHAPTER V.

DRAPERY, JEWELRY, BACK-GROUND, ETC.

Previously to the second sitting the artist

may work upon the drapery and back-

ground ; but it will be hazardous to stipple

upon the face in the absence of the sitter.

The dress having been previously sketched

in the pencil drawing, it will only be neces-

sary to pass the sketch under the ivory and

obtain a light outline of the drapery with the

neutral tint upon the ivory. You may now

stipple with the large brush the purple of

the opera cloak. It will be advisable to

proceed differently from the mode pointed

out in the face, in which the shadows were

first drawn and the colour taken over them.
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On the cloak I should stipple the colour first

with large free touches, and form the sha-

dows afterwards with darker tints of the

same colour. The tint is formed with Prus-

sian blue and lake. You must not attempt

to float the colour over this mass, but lay it

on in broad free stipples, like the back-

ground in fig. 1, plate III. The shadows

must be applied over it in the same way.

Do not be at all anxious about getting the

colour solid ; if you get it brilliant and the

shadows upon it without making it muddy,

you will find it very easy to stipple as fine as

you please afterwards. The lining of the

cloak is shadowed with a warm tint of indigo,

light red, and yellow ochre, stippled on freely,

leaving untouched the parts that are quite

white. The shadows on the lining and also

the tufts of fur are formed with the same

tint. The dress is a pale primrose, and is

tinted with a light tint of gamboge with a
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very little blue ; this should be stippled very

lightly, so that the tint may just alter the

colour of the ivory. It will not be advisable

to shade this part of the picture in the

absence of the sitter.

You have now to study what kind of back-

ground will best suit the subject ; and as the

back-ground adds greatly to the beauty of the

picture, it will in all cases require the attention

of the painter. In the remarks upon painting

on paper the meaning of cool and warm tints

is fully explained. The tints of the back-

ground must always harmonize with the

colour of the flesh and the drapery. In the

portrait of her Majesty the robe is a pale

primrose colour ; the opera cloak is a crim-

son purple lined with fur ; the complexion

is fair, with little colour. If the back-

ground were a warm tint, it would over-

power the face and make it look ghastly, nor

would it accord with the colour of the dress.
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colour of the walls of the apartment in

which she is sitting, is therefore chosen.

Clouding would be quite out of place when

the sitter has no bonnet or other covering

for the head. There is no part of the picture

which a beginner finds more troublesome to

execute neatly than the back-ground. Some

good miniature painters, whose pictures ob-

tain high prices, never acquire the power of

producing an evenly tinted back-ground.

The artist will find the difficulty vanish if he

proceeds regularly, according to the follow-

ing directions.

Make a neutral tint with indigo and Indian

red ; mix them well together on the palette
;

take a large brush and make free broad

touches all over the back ground, like those

seen in fig, 1, plate III. When these are

dry, go over the whole again with the same

colour, crossing the tint first laid on diago-
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nally. The back-ground will now be of the

proper colour ; but one part will be lighter

than the other, and the spaces between the

touches will look uneven. This can be

easily altered by stippling upon the light

part only with a fine brush with the same

tint until the whole becomes solid. The

error that beginners generally commit is,

stippling finely at first, and, in order to get

colour, using the tint so dry that it becomes

muddy. Thus great labour and patience are

entirely lost, as the picture can never be

made to look bright and clear. A person

unaccustomed to stippling back-grounds sup-

poses they are produced by an infinite num-

ber of dots, when in fact the only parts that

require to be worked upon particularly are

the spaces between the large touches. This

will be seen by referring to fig. 1, plate III.

This is a dark grey tint that will harmonize

with almost any subject. At the lower end
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of the tint the broad hatches are seen, pur-

posely drawn at some distance from each

other. The spaces are filled up by stippling

in the upper part
;
they can be made light

or dark at pleasure according to the colour

required. Fig. 2 is a warm grey tint. In this

subject the first hatches are a grey tint formed

with Indian red and indigo ; in the second

(fig. 3) a little raw sienna is added to the

tint ; and it is with this tint, made warmer

by the addition of a little more raw sienna,

that the fine stippling is executed. Fig, 4

and 5 shew how clouds are painted upon

ivory. They are first laid on in broad

masses, and the edges are softened into each

other by stippling. Fig. 6 shews the method

of stippling upon drapery. In this figure

the bright tints are laid on in large touches

all over the curtains. The broad masses of

shade, or what painters term the middle

tint, are formed with lake and Indian ink;
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very little of the latter will suffice. These

touches are likewise broad and free, but the

brush must not be too full, or the colour

will float, and of course wash off the bright

tint first applied. The strong shade is formed

with the same colours used much darker.

The whole is stippled with lake, and with

this colour it will be easy to form the water-

ing of the damask or any other figure that

may be required. To give brilliancy to the

whole, use a little gum-water with the

stipple and colours.

The student will observe, from the fore-

going examples, that in all back-grounds or

draperies the light and shade and middle

tint are in all cases laid on in broad free

touches rather lighter in colour than the

painter may wish them to appear when

finished : if attention is not paid to this, the

colour of the tint used in stippling will cause

the back-ground to become darker than it
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was intended to appear, and the general

tone of the picture will be altered. The

slight sketch a.tfig.7 shews how the touches

on the face are blended into the back-

ground. The outline of the face being formed

with small dots or hatchings, these blend

and soften with the touches on the back-

ground : this could not be the case if a line

were between them. The shadows on the

face blend into each other in the same

manner.

E
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CHAPTER VI.

MINIATURE PAINTING ON IVORY.

SECOND AND THIRD SITTINGS, FINISHING,

The back-ground having been painted in

the absence of the sitter, the picture is

ready for the second sitting. Her Majesty

having placed herself in the same position,

the painter will now examine every part of

his work in detail, commencing at the fore-

head, which, even in so young and beautiful

a sitter, will be found to require careful

drawing. Nothing can be done by washing

tints now ; all colours must be applied by

stippling. The strong shadow at the temple

must be softened at the edges by a light grey
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tint, which may also be applied to the edges

of the shadow between the eyes and the flat

part of the forehead. The light parts are

stippled with a very light flesh tint formed

with yellow ochre and vermilion. The

strongest light on the forehead is left the

colour of the ivory. Do not quit this part

of the face until the whole of the forehead

is accurately drawn. Then proceed to the

eyes ; here the student will find that the

dark shadows will require strengthening with

a tint of lake and Indian ink. If the

shadows are getting too red, do not try to

reduce them by adding grey to the tint, but

go over them with a few touches of sap

green, which will subdue a ruddy effect im-

mediately. Stipple with a light tint of blue

over the pupil of the eye. Observe the

light spot that strikes on the most prominent

part; leave it as light as you can. Heighten

the touches at the enc* of the eyes nearest

e 2
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the nose with a little vermilion, and blend

the lightest part of the flesh between the

eyes and the eye-brows into the shadows

with a flesh tint of vermilion mixed with

sap green : with this tint the markings under

the eye may be strengthened. The shadow

on the dark side of the nose may be stip-

pled at the edges toward the light flesh with

a light grey tint, formed with indigo and

vermilion. The dark tint may be stip-

pled with a tint of lake and Indian ink. It

is impossible to point out by words every tint

required on the shadowed side of the face

;

suffice it that the stippling must become

more grey as it approaches the back-ground

:

the face will by this mode of handling ap-

pear to project in the light part. The lips

may now be heightened with carmine on the

dark part. Stipple the shade at the corner

of the lips with the tint formed with vermi-

lion and sap green. It is dangerous to use
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grey tint in the lower part of a female face,

as it gives it a masculine appearance. The

shadows under the chin may be stippled

with lake and Indian ink. The light flesh tint

is formed with vermilion and yellow ochre.

The shadows on the ear may be stippled with

a light tint of Indian red, and in the darkest

part with lake. Every part of the face will

by this time be finely stippled over with the

proper colour, and the likeness secured.

It will now be necessary to proceed with

the drapery, so that every part of the picture

may be advanced to the same state prepara-

tory to the third and last sitting. The sitter

need not be detained while the drapery is

being painted ; but be particular in drawing

the folds of the crimson robe. Mark where

the strong lights fall upon the white satin

dress; also where the shadows of the jewelry

appear on the neck. The sitter may now be
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released, as sufficient advance has been made

to proceed without her till the next sitting.

The principal objection made by persons

to sit for their portraits is the tediousness of

the sittings. Artists have, therefore, wisely

abridged the time of sitting by painting

drapery, &c. from a dressed lay figure during

the intervals between the sittings. The

figure being dressed, dispose the drapery as

nearly as possible as it appeared upon the

sitter. The crimson robe is first tinted all

over with a bright wash of lake ; when this

is dry, the broad folds are stippled with

broad touches of lake and Indian ink ; the

dark touches within the folds are indigo and

lake. The whole is then stippled with a

bright tint of lake, and the dark parts are

heightened with a varnish of gum arabic.

The fur is ermine ; this is stippled with lines

or hatches ; the dark touches are made with
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a tint of sepia and ochre, as the shadows of

white are always warm. The light parts are

the colour of the ivory heightened by a few

touches of white. The dark spots are stip-

pled with Indian ink. Great nicety and ob-

servation are required in painting satin; it

has a glazed surface, which reflects the co-

lour of objects placed around it. The large

masses of shade are first washed in with a

tint of Indian red and indigo. This must

be very light, as it is only to form the middle

tint. The darker shadows are washed upon

this with the same colour. Almost every

fold in satin will produce reflected lights

;

these must be left the colour of the ivory.

The brightest part may be heightened with

touches of white, and the whole blended

and softened with fine stippling with a warm

neutral tint ; but this of course must not be

carried over the white.

The jewelry will require great care. The
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principal art consists in making it sparkle

by producing great contrast of light and

shade and very strong reflected lights. The

middle tint of the diamonds may be formed

with a neutral tint of Indian red and indigo.

The dark touches are Indian ink and lake.

On the sparkling light touches of white are

given, and in various parts slight hatches of

the colour of the back-ground and drapery.

The ivory is now covered, and the whole

is prepared for the third and last sitting,

when every part of the picture has to be

minutely examined. Commence with the

hair; give the darkest touches with sepia,

heightened with gum arabic. Heighten the

light by making very fine touches on the

centre of them with the point of a needle

;

this is called by some persons a trick, and

not painting ; but you have a right to use

every means in your power to produce effect.

At the second sitting having gone over every
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part separately, at this you have to balance

the whole by strengthening or softening the

shadows, and by adding the touches of white

upon the eyes, touching the darkest part of

the eyelids, and also the nostrils, with lake.

Round the lips with carmine, and with the

same beautiful colour finely stipple the

cheeks in those parts where colour is re-

quired. Add the delicate flesh tint to the

neck, and blend it with the dress. Heighten

and improve the drapery from the sitter, and

do not leave the picture until every part

forms a whole, nor until you have a thorough

confidence that you have produced an ani-

mated likeness. Even in this state it ought

not to be exhibited. Let the sitter receive

your thanks and her release, but do not shew

the picture until it is in the frame or the

case, as glass acts like varnish on the paint-

ing, and greatly improves its appearance.

Nor does a splendid frame detract from the

beauty of the work.
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CHAPTER VIII.

FLESH-TINTING.— PAINTING ON VELLUM.-=-

CRETA LEVIS.— DESIGN AND CHARACTER.

The directions given in the preceding lessons

will convey to the student an idea of the

progress of a picture on ivory, whatever the

subject may be that may come under his

notice, varying of course the form and co-

lour of the different sitters according to

nature.

The Infant Bacchus, plate IV*, is a pleas-

ing subject for practising delicate stippling.

The figure should be correctly drawn on

paper, care being taken to make the outline

strong enough, when placed beneath the

ivory, as directed in the preceding chapter,
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to be seen through it. This outline should

be traced upon the prepared surface of the

ivory with a light neutral tint formed with

lake and Indian ink. The touches must be

made with a fur sable pencil, and should be

short hatches or dots, never a hard continued

line ; if the tint is kept light, it is not neces-

sary to make them particularly fine. The

shadows may be formed with the same tint.

The hair is tinted with a light wash of yellow

ochre, the back-ground with light touches

of indigo, and the outline of the vessel with

sepia ; the grapes with a light tint of Prus-

sian blue, the vine-leaves with a light tint of

gamboge and blue. The ground is a light

wash of burnt sienna. The whole subject

being drawn and thus slightly tinted, it is

said to be in dead colour. The tinting of

the figure should be commenced by delicately

stippling a light tint of vermilion over the

face, care being taken to leave the colour ofthe
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ivory for the light parts. As the stippling

approaches the outline, it should gradually

blend with the back-ground, that the form

may be preserved without discovering any

hard outline. The stippling with vermilion

may be taken over the whole of the figure.

The touches under the eyelids, the dark

parts of the ear, and the hands and feet are

a strong tint of lake and Indian ink. Deli-

cate stippling of a light tint of indigo will be

required under the eyes and on the neck.

The hair is shaded with sepia. The golden

vase is tinted with gamboge and lake. The

vine-leaves are strengthened with lake and

burnt sienna ; the grapes with dark touches

of lake. The back-ground must be stippled

quite even with a light tint of blue ; as also

the iris of the eyes of the figure. The pupil

of the eye is a dark touch of lake and indigo.

The cheeks and lips are stippled with car-

mine. The darkest parts of the picture are
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strengthened by touching them with gum

arabic. The picture will thus be completed.

Formerly painting on vellum was more

practised than at present. The great care

taken in the preparation of card-board, and

the finer cutting and large size of ivory

leaves, have nearly superseded the use of

vellum in miniature painting; it is now

chiefly used by herald painters. It may,

however, be used with advantage if a picture

of a large size is required. It should be free

from spots, of one colour throughout, and

sufficiently transparent for lines drawn on

paper with a pencil to be seen through it.

The directions already given for painting on

ivory will apply to painting on vellum. The

tints forming the shadows may be washed

more freely on the latter, and it will require

less stippling ; but paintings on it will never

look so highly finished as those on ivory.

Some old miniatures on vellum have been
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touched upon with wax crayons of various

colours; the tints are durable, have a soft

pleasing effect, and give an appearance of

high finish with little trouble. The great

difficulty at the time existed in the prepara-

tion of the crayons. That difficulty is now

obviated, and wax crayons under the name

of creta-leevis, or soft chalk, of every tint

required for miniature painting, are now

prepared, and may be purchased at the sta-

tioner's. Those who use them will find that

they work better over a drawing previously

tinted than on the white paper or vellum.

The dark touches with the crayons may be

heightened with a few touches of strong

gum-water.

In the directions for drawing on card-

board the student was advised to leave the

dress of the two figures in plate I. in outline

without colour, that the tinting on the faces

might not be overpowered by the dark co-
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lours of the coats. This advice will not

apply to more finished pictures. A black

coat is formed by floating on an opaque

colour made by mixing Indian ink with flake

white. When this colour is quite dry, the

dark touches forming the collar of the coat,

the lappels, and the buttons, are made with

touches of strong gum-water. A blue coat

is painted by floating an opaque wash of

indigo over the whole of the space required

;

the dark touches are formed with gum. If

the buttons are gilt, they are first formed

with a middle tint made with king's yellow

and Indian red ; the dark touches upon them

are made with burnt sienna, and the bright

light on the edge of the buttons with clear

king's yellow.

Scarlet coats are formed with a strong tint

of vermilion; the shadows with lake and

Indian ink, touched in the deepest parts with

gum,
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Gold lace, epaulets, &c. for regimentals

are painted in the same way as the gilt but-

tons. No precise directions can be given

for painting any shining metallic substance,

as the colours vary according to the hue of

surrounding objects ; but the learner who

can draw and colour the human face accord-

ing to the directions already given, will find

no difficulty in depicting glittering objects

either on ivory or vellum k

In the preceding lessons the mechanical

part of the art of miniature painting has

been amply detailed; but as the learner pro-

ceeds in the pursuit, he will discover that he

has more to learn than the drawing and co-

louring the human face with tolerable accu-

racy. To produce an animated and pleasing

likeness, he must endeavour to pourtray the
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mind and character of the sitter. It is this

superior pow er that distinguishes the talented

artist from the host of mediocre miniature

painters. Sir Joshua Reynolds, Sir Thomas

Lawrence, and other celebrated artists at-

tained eminence by their knowledge of this

important branch of the art of portrait

painting ; and the student will derive great

benefit and gratification from studying the

expression and position of the figures in the

splendid pictures of the best masters. When

he cannot get access to them, the prints

from the engravings will, with the exception

of colour, answer the same purpose. The

limits of this Manual will only allow a

glance at this subject.

The example given in plate V. will illus-

trate what is meant by studying the cha-

racter and profession of the sitter. If the

lady had been drawn looking directly for-

ward, the painter might have produced a
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formal inanimate likeness; but wishing to

portray the likeness of a lady famous for her

musical talent, he drew her looking at a

more attractive object than himself. Her

hand resting, as it does, on the guitar ready

to join the harmony at the precise moment,

we can easily imagine her delighted at the

performance of a beautiful air. Character

is here added to likeness, and the picture is

consequently greatly increased in value.

Plate VI. contains three outlines of heads

of eminent characters. No. 1 is the head of

Captain Cook, the celebrated circumnaviga-

tor. The spirit of discovery seems seated on

his brow, and we can fancy him anxiously

surveying the horizon to catch the first

glimpse of some unknown island.

No. 2 is an outline of the justly celebrated

William Penn, the founder of the State of

Pennsylvania in the United States of Ame-

rica. What artist would think of painting
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this just and pious man in a light frivolous

position ?

No. 3 is the head of the Rev. Laurence

Sterne. Who that looks on this arch wag-

gish face would think it was that of a reve-

rend divine? The painter, feeling that the

reverend gentleman was better known and

appreciated as a humorous writer than as a

clergyman, took no pains to represent the

dignity and solidity of the latter character,

but directed his attention to the delineation

of the witty author of Tristram Shandy and

the Sentimental Journey.

With these illustrations we close our re-

marks upon character, trusting that sufficient

has been said to direct the attention of the

student to this important part of the sub-

ject.
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CHAPTER VIII.

CARICATURE.

The introduction to a singular essay on the

art of drawing caricatures and comic paint-

ing, written by the famous antiquary Captain

Grose, and inserted in the first volume of

the Antiquarian Repertory, so exactly de-

scribes the proper object and aim of the

caricaturist, that we cannot do better than

transcribe a part of it, previous to our enter-

ing upon the rules for drawing caricatures.

" The art of drawing caricatures is gene-

rally considered as a dangerous acquisition,

tending rather to make the possessor feared

than esteemed ; but it is certainly an unfair

mode of reasoning to urge the abuse to
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which any art is liable as an argument

against the art itself.

" In order to do justice to the art in

question, it should be considered that it is

one of the elements of satirical painting,

which, like poetry of the same denomination,

may be most efficaciously employed in the

cause of virtue and decorum by holding up

to public notice many offenders against both

who are not amenable to any other tribunal,

and who, though they contemptuously defy

all serious reproof, tremble at the thought of

seeing their vices and follies attacked by the

keen shafts of ridicule."

The worthy Captain then enters upon the

directions for drawing caricatures, by stating

that the student should first learn to draw

the human head from plaster casts, and from

life ; that this is certainly very proper advice

will be obvious to all that attempt carica-

tures without the initiatory practice : none
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but an artist 'that can draw the human face

and figure with freedom and accuracy has

the slightest chance of success as a carica-

turist.

The merit of a caricature depends on pre-

serving the likeness of face and figure as

nearly as possible, giving the features the

serious or ludicrous character you wish them

to represent, and drawing the figure in the

performance of the most ridiculous actions
;

for instance, should one of the civic dignita-

ries, enveloped in his official costume, be re-

presented dancing a jig in the street, the

joke would not be heightened by destroying

the identity of the dancer by the distortion

of his features.

Hogarth has been called a caricaturist

;

but he was an accurate delineator of human

nature in every sphere of life. In the well-

known picture of the Enraged Musician, the

humour is displayed, not by distorting the
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features of the various characters in the

composition, but by contrasting them with

each other. The anger and vexation exhi-

bited in the countenance and gestures of the

musician, tell us at a glance what is the

purport of the scene which the artist in-

tended to delineate. It is in subjects like

this that Hogarth's extraordinary skill was

chiefly displayed ; for his great merit con-

sists in the power he possessed of shewing

the effect of the passions not only on the fea-

. tures of the face, but also on the whole form

and figure. Artists that desire to practise

the art of caricature, cannot do better than

study the productions of Gilray, the cele-

brated political caricaturist, whose animated

groups of public characters, that were the

principal actors in the political changes that

took place at the conclusion of the American

war and during the progress of the French

revolution, may be almost termed historical
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pictures, so admirably has he preserved the

likeness and manners of the individuals in-

troduced into those exquisite graphic satires.

There have been no political caricatures of

importance since the death of Gilray until

the appearance of the animated sketches

produced by an artist of the present time, who

pleases to communicate with the public under

the initial letters H. B. This artist is en-

dowed with the genuine spirit of caricature :

the resemblance of face and figure of the

individuals he presents to public notice are

perfect ; he uses no unnatural distortion of

features— no vulgar amplification of personal

deformity. It is the ludicrous situation

and employment of the various characters

that forms the barb of the polished shaft of

H. B., and produces the good-natured laugh

from the gratified spectator.

We frequently hear people, who know

nothing of the art, talk of" hitting off" the
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resemblance, as if the sketchy likenesses of

Gilray, H. B., and others, were not previ-

ously studied, and numerous outlines of the

head formed, altered, and amended, before

the one that is allowed to pass appears be-

fore the public. The amateur artist that

wishes to produce caricatures, must proceed

precisely as directed in the lessons given on

drawing in the preceding pages of the

Manual. The proportions of the head shewn

in plate 7, are the same as in the diagrams

at pp. 9 and ] 1.

No. 1 is a caricature profile of the Right

Hon. William Pitt. The head is divided

naturally, but as the sharp angular nose was

the most remarkable feature in the face of

this eminent statesman, it is slightly elon-

gated.

No. 2 is a good-natured caricature of the

Duke of Wellington. In this the nose is

the feature most amplified, while in No. 3,
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an ill-natured profile, the mouth and fore-

head are most marked; yet they are still

kept nearly in their proper places. The

same remark will apply to the blubber lips

of the Negro, No. 4, and to the thin lips of*

the Lawyer, No. 5. There are some persons

whose faces are so formed as not to admit of

a caricature likeness being produced in pro-

file ; their peculiarities are in the eyes or

mouth, as may be seen in the heads marked

Nos. 6, 7, 8, 9, and 10.

The same rule extends to the proportions

of the human figure. Whether the man or

woman be tall or short, stout or thin, the

limbs, however distorted, must be in their

proper places, otherwise the object will not

lodk like a human figure. This is the reason

why ill-drawn caricatures fail in their effect.

The Active Lad, and the Lady and Gentle-

man, taken from the 34th No. of that excel-

lent hebdomadal magazine of wit and carica-
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ture, called Punch, though in comic posi-

tions, are all properly proportioned.

Caricatures on general subjects, and un-

connected with individual likeness, depend

greatly on strong contrast or opposition.

Every person introduced should be employed

in that office or business for which he is

least adapted, either by age, size, or profes-

sion. Grose remarks truly, that contrast

alone will sometimes produce a ludicrous

effect, although none may exist separately

in either of the subjects. Suppose, for in-

stance, two men walking together, both

equally well made, but one very tall, the other

extremely short,—they would not escape the

jocular remarks of the passers-by, although

alone either of them might have passed un-

noticed.

In conclusion, if the student should feel

desirous of attempting this branch of the art,

it is incumbent upon him to avoid making it
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the vehicle of offensive ridicule. There is

ample scope for its exercise in the lighter

traits and peculiarities of human character,

without over-stepping the bounds of decorum

and good feeling ; and he should reflect that,

as in the sister arts of poetry, rhetoric, and

composition, so in this,

Satire should, like a polished razor keen,

Wound with a touch that's scarcely felt or seen.

THE END.

Marchant, Singer, and Smith, Printers,

Ingram-court, Fenchurch-gtreet.
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*** These Six Treatises, collectively, form a

large and interesting Volume, and will befound

a valuable acquisition to Young Mechanics ; they

may be had, neatly bound in cloth, for 15s. being
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7. CABINET-MAKER'S
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or, Rules and Instructions in
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i; Beautifying Wood, Ivory, Tortoise-

!
shell, and Metal. By G. A. SIDDONS.
5th Edition, 3s. 6d. boards.
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mecum, which should be in the pocket of every
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8. DYER'S GUIDE ; a Com-
jpendium of the Art of Dying Linen,

'Cotton, Silk, Wool, Muslin, Dresses,

[Furniture, &c. ; the Method of Scouring

and Bleaching. By T. PACKER, Dyer
and Chemist. 6s. boards.

9. VARNISHER'S GUIDE;
a Practical Treatise on the Art of Making
and Applying Varnishes, to Painting, and
to other branches of the Arts. With
new Observations and Experiments on
Copal ; on the Substances employed in
the Composition of Varnish. By P. F.
TINGRY. 6*. boards.

10.HoiJSE-PAINTER'S and
COLOURMAN'S GUIDE; a Treatise
on the Preparation of Colours, and their
Application to the different kinds of
Painting ; in which is described the Art
of House Painting. By P. F. TINGRY.
3rd Edition, improved, 7s. boards.
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John Nicholson, Esq. Civil Engineer,

11. BUILDER'S PRACTT-
CAL GUIDE

;
containingan Explanation

of the Principles of Science, as applied
to Building; comprising an entire
Course of Instruction for Masons,
Bricklayers, Carpenters, Joiners, Plas-
terers, Slaters, Plumbers, Glaziers,
and Painters ; with the Customary Me-
thods of Estimating, Measuring, and
Charging. Plates. 7s. boards.

12. MILLWRIGHT'S
GUIDE ; a Practical Treatise on the
Construction of all kinds of Mill Work,
and the Application of the Power of

Wind and Water. Plates, 78. boards.

13. Practical essay
on the Construction and Use of the

STEAM ENGINE, and on the Applica-

tion of Power from Steam. 2s. 6d.

14. Practical view of

the most remarkable Public Works
and National Improvements of the
British Empire ; elucidated by Engrav-
ings of Plans, Elevations, Sections, and
Details ;

including the most striking

Examples of British Science, Skill,

Power, Ingenuity, and Perseverance,

as exhibited in our Bridges, whether of

Stone or Iron (including Suspension
Bridges), Canals, Locks, Ports, Piers,

Docks, Lighthouses, Railways, &c. &c.
From the French of BARON DUPIN.
With Twenty-Six Plates. 7s. boards.
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Whitiock's Painter's and Glazier's Guide.

Decorative patnter's and glazier's complete
GUIDE; containing the most approved Methods of imitating Oak, Mahogany,
Maple, Rose, Cedar, Coral, and every other kind of Fancy Wood ; Verd Antique,
Dove, Sienna, Porphyry, White, Veined, and other Marbles, in Oil or Distemper
Colour; Designs for Decorating Apartments, in accordance with the various
Styles of Architecture; Directions for Stencilling, and Process for Destroying
Damp in Rooms, with Instructions and Patterns for Painting Transparent Blinds;
also, a complete Body of Information on the Art of Staining and Painting on Glass;
Plans for the Erection of Apparatus for annealing it; and the method of joining
Figures tog-ether by leading, with Examples from Ancient Windows. By
NATHANIEL WHITTOCK, assisted by the most experienced and practical Artizans
in every Department of Decorative Painting and Glazing. Neatly printed on fine

wove paper, and illustrated with One Hundred Plates, Forty-Six of which are
accurately Coloured, the whole forming a handsome Volume in Quarto, and may
be had complete, price 2J. lis. bound and lettered ; or, in Fifty Numbers, by one
or more at a time, price Is. each.
*#* "A work containing numerous well-coloured and explanatory plates; a work which neither <

the Decorative Painter, Glazier, nor even the Varnisher, should be without; a work whose copious-
ness of detail, and accuracy of* practical information on the various subjects of which it treats, has no
rival: here the Painter, the Varnisher, the Glazier, and the Glass-stainer, will find what no other
book contains, namely, directions for the practical application of tlieir respective arts."—Tingry 7s

Varnisher's Guide.

APPENDIX TO THE ABOVE.

WhittocJi
}

s Designsfor Shop Fronts.

VlEWS of the Most Elegant SHOP FRONTS in LONDON

:

also ORIGINAL DESIGNS ; with Observations and Hints for Improving Shop
Fronts in general, by giving them variety an l character, and an appropriate
style of decoration, in accordance with the several trades carried on within them.
Selected as a Guide to the Public, and for the Use of Architects, Builders, Car-
penters, and Painters, in the Erection of New Houses, or the Altering Old One.s.

Illustrated with 18 Plates. By N. WH1TTOCK, Author of the " Decorative Painter's
and Glazier's Guide." Elegantly printed in 4to. and accurately coloured. Price 16s.;

or with the Plates plain, 12s. cloth.

HARDWICK'S TRADER'S CHECK-BOOK; for finding
at one View, the Amount ofany Quantity of Goods Bought or Sold by the Hundred
Weight or Ton, or by Tale or Measure. Also, the OILMAN'S ASSISTANT;
shewing the value of a Ton of Fish or Seal Oil, from One Farthing to One Pound
per Gallon; or the Weight of any number of Gallons, from One Gallon to One
Tun. By R. W. WHITTON. Particularly adapted for the use of GROCERS,
OILMEN, SUGAR-REFINERS, IRON-FOUNDERS, TALLOW-CHANDLERS,
SOAP MANUFACTURERS, HOP MERCHANTS, CHEESEMONGERS, DRUGGISTS,
&c. &c.
And any Business where Goods are Sold or Bought by the Great Hundred, Ton s Tale,

or Measure. Price 3s. 6d.

EDE'S GOLD and SILVERSMITH'S TABLES; shewing the
Value of any quantity of Silver or Gold, from 3*. to 10*. per oz. ; and from 1/. 5*. to
bl, 5s. per oz. ; from one grain to 1000 ounces. Tables of Duties as charged on
Wrought Gold and Silver ; Value of Gold at the Coinage Price; Standard and
Current Weights of the Gold and Silver Coinage; Assayer's Mode of Reporting at
Her Majesty's Mint; Tables of the Rate of Exchange, shewing the Value of the
Coins used in France, Holland, Portugal, and Hambro', with reference to the
Guinea of England. Third Edition, with Improvements, price 7*.—Exceedingly
useful to all Goldsmiths, Jewellers, Working Silversmiths, Pawnbrokers, and all

persons dealing in Silver and Gold.
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Alderson on Steam.

ESSAY on the NATURE and APPLICATION of STEAM
to the various purposes of WARMING ROOMS, HEATING DRYING-HOUSES,
MANUFACTURING SUGAR and SALT, COOKING, &c. &c; the whole of which
are treated of in such a way as to furnish sufficient information for the manufactur-
ing of most of the apparatus mentioned. By M. A. ALDERSON, Civil Engineer.
Illustrated by numerous Plates of Steam Engines employed for manufacturing"
purposes ; the propelling- of Carriages on Railways, on the common Road, and
Steam Ships; also Steam Sugar and Salt Manufactories, Warming Apparatus,
&c. &c. ; with Plates of the most improved Boilers. 8vo. price 10s. bds.

" An Essay, and an Historical Notice of the Rise and progressive Improvement of this mighty
Vapour power, has been just published, which may be considered the most complete account of il that
has yet proceeded from the press, inasmuch as ft not only traces back its origin, but examines and
describes all the various discoveries that have been made up to the present moment, with the view of
further developing its almost infinite capabilities. The author of this work is Mr. Alderson, Civil
Engineer ; and for it he received the Prize last year from the Mechanics' Institute. It is not difficult
to conceive that he merited such a distinction, for he takes a very clear view of his subject, and
explains himself wjth scientific lucidness and intelligibility, although with unaffected simplicity.
The question regarding the expediency of establishing Rail-Roads and Steam-Carriages to run on

k the common highway he discusses with much impartiality. At the present moment, such a work,
and its dimensions are very moderate, should be generally consulted."—Morn. Herald, July 12, 1884.—
QLiEYBOURXE'S TRADER'S SURE GUIDE

;
containing

Tables, exhibiting at one view the Amount or Value of any Number or Quantity
of Goods, from One to Ten Thousand, at the various Prices, from One Farthing to
One Pound. New Edition, by T. HUGHES, printed with large Figures, 2s. 6d.

15ETTESWORTH'S MINIATURE READY-RECKONER

;

or Trader's Infallible Guide ;—which carries the Farthings and Halfpence farther
than any other : for the Pocket. By T. HUGHES. Price 1*. bound.

BETTES WORTH'S TABLES of INTEREST, on
an enlarged Plan, from M. to 1000Z. ; from One Day to 100 Days, and for One to
Twelve Months, at two, two and a half, three, three and a half, four, four and a
half, and five per cent, per annum: with Tables of Brokerage, and for valuing
Annuities. New Edition, improved by J. GOODLUCK, 2*. 6d.

Interest at One View.

TABLES of SIMPLE INTEREST, at Three, Four, Four-and-a-half,
and Five per Cent., (or from One to Eight per Cent.,) from One to Three Hundred
and Sixty five Days, in Daily Progression : also, TABLES of COMMISSION, BRO-
KERAGE, or EXCHANGE, from One-eighth to Five per Cent., and of Income,
Salary, Expences. &c. by the Day, Week, Month, or Year. A Time Table of the
Number of Days, from any Day in the Year to the3lst of December, the period at
which Interest is usually calculated ; or of the Number of Days from any Day of
any Month in One Year to any given Day in the following Year ; and several use-
ful Tables connected with Trade and Business. The whole carefully corrected.
By THOMAS BOWYER, Accountant. Price bs. bound and lettered.
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Dedicated to Sir John Herschel, Bart.

GrRAMMAR of ASTROLOGY, containing all things necessary
for Calculating a Nativity, by common Arithmetic. Second Edition. Bx
ZADKIEL THE SEER. Price 5*. cloth.

This work will enable any person to calculate his own Nativity, and decide for
himself, by the modern and improved rules of Astrology, how far that science is

true or false. The Author calls upon Men of Science to make the experiment;
believing that the character, disposition, fitness for any particular employment,
and general destiny, may be foreknown by the simple rules laid down in this work I

It contains the Nativity ofLord Byron's Daughter ; and it is a curious fact that this
Lady's marriage, which took place in June 1835, was foretold in the GRAMMAR
of ASTROLOGY that the event would happen at the period it really did. With]
the calculations given at length.

TABLES to be used in CALCULATING NATIVITIES ; comJ
prising Tables of Declination, Right Ascension, Ascentional Difference, and Polar
Elevation : also Tables of Houses for London and Liverpool. Computed by
ZADKIEL, for the Grammar of Astrology. Price 2s. 6d.

LILLY'S INTRODUCTION to ASTROLOGY
; being the whole

of that celebrated Author's Rules for the Practice of Horary Astrology ; wherein
the superstitions of the 17th century have been expunged, and the whole art
rendered plain and familiar: particularly fitted for the use of learners, and
accordant with the improved science of the present day. The easy Rules given in
this Work will enable searchers after truth to decide on the reality of Astrology,
in a few weeks, by practising Horary Questions. Edited by ZADKIEL, Author of the
Grammar of Astrology, Astrological Almanac, &c. Svo. price 10*. 6d. boards.

N.B. The former editions of William Lilly's Astrology are long since out of
print, and only to be met with at very high prices. This is printed from the edi-
tion of 1647, and contains all the Schemes, Facsimiles of the Hieroglyphics of the!
Plague and Fire of London, and a Portrait of the Author.

Future Events.

RAPHAEL'S ROYAL BOOK of FATE; QUEEN ELIZABETH'S
OllACLE of FUTURE EVENTS!!! With a large Plate, containing Sixty-four
Mystical Emblems, relating to Riches, Love, Marriage, Happiness, Dreams fore-
told, and all subjects of Fate, Chance, and Mortal Destiny. With Five Thousand
Answers to the most important Questions of Human Life, performed in a simple
and pleasing manner, by the art of Sortiligy, by Cards, and by Lots or Points,
divested of every thing that can render the subject difficult; compiled from an
old Illuminated Manuscript (belonging to the Earl of Essex, who was beheaded for
high treason in the reign of Elizabeth), and which was known to have been con-
sulted by the " Virgin Queen" and her Courtiers, on every momentous occasion

.

Edited by RAPHAEL, the Astrologer of the Nineteenth Century. Third Edition,
to which is added, Raphael's Nativity, by Zadkiel the Seer, Author of the '« Gram -

mar of Astrology." bs. plain, 6*. coloured.

^ZfADKIEL'S ALMANACK, and Herald of Astrology; con-
taining Nativities of eminent Public Characters, numerous Astronomical Predic-
tious of the Weather for every day in the year. Published annually, price U,
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RIBB AGE-PL AY ER'S TEXT-BOOK: being- a New and
Jomplete Treatise and easy Guide to a perfect knowledge of that Intellectual Game, in

111 its varieties ; including Anthony Pasquin's scientific work on Five-Card Cribbage.

8y G. WALKER. Price 3s. 6d. bound and gilt, with a Coloured Frontispiece.

CHESS MADE EASY : a New Introduction to the Rudiments of
hat Scientific and Popular Game, exclusively for Beginners. Elegantly printed, and
llnstrated with numerous Diagrams. By G. WALKER. Price 3s. Qd. gilt edges.

" He (Mr. Walker) has done more for Chess than any other man now living1

;
nothing could be

letter arranged, or explained, than is the matter of this little Treatise."— Metropolitan Magazine.

IVEW TREATISE on CHESS. The Rudiments of the Game
Explained on Scientific Principles; with the best Methods of Playing the

inost brilliant Opening's and difficult Ends of Games; including" numerous original

Positions, and a Selection of Fifty New Chess Problems. By G. WALKER. Third

Edition^ corrected and improved.

8 ELECT GAMES at CHESS, as actually played by
^HtLlDOR and his CONTEMPORARIES. Now first published, from the 'original

[Manuscripts, with Notes and Additions, by G. WALKER. Price 5s. cloth.

&TURGES' GUIDE to the GAME of DRAUGHTS, in which the

whole Theory and Practice of that scientific Recreation are clearly illustrated ;

including many Hundred Games Played Out, and One Hundred and Fifty Curious

Positions displayed on Diagrams. Revised and improved by G. WALKER,,
Price U.Gd. cloth.

" Joshua Sturges was the best writer on Draughts that ever appeared. He spent his whole leisure

in the cultivation of his favourite pursuit. The Game of Draughts »vas to him all in all; and the book

is a charming book of its kind. Those who are curious in the matter cannot do bettei than try some

''of the critical
1 positions.' We premise them abundance of sport."—Atlas.

FjfOYLE'S CARD GAMES, complete, comprehending Twenty
Games, including WHIST, CRIBBAGE, ALL FOURS, &c. &c. By T. HUGHES. U.
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1

THE SHOOTER'S ANNUAL PRESENT; containing- PRAC
T1CAL ADVICE to the YOUNG SPORTSMAN, in every thing relating to thdi

FOWLING-PIECE and SHOOTING, and of Training POINTERS and SETTERS]!
Also, full Instructions regarding a SPORTSMAN'S DRESS, and his Comfort, during
the Shooting Season ; Natural History and Habits of all those Animals which conl
stitute the Objects of Pursuit. Illustrated with Plates by Landseer, and numerous
Woodcuts. By T. B. JOHNSON. Third Edit, neatly bound and lettered, 9s.

THE SPORTSMAN'S CYCLOPEDIA; com
prehending the Scientific Operations of the Chase, the Course, and of all thos<
Diversions and Amusements which have uniformly marked the British character, an<
which are so extensively pursued by the present generation ; including the Natura
History of all those Animals which are the objects of pursuit : with illustrative Anec
dotes. By T. B. JOHNSON, Author of the " Shooter's Companion," &c. In one larg
volume, 8vo. illustrated with numerous highly-finished and emblematical Engravings
price 31*. 6d. bound in cloth.

The Alphabetical Arrangement of this work will afford every facility to the reader
and its leading features will be found to contain the whole art of HORSEMANSHIP
or the Science of Riding.—The DOG, in all his Varieties, with his Diseases, manner o
Cure, and the mode of Breeding and Training him for the different Pursuits ; Direc
tions fur entering Hounds and HUNTING the Fox, Hare, Stag, &e.—The Science an<
Practice of SHOOTING FLYING ; as well as every information relative to the use o
the FOWLING-PIECE.-COURSING : with Notices of celebrated Greyhounds.—Th
RACE-COURSE, with its Operations, in all their Varieties; of Breeding and Trainini
the Racer ; with particular Notices of the most distinguished Running Horses.—Till

COCK-PIT, and Management of Game Cocks.—The whole art of ANGLING ant
FISHING, in all their different forms, &c.

*** For the accommodation of the Public, the Sportsman's Cyclopaedia may b<
bad in 12 Parts, by one or more at a time, price 2s. Gd. each.

THE GAMEKEEPER'S DIRECTORY, & COMPLETE VERMtt
DESTROYER: containing Instructions for taking or killing all kinds of four-foote<
and winged Vermin ; Instructions for the Preservation of Game j of Hatching tin

Eggs of Partridges and Pheasants, and rearing the Young ; taking Wild Fowl au(
Fen Birds; Means of preventing Poaching. By T. B. JOHNSON. With Illustrativ<
Engravings, price 5*. 6d. boards.

AND WORKS ON AGRICULTURE.

Johnson's Sportsman's Dictionary.

A NEW AND ORIGINAL WORK, entitled,
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JOHNSON'S HUNTING DIRECTORY; containing- Instructions
for Breeding and Managing- the various kinds of Hounds, particularly Fox-Hounds

;

their Diseases, with a certain Cure for the Distemper. The Pursuit of the Fox, the
Hare, the Stag, &c. The Nature of Scent considered and elucidated. Also,
Notices of the Wolf and Boar Hunting in France ; with a variety of Illustrative
[)bgervations. Handsomely printed in 8vo. price 9*. boards.

THE TURF GUIDE & EXPOSITOR; containing Advice for Breed-
ng and Training for the Turf ; Remarks on Training, Trainers, Jockeys; Cock-
ails, and the System of Cocktail Racing illustrated ; the Turf and its Abuses; the
Science of Betting, so as always to come off a Winner, elucidated by a variety of
Examples ; and every other Information connected with the Turf. By C. F.
•JROWN. Price Gs.

DISSERTATION on the NATURE of SOILS, and the
PROPERTIES of MANURE ; with full Instructions for making Sixteen Varieties
>f a Universal Compost, which will be found a valuable substitute to supply the
>lace of Dung, as a Dressing for all Descriptions of Soil, and which renders Arable
Ind Pasture Lands fruitful, keeps the Ground clean, in good Heart, and in a healthy
Condition; which is managed in the most easy manner, at One-tenth Cost of
Manuring with Dung. Price 6s.

' *** From the extreme simplicity in making this " Universal Compost," the mode-
ate expense at which it can be obtained, and the benefit it will confer on the
'tidastrious Husbandman, its general use in every part of the British Empire may,
nth certainty, be anticipated ; and if Experimental Farms were established in

ifferent districts throughout Great Britain, under the fostering care of Govern-
lent, the plan here laid down would do much towards improving the internal state
f the country.—British Farmer's Mag.

Practical hints for laying down or improving
IEADOW and PASTURE LAND. Illustrated with coloured Plates ofsuch Grasses

1

s are of the most nutritious Property, and best adapted for Dairy Pastures, Hay,
nreen food, or for feeding and. fattening Stocks; with full Instructions for Sowing,
Ind the best Seasons for performing it. By WILLIAM CURTIS. Price 8#.

FhE CODE of AGRICULTURE; including Observations on
Ijardens, Orchards, Woods, and Plantations. By the Right Hon. Sir JOHN
iJ-NCLAIR, Bart. Fourth Edition, in one large vol. 8vo. price If. in boards. This

Edition is considerably improved by a number of valuable Remarks, communi-
fated to the Author by some of the most intelligent Farmers in England and
cotland.

|. The subjects particularly considered are

—

ll. The Preliminary Points which a Fanner ought to as-certain before he

Undertakes to occupy any extent of Land.

3 The Means of Cultivation which are essential to ensure its success.

S. The various Modes of improving Land.

I 4. The various Modes of occupying Land.

I f. The Means of improving a Country.

Sir John Sinclair on Agriculture,
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BRITISH FIELD SPORTS
;

embracing Practical Instruc-
tions in Shooting, Hunting, Coursing, Racing, Fishing, &c; with Observations on
the Breaking- and Training- of Dogs and Horses ; also, the Management of Fowling-
pieces, and ail other Sporting Implements. By WILLIAM HENRY SCOTT.

*»* This work is beautifully printed on fine paper, and illustrated with upwards
of Fifty highly-finished Engravings, Thirty-four on Copper, executed in the most
characteristic style of excellence, by those Eminent Artists, Scott, Warren,
Greig, Tookey, Davenport, Ranson, and Webb, from Paintings by Rbinagle,
Clennell, Elmer, and Barrenger; the remainder cut on Wood by Clennell,
Thompson, Austin, and Bewick. The author's object has been to present, in
as compressed a form as real utility would admit, Instructions in all the various
Field Sports in Modern Practice ; thereby forming a Book of General Reference
on the subject, and including in one volume what could not otherwise be obtained
without purchasing many and exx>ensive ones.—In deiny 8vo. price 11. 18*.; or in
royal 8vo. 31. 3s. boards.

THE SPORTSMAN'S REPOSITORY: comprising a Series of
highly-finished Engravings, representing the Horse and the Dog in all their varie-
ties, accompanied with a Comprehensive Historical and Systematic Description of
the different Species of each, their Appropriate Uses, Management, Improvement,!
Ac; interspersed with interesting Anecdotes of the most celebrated Horses and
Dogs, and their Owners; likewise a great variety of Practical Information on
Training, and the Amusements of the Field. By the Author of 44 British Field
Sports." Price 21. 12*. fid. boards; or with Plates on India paper, \l. 4s. bound
in russia.

Just published,

HOW TO BUY A HORSE; containing- Instructions for the choice
or rejection of a Horse from his Shape, Appearance, Action, Soundness, or Defects : an
exposition of the tricks frequently practised in the sale of Unsound Horses, and Practi-
cal Directions for the improvement and maintenance of condition by Feeding, Stable
Management, Exercise, &c. ; Illustrated by Woodcuts showing the nature of several
diseases to which the Horse is subject. Small 8vo. 6s. cloth.

Sltelletfs Complete Cow-Doctor.

A PRACTICAL TREATISE on the BREEDING COW, and
EXTRACTION of the CALF, before and at the time of CALVING; in which the
question of difficult Parturition is considered in all its bearings, with reference to
facts and experience > including- Observations on the Disease of Neat Cattle
generally. Containing profitable Instructions to the Breeding Farmer, Cow-
keeper, and Grazier, for attending to their own Cattle during Illness, according-
to the most approved modern Methods of Treatment, and the Application of long*^
known and skilful Prescriptions and Remedies for every Disorder incident to
Horned Cattle. The whole adapted to the present improved state of Veterinary
Practice. Illustrated with Thirteen highly-finished Engravings. By EDWARD
SKELLETT, Professor of that part of the Veterinary Art. Price 18s. plain ; \L. Is.
coloured.
M We have now before us a work which will be found a very useful addition to the Farmer's

Library ; it is communicated in a plain and familiar stylr, and is evidently the result of long expe-
rience and observation, made by a practical man. Every person connecit d with Live Stock should
be acquaiated with it& contents, but to the Veterinary Practitioner it is invaluable."

Farmer's Journal.
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fHE GRAZIER'S READY RECKONER; or, a Useful Guide for
Eying1 and Selling Cattle; being a complete Set of Tables, distinctly pointing
Mt the Weight of Black Cattle, Sheep, and Swine, from Three to One Hundred and
thirty Stones, by Measurement ; with Directions showing the particular Parts where
JieCattle are to be measured. By GEORGE RENTON, Farmer. New Edition,
arrected, price 2s. 6d.

;\ TREATISE on the TEETH of the HORSE
;
showing its Ae;e

y the Changes the Teeth undergo, from a Foal up to Twenty-Three Years Old,
Specially after the Eigth Year. Translated from the French of M. GIRARD,
director of the Royal Veterinary School at Alford, by T.J. GANLY, V.S. Uth
tight Dragoons. Price 3s. 6d. ; or with the Plates coloured, Is. 6d. boards.

5 *** This work is strongly recommended by Professor Coleman, in his Lectures, to

me. attention of persons studying the Veterinary Profession, and who may wish to

Ne well acquainted with the Horse's Age.

{[*« The above useful Treatise is calculated to be of considerable service in (he present state of oui
ttiowledKe. We recommend the work to the Amateur, the Practitioner, and the Veterinary
Sadent."

—

Lancet.
'

[THE GROOM'S ORACLE, and POCKET STABLE DIREC-
JrORY ; in which the Management of Horses generally, as to Health, Dieting, an <

'fexercise, are considered, in a Series of Familiar Dialogues between two Groom-
engaged in Training Horses to their Work, as well for the Road as the Chase and

]Turf. With an Appendix, including the Receipt-Book of John Hinds, V.S. Second
£dition, considerably improved, embellished with an elegant Frontispiece,painted
By S. Aiken, price 7s. cloth.

I *** This enlarged edition of the "Groom's Oracle" contains a good number ot

new points connected with training prime horses ; and the owners of working
battle, also, will find their profit in consulting the practical remarks that are
||ipnlicable to their teams; on the principle that health preserved is better than
\iiisease removed.

lOuTLINES of the VETERINARY ART; or, a TREATISL
En the ANATOMY, PHYSIOLOGY, and CURATIVE TREATMENT of the DIS
|,EASES of the HORSE, and, subordinately, of those of Neat Cattle aud Sheei-

'Ulustrated by Surgical and Anatomical Plates. By DELABERE BLAINE. Tut
pFifth Edition, considerably improved and increased by the introduction ofman

,

|new and important subjects, both in the Foreign and British practices of theai t

land by the addition of some new Figures. 8vo. 21s. cloth.

ICaNINE PATHOLOGY ; or, a Description of the DISEASES oi

DOGS, Nosologically arranged, with their Causes, Symptoms, and Curative Treat

-

anent; and a copious Detail of the Rabid Malady : preceded by a Sketch of thi

iJNatural History of the Dog, his Varieties and Qualities; with practical Direclu n
Lon the Breeding, Rearing, and salutary Treatment of these Animals. Foutti

uEdit. revised, corrected, and improved. By DELABERE BLAINE. 8vo. 9s. bds .

Bucknall on Fruit Trees, and the Husbandry of Orchards*

^TmE ORCHARDIST; or, a System of Close Pruning; and Medi-
cation for Establishing the Science of Orcharding: containing full Instructions for

rthe making of Manure, preventing the Blight, Caterpillars, and for the preserving
'Trees from the effects of the Canker, as patronized by the Society for the Encou-
ragement of Arts, Manufactures, and Commerce. By the late T.S.D. BUCRNALL,
f!Esq. M.P. In 8vo. price bs. boards.

I *** This work obtained for the Author the Prize Medal and Thanks of the above
Society. Only very few copies remain on hand.
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FOR EVERY HOUSE AND FAMILY.

Jennings'' CooWs Guide.

Just published,

TWO THOUSAND FIVE HUNDRED Practical RECEIPTS
in every branch of FAMILY COOKERY ; in which the art of preparing Fond and Drink
for the Human Stomach is simplified and explained, in accordance to the best know-
ledge of the age, and most conducive to the health and happiness of our species; with
proper Directions for

Sauces Confectionary
Gravies Conserves
Puddings Pickling

Roasting
Boiling
Broiling

Frying
Baking
Hashing

Stewing
Soups
Made Dishes

fyc. fyc. Sec.

Potting
Medicinal
Cookery

Brewing
MadeWines
Distillation

With an Historical Introduction on the Art of Cookery, from the earliest periods to
the present time: On the Duties of Cooks and other Servants ; Observations on
the Implements, &c. employed in Cooking ; Instructions in the Art of Carving, for
Marketing, and for Trussing. By JAMES JENNINGS, Author of the Family Cyclo-
paedia. Containing nearly 600 pages, price 7s. 6d. cloth.

Mouhray on Poultry, Pigs, and Cows.

A PRACTICAL TREATISE on BREEDING, REARING and
FATTENING all KINDS of DOMESTIC POULTRY, PIGEONS, and RABBITS:
also on Breeding-, Feeding-, and Managing- Swine, Milch Cows, and Bees By
BONINGTON MOUBRAY, Esq. Seventh Edition, enlarged by a Treatise on Brew-
ing-, on making- British Wines, Cider, Butter, and Cheese, and Country Concerns
generally; adapted to the Use and Domestic Comforts of Private Families,
Illustrated with new and original Drawings from Life, coloured from Nature of
the various breeds of Fowls and Animals. Is. 6d. cloth boards.

" This is unquestionably the most practical work on the subject in our language, and the informa-
tion is conveyed in plain and intelligible terms. The convenience of a small poultry-yard • two or
three pigs, with a breeding sow, and a cow tor cream, milk, bntter, and cheese, in an ' English
eountry-house, appears indispensable ; and to point out how these may be obtained, at a reasonable
expense, seems to have been Mr. Moubray's object. He is evidently a eood practical farmer tho-
roughly conversant with rural economy in all its branches; his book is written in a li»ht /ivelv
Kitchener style; and, like the works of that celebrated gastronome, conveys, at least? as muchamusement as information. Were any testimony wanted as to its practical utility, it would be
found in the declaration of an eminent rural economist, Sir John Sinclair, who pronounces it ' the
best work hitherto printed' on the subject of which it treats. It is particularly calculated for the
Colonies, Canwda, and United States, the West Indies, New South Wales, and Van Dieman's Land "
—Farmer's Journal.

English and Foreign Funds.

A COMPENDIUM of the ENGLTSH and FOREIGN FUNDS
and the principal Joint-Stock Companies; forming- an Epitome of the various objects
of Investment negotiable in London, with some account of the internal debts and
revenues of the Foreign States, and Tables for calculating- the value of the
different Stocks, &c. Second Edition, with additions. Bv C. FENN a 12mo. 5s. el.
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j
A Valuable Presentfor Servant Maids.

JFEMALE SERVANT'S GUIDE and ADVISER; or, the
^SERVICE INSTRUCTOR. Illustrated wilh Plates, exhibiting the Melhod ofSetting
5«it Dinner Tables. Price 3s.

\ This work has an emphatical claim to the sanction of Masters and Mistresses, as,

by its direction and instructions, Servants are enabled to perform the various occu-
pations of service in an efficient and satisfactory manner, and are informed of the
/methods ofoccasioning Large Savings in the Management and Use of their Employ-
ers' Household Property and Provisions: in fact, it embraces the interest and
welfare of the great family of Mankind—MASTERS and SERVANTS.

t
" By the present of a copy of the work to each of their servants, employers may safely calculate

?oo the saving of many pounds a year in their expenditure"—Taunton Courier.

EVERY MAN HIS OWN BREWER. A Practical Treatise on
['BREWING, adapted to the Means of Private Families. By BOMNGTON
[MOUBRAY, Esq. Price Is. sew ed.

IFaMILY DYER and SCOURER; being a Complete Treatise
Lon the Arts of Dyeing and Cleaning every Article of Dress. By WILLIAM TUCKER
llate Dyer and Scourer in the Metropolis. Fourth Edition, considerably improved,
H«. Qd. bds.

!>
" * The Family Dyer and Scourer' contains much valuable information relative to dyeing and clean-

ling every article of dress, whether made of Wool, Cotton, Silk, Flax, or H:»ir
;
also, bed and Window

L'Furniture, Carpets, Hearth-ftugs, Counterpanes, Bonnets, Feathers, &c. In all of which a very con-

siderable saving will be observed, if the rules laid down be adopted ; as it is frequently the case

'that clothes and furniture are thrown aside in a dirty state as useless, which, by being dy«d and

cleaned, may be worn or used much longer."— Taunton Courier.

IFAMTLY CYCLOPAEDIA; a Code of USEFUL and
I NECESSARY KNOWLEDGE in DOMESTIC ECONOMY, AGRICULTURE, CHE-
tMISTRY.and the ARTS ; including- the most approved Modes of Treatment of

^DISEASES, ACCIDENTS, and CASUALTIES. By JAMES JENNINGS, Esq. Iu

Eke large volume, 8vo. price 11. "is. in boards.

•J
This very useful work contains upwards of fourteen hundred closely-printed

Ipages, comprising- as much matter as is frequently contained in six ordinary-sized

bctavo volumes. The following are the opinions of the Reviewers on its merits :—
\\

" As a book of daily reference the FAMILY CYCLOPAEDIA is really invaluable;

fat forms a portable Library of Useful Knowledge, of easy reference, and contains

pi a great variety of information not to be fouud in other works of similar pretensions,

End of greater magnitude."
I

" It contains a large mass of information on subjects connected with the Domestic
aEconomy of Life. In matters of Science and the Arts, the selections are all from
Sources of the best authority, and treated in a clear and familiar manner. As a

'book of daily referei.ee in the common concerns of life, its great practical utility

Avill no doubt ensure it a ready introduction, and a favourable reception in

ffvery intelligent family."
I «« The able manner in which this work is executed affords satisfactory evidence
Ithat the editor is thoroughly acquainted with the subject. It is a valuable

$nullum inparvo."

|A R T of BREWING 011 SCIENTIFIC PRINCIPLES.
'Adapted to the Use of Brewers and Private Families; with the value and im-
portance of the Saccharometer. The whole system of Ale, Table Beer, and
Porter Brewing, and the Names and Proportions of the various Ingredients used

5>y Porter Brewers (but prohibited by the Excise) made public. To which are
added, Directions for Family Brewing ; making Cider, Perry , Home-made Wines,
fee. &c. Price 3*.6d.

jl ** a ffreat body of practical information corapressed into a small Yolunie."—Monthly CrUU»l Gat.
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Shaw's Domestic Lawyer.

EVERY MAN HIS OWN LAWYER ; a Practical and Popular
Exposition of the Laws of England: containing- the requisite Legal Information
relative to every possible Circumstance and Situation in which Persons can be
placed in the ordinary occurrences of Trade and Social Life. Particularly thos«
relative to

Landlord, Tenants and Lodgers, Arrest and Distress.
Marriage, Seduction, Adultery, Divorce, and Bigamy.
Husband and Wife, Parent and Child, Guardian and Ward.
Wills and Codicils, Executors, Administrators, and Legatees.
Auctioneers, Appraisers, Contractors, Principal, Agent or Factor.
Clergy, Churchwardens, Overseers, Constables, Highway, and Poor.
Insurance on Lives, Fire, and Marine.
Partnerships, Masters, Apprentices, Servants, and Workmen.
Felonies, Forgeries, Embezzlement, and Blasphemy.
Bankrupts, Insolvents, Trustees, and Bills of Exchange.
Hawkers and Pedlars, Carriers, Warehousemen, and Wharfingers.
Average, Arbitration, Award, and Set-Off.
Real Property, Innkeepers, and Game Laws.

Including the important Acts of last Session. By JAMES SHAW, Esq.
Price 9s. bound in cloth.

S HAW'S CONSTABLE & POLICE-OFFICER'S COMPANION
and GUIDE; containing the Duties, Powers, Responsibilities, Indemnity, Remu-
weration, and Expenses of those Officers. Price is.

COTTAGER'S FRIENDLY GUIDE in Domestic Economy:
compiled for the use of the Industrious Poor. Price 6d. or &s. per dozen.
" We feel it our duty to call on all persons who are interested in alleviating- the afflictions, and

compensating the privations of their suffering fellow creatures; on all who would wish to see a reb
toration of that right feeling of one class of society towards another, on which their preservation of
social order depends— we call on all such to rouse themselves from the culpable apathy which ha*
hitherto restrained them from virtuous and necessary exertion, to co-operate in the distribution of a
work such as this, and to furnish means for the practical application of its useful lessons."

British Farmer's Mgazine, Feb. 163*.

Universal, commercial, and polite letter-
writer; or a complete and interesting Course of Familiar and Useful Correspon-
dence.. In Four Parts:—

1st. Education.—Epistolary Rules ; Observations on Style, Grammar, &c. ; In-
structions for Addressing Persons of all Ranks j Forms of Complimentary
Cards : Juvenile Correspondence, &c. in a Series of Original Letters, from
Parents, Teachers, Pupils, &c.

2nd. Business.—Useful Forms in Law, Forms of Bonds, Indentures, Deeds, Letters
of Attorney, Wills, Petitions, &c. : in a Series of Letters from Merchants,
Tradesmen, Creditors, Debtors, &c.

3rd. Miscellaneous.— Public Correspondence on various Topics, partly original
and partly selected.

4th. Familiar Subjects, Love, Courtship, Marriage, &c.

Adapted to the use of both Sexes. By the Rev. JOSEPH POTTS, M.A. 28. 6d. bound.

Dr. Scott's Family Medical Adviser.

THE VILLAGE DOCTOR; or, Family Medical Adviser,
describing, in a plain and familiar manner, the Symptoms of all the Disorders to
which the Human Frame is subject, including the Diseases ofWomen and Children;
with a Method of Treatment; containing Four Hundred Prescriptions, arranged
for Domestic Economy and general convenience. Eighth Edition, considerably
improved, 5«; By JAMES SCOTT, M.D. ISuio bs. cloth.
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A PLAIN and PRACTICAL EXPOSITION of the LAW of
LANDLORD and TENANT; with a Summary of the Statutes and Decided Cases
wlative to Assessed Taxes, the Poor, Sewer, Watching, Lighting, Paving, Highway,
vJounty, and Church Rates. With Precedents of Leases, Agreements, Assignments,
Notices, &c. &c. &c. By CHARLES JOHN COPLEY, Esq. of the Honourable
jociety of the Middle Temple. Price bs. 6d.

I *** This work is distinguished for its clear arrangement and its plain and unaffected
|tyle; and, from the completeness of the information it affords, is adapted for the use
m the Profession of the Law, as well as for that of the public in general. In it the
jiany erroneous misapprehensions generally but improperly received and admitted as
i-aw, as to Landlords' Rights and Authority, and Tenants' Liabilities, are shewn to be
Finfounded and illegal.

Dickson1
s Law of Wills and Executors.

'PLAIN and PRACTICAL EXPOSITION of the LAW of WILLS;
f

rith an ABSTRACT of the NEW LAW, I. VICTORIA c. 2n ; with necessary
INSTRUCTIONS and useful ADVICE to TESTATORS, EXECUTORS, ADMI-
NISTRATORS, and LEGATEES; and of the Consequences of Intestacy; also,
directions respecting the Probate of Wills, and the taking out Letters of
l.tdministration ; the Method of obtaining a return of the Administration and
probate Duty, if overpaid; and Forms of Inventories to be taken by Executors ;

Mth Precedents for making Wills, Codicils, Republications, &c. By R. DICKSON,
Ijisq. of the Honourable Society of Gray's Inn. New and Improved Edition, 6*. 6d.

" We regard Mr. Dickson's publication as a book which no family above the lowestgradein society
,hould be without. And to the lawyer as well as the general reader, it will be found a useful and
raluable publication."—Athencenm.

Guide to the Public Funds.

IFORTU NE's EPITOM E of the STOCKS and PUBLIC FUNDS ;

Uontaining facts and events relative to the Stocks, Funds, and other Government Secu-
rities, necessary to be known by all persons connected therewith, or who are desirous of
Investing their capital ; with every necessary information for perfectly understanding
|he nature of these Securities, and the mode of doing Business therein ; including a

pull Account of every Foreign Fund and Loan, the Dividends of which are payable in

Vondon. Fourteenth Edition, revised and corrected by J. FIELD, Jun. of the Stock-
f^xchange. Price 6s. cloth.

/ Printed uniform with the Million of Facts,

fAllTS of LIFE and CIVILIZATION; with Accounts of all the
IjSEFUL PRODUCTS of NATURE and INDUSTRY, and Practical Details of

[processes in Manufactures, Chemistry, Pharmacy, Building, Mechanics, and other
[.Social Sciences, alphabetically arranged, according to the best Authorities and
ptatestDiscoveries. In 1400 columns of Nonpareil type, forming a very thick volume
pi duodecimo. By SIR RICHARD PHILLIPS. Price 14*. cloth.

I It is a work of Processes, and of Practical Details relative to whatever men do

In Society; and it applies, in a satisfactory manner, to every pursuit of Profit,

industry, and Production, from the Workshop to the Laboratory, from the Kitchen

|o the Boudoir, and from the Farm to the Ornamental Garden. On all these sub-

jects it is a perfect Library of Indispensable and Constant Reference.

I «* I have often regretted that we have not such a Dictionary of the Chemical, Me-
Iphanical, and Useful Arts, practised in civilised Society, as would enable a willing

bavage,or a barbarous People, at once to profit by all our discoveries."— Franklin.
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Letters to a Mother.

Eu PZEDIA, (the felicity of having healthy children,) being
LETTERS to a MOTHER, on 'the WATCHFUL CARE of her INFANT, ii

reference to the NURSE, COLD, DAMP, the OPEN AIR, and CLOTHING; o

INFANTILE DISEASES in general, and the Remedies: containing cogent rea
sons for the mother being- the nurse of her own children. By a PHYSICIAN
Price 3*. 6d. bound and gilt.

" This may be considered as the book of physical Education, and embraces a subject of the higher

importance to every mother. Although the volume appears to have been written en desbouts de tempi
there is, nevertheless, 4 much method in it and, what is of some importance in a work of this kind
a degree of freedom, which shows it to have been written, ' con amoref with a perfect knowledge
of the subject by the author. The duties of a mother and wet-nurse are succinctly and briefly lai<

down; and the chapters on the early detection of infantile disease are calculated to afford mucl
valuable information on points of vital importance to the young. A philosophic and Christian spiri

breathes through the work : and there are none who are, or who are likely to become mothers, buj

will be interested in its contents ; we therefore cordially recommend it to all ' sorts and conditions
of women."—Educational Magazine, April 1836.

'* It is a little volume exempt from quackery, and admirably calculated to impress upon a motne
;

not merely the duties to her infant, but to teach her a great variety of lessons, which every affec

tionate bosom will delight to study and cherish."—Monthly Review, April 1836.

Death Blow to Fraud and Adulteration.

Deadly adulteration and slow poisoning un-
masked ; in which the blood-empoisoning and life-destroying Adulterations of

the Necessaries and Luxuries of Life, particularly Wines, Spirits, Beer, Bread,
Tea, Confectionary, and Medicines, are discovered : with ready Tests or Methods
fcr detecting the Fraudulent Adulterations, or the Good and Bad Qualities. New
Edition. By AN ENEMY OF FRAUD AND VILLANY. Price 5*. bound in cloth.

" The use and excellence of this admirable volume should be known to every person who values
health and life."—Monthly Gazette of Health.
" We have not lately met with a volume which contains more useful information and amusing

matter than the present one."—Monthly Review.

Sir John Sinclair on Health and Long Life.

THE CODE of HEALTH and LONGEVITY; or, a General
View of the Rules and Principles for Preserving Health and Prolonging Life. By
the Right Hon. Sir JOHN SINCLAIR, Bart. Fifth Edition, in one large volume,
Svo., illustrated with Seven Portraits of Celebrated Persons who attained Extra-
ordinary Ages. Price 20s.

%* Four heavy and expensive Editions of Sir John Sinclair's" Code of Health"
have stamped its merit and utility : it is the most comprehensive and useful
work on Health and Longevity yet published, and has been the storehouse from
which all subsequent writers have extracted much valuable information.
" The art of preserving health, and giving longevity to man, forms a link in that chain of useful

pursuits to which you have devoted all vour time." He adds," My obligations for the communica-
tion of your interesting thoughts upon this subject, are augmented by the advantage and information
I have derived by perusing them.''— The Baron D"1 Edelcrantz.

<k Many subjects are considered in a new point of view
;
many new and remarkable facts are in*

troduced: on the whole (he states) the author has communicated the most important results
regarding the effects of external substances on health."—Dr. Sprcngle's Preface to his Translation
of this work into German.
"The subject is of the greatest importance. The work I have read with great satisfaction, and

ihe observations which it contains are very important."—Dr. Matthew Baillie.

Brewing and Malting.

Practical treatise on brewing the various
SORTS of MALT LIQUOR, and the mode of using the Thermometer and Saccha-
rometer rendered easy to every capacity : forming a complete Guide in brewing
LONDON PORTER, BROWN STOUT, and every other description of Ale and
Beer. To which are added, General Instructions for making Malt. By ALEX.
MOR11ICE, Common Brewer. Eighth Edition, 8vo. 8*.
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1/ Sturges's Publican 9
s Ledger.

[PUBLICAN'S JOURNAL and LEDGER, on an original
Jflan; much approved by the Commissioners of the different Courts of Requests:
^o which are added, a New Set of Tables calculated by Mr. William Tate, for
gauging Casks of every usual Dimension, whereby the Quantity in Gallons and
Juarts is instantly shown, by taking the wet Inches: also, a Summary of the
jaws affecting Publicans and Innkeepers, with Useful Hints to Publicans in
General. By JOSHUA STURGES, Author of a Treatise on the Game of Draughts.
A new Edition, with Improvements. Price, for One Year, 3s.9d. sewed, or 5s. 6d.
;fialf-bound; for Two Year*, 9s.6d.; and for Three Years, 13*. half-bound.

WINTNER'S, BREWER'S, SPIRIT MERCHANT'S, and LI-
DENSED VICTUALLER'S GUIDE and INSTRUCTOR; containing an extensive
Jfollection of approved RECEIPTS, (many of them never before published), for
/MANUFACTURING WINES, MALT LIQUORS, CIDER, PERRY, VINEGAR,
/SPIRITS, LIQUORS, ESSENCES, CORDIALS, and COMPOUNDS, in accordance
,'with the present improved PRACTICE; IMPORTANT HINTS on CELLARING,
!

land the general Management of all the Articles enumerated ; Abstracts of the
Laws affecting Innkeepers, with various Tables, and Miscellaneous Matter for
^constant Reference. Arranged with particular attention to the Interests of the
k Trade, as well as for the use of Private Families and Gentlemen's Butlers, &c.
TOy a PRACTICAL MAN. Fifth Edition, 12mo. Is. cloth.

I

III

^ .

r

Clarke's CompleteC ellarman, fyc,

^Publican and innkeeper's practical guide, and
WINE and SPIRIT DEALER'S ASSISTANT; containing the most approved
methods of Managing, Preserving, and Improving Wines, Spirits, and Malt

( Liquors; the Composition and Management of Cordials and Compounds ; Practical

| Instructions for the advantageous Selection, Sale, and Purchase of Wines and
hSpirits ; deduced from long and extensive experience in the Management of large
JWine and Spirit Vaults; with particular Directions for Mixing, Reducing, and
. Improving the Quality of Wines, Spirits, &c. The Laws and Excise Regulations
ijaffecting Publicans and Wine and Spirit Dealers; the Statutes for Quartering
land Billeting Soldiers ; the Post-Horse Duties and Regulations; and Precaution-

;fijary Instructions to Persons entering into the Public Line. By WILLIAM
CLARKE. Price Is. cloth.

I

\

Dubrunfaut on Rectification and Distilling.

IComplete treatise on the whole art of distil-
W LATION, with Practical Instructions for preparing Spirituous LiquoRsfrom Corn,
(Potatoes, Beet-Roots, and other Farinaceous and Sugary Vegetables; particu-
larly useful to MALTSTERS, BREWERS, and VINEGAR MAKERS. Also, the
I ART of RECTIFICATION, in which is particularly treated the nature of Essential
.h Oils, as the influential causes of the Tastes and Flavours of Spirits. From the

j French of DUBRUNFAUT, by JOHN SHERIDAN. To which is prefixed, the

|j
DISTILLER'S PRACTICAL GUIDE, with genuine Receipts for making RUM,

m BRANDY, HOLLANDS, GIN, and all sorts of Compounds, Cordials, and Liquors.

H Illustrated with numerous Cuts of improved Apparatus used in Distillation. Price

i| 12*. in cloth.

|

;D0DSLEY'S ORIGINAL CELLAR-BOOK; or, the Butler's

I

Assistant in keeping a regular Account of his Wines, Liquors, &c. ; exhibiting
L at one view, the receipt of wine, the consumption, and the stock in hand. Price
[it 1*. 6d. Published Annually.
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Rev. W. D. Conyheare^s Lectures.

Elementary course of theological lectures,
in Three Parts.—Part I. On the Evidences of Religion, natural and revealed.—
EE. On the Criticism and Interpretation of the Bible.— III. On the peculiar Doc-
trines of Christianity. Delivered in Bristol College, by the Rev. W. D.
CONYBEARE, F. R. S., Corresponding Member of the Institute of France,
&c. &c. A New Edition, considerably improved, price 8s. cloth, lettered.

*« Wc are glad to see the waxing popularity of this volume : it speaks well for the pub!
work every man of any education should read, for every man may unJerstand, and almost
can afford to obtain it."

—

Gentleman's Magazine.
'* Mr. Conybeare ha> collecied much valuable information in a small compass, and his work will be

found of service to Biblical students."— Christian Observer.
*« The critical Lectures of (he Rev. VV. D. Conybeare, delivered at the British College, as ManuaU

for Theological Students, are beyond praise."— Monthly Review.
u It is a work of profound learning, in union with sound orthodoxy, unaffected candour and libe<

raiity, and a truly catholic spirit."— Eclectic Review.

ic, Such a

every man

Dr. Thornton''s Botanyfor Youth.

Easy introduction to the science of botany,
through the medium of Conversation between a Father and his Son. By R. J.
THORNTON, M.D. late Lecturer on Botany at Guy's Hospital. Price 6s. bds.,
or with the plates coloured, 8s.

" Calculated to initiate the student, by easy gradations, into a systematic acquisition of the prin-
ciples of this pleasing department of science. The terms of art are familiarly explained with refer-
ence to their etymology ; and the work is enriched throughout with much useful and agreeable in-
formation, the subject being so treated as to induce a habit of arrangement, and a perceptioa of
order, distinction, and subordination."—Gent. Mag.

BakewelVs Introduction to Mineralogy.

AN INTRODUCTION to the STUDY of MINERALOGY; or,
Thf; Student's Pocrft Companion, to facilitate an acquaintance with this elegant
and refined Science. By J. R. BAKEWELL, Esq. F.G.S. C.E. &c. Illustrated
with Engraving-s of the longitudinal and transverse Section of a Tin and Copper
Mine. Price "is. or wiih the Plates coloured, 8s.

V* AH persons who wish to become acquainted with the Science of Mineralogy
will find this volume a valuable acquisition. The proprietors of estates, the artisan
and the manufacturer, may all make it subservient to their respective pursuit;
and interests.

Annual Presents.

YOUNG GENTLEMAN'S BOOK. Containing- a Series of
Choice Readings in Popular Science and Natural History ; together with Retrospective
Essays, Conversations, Literary Reminiscences, &c. Price 10s. 6d.

" This volume contains 450 pages of closely printed matter, and deserves the patronage of ever*
friend of elementary learning, and of every promoter of the diffusion of useful knowledge. It will
afford much instruction and amusement to every young gentleman, and many an old one too. The
numerous subjects which occupy its pages, are treated in a manner calculated to excite a love of the
study of nature, of science, and of the arts. Geology and Geography—Astronomy arid Natural History
—Botany and Mineralogy, are all discussed in a way that affords an interminable fund of amusement
and instruction."— Cambridge Quarterly Review. '

" MT DAUGHTER'S BOOK." Containing a Selection of
approved Readings in Literature, Science, and the Arts, adapted to the formation of the
Character of Woman. By the Editor of" The Young Gentleman's Rook." Price IQs.edL
" * My Daughter's Book' contains a variety of notices on woman—her constitution, her relations

her accomplishments, and her duties. It is a book drawn up in the best spirit, because \* does not
flatter the vanity of the sex. In addition to these matters, it contains some 4 exquisite poetry ' by
* various hands and, what is no less valuable, some interesting facts regarding the phenomena of
nature, conversation, and the progress of refinement. It is a work which would tend very powerfully
to instruct the mind, enlarge the understanding, purify the taste, and improve the heart."

Educational Magazine, No. 7,
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\ TO THE CLERGY, PAROCHIAL OFFICERS, AND RATE-PAYERS OF THE
I, BRITISH DOMINIONS.

Price 5s. 6d. a New Edition, being the 4th, of the

ijPAROCHIAL LAWYER; or, CHURCHWARDENS' and
tpVERSEERS' GUIDE : containing the whole of the Statute Law, with the De-
ifcisions of the Courts of Law and Ecclesiastical Jurisdiction, on the Duties,
powers, and Liabilities of those Officers, with full and plain Instructions for their

Jegal and efficient discharge ; and embodying all that is useful and practical in

TJean Prideaux's " Instructions to Churchwardens," By JAMES SHAW, Esq. of
fthe Honourable Society of the Middle Temple, Author of "Every Man his Own
["Lawyer; or a Practical Exposition of the Laws of England.'*
f *** In the New Edition of this popular work are now first added—A S\'NoPsrs of
U^arochial Statistics; — Suggestions for the Amelioration of the Condition of the
Poor ;

—

Means for preventing the Increase of Parish Paupers, for diminishing the
•burthens and relief of Rate-Payers, and for exonerating Parishes from the profli-

Inrate expenditure and vexatious proceedings of Select Vestries ; together with the
(JNEW ACT for the Amendment of the POOR LAWS, digested under distinct heads,
/ffor prompt reference.

i The Work is divided into Four Parts; the firsl and second relate to the Duties,
^Powers, and Responsibility of Churchwardens and Overseers, with the Manage
I ment, Relief, and Employment of the Poor, by Select Vestry, Guardians, or
^'Trustees. The third and fourth Parts embrace the Law, Practice, and Proceed-
fings of Open and Select Vestries, with some necessary information respecting the
''|bffice ofVestry Clerk, Parish Clerk, Constables, Sextons, &c.
I

I GrERMAN POPULAR STORIES, collected by MM. GRIMM,
from Oral Tradition. Fourth Edition, illustrated with 22 Etchings by GEORGE
LCRUIRSHANK. 2 vols. 14*. bound.
I " This book ought to be in the possession of the man as a curiosity, and of the child as an amuse-
ffrflient."

—

New Monthly Magazine.
M " What with the German varieties in these well-known tales, and the clever designs of George
Hi jCruikshank, certain it is that the voiumes deserve unqualified praise."—Lit. Gaz.

ti Morley on the King's Evil.

fAN ESSAY on the NATURE and CURE of SCROFULOUS
I DISORDERS, commonly called the KING'S EVIL. Deduced from long Observa-
tion and Practice. Forty-second Edition, revised, with Additions, and above
JrSixty Cases, the Remedies m them used, and occasional Remarks. To which is

^prefixed, a Plate of the Herb Vrrva in, and its Root. Published for the good of

i Mankind, particularly the Common People. By the late JOHN MORLEY, Esq.

| of Halstead, in Essex. Price Is. 6d. stitched.

I
Si HINTS for the IMPROVEMENT of TRUSSES : intended to

I render their use less inconvenient, and to prevent the necessity of an Understrap.

('By the late JAMES PARKINSON. 9d.

|A PRACTICAL TREATISE on the EFFICACY and
I SAFETY of the DOLICHOS PRURIENS, or COWHAGE, internally exhibited in

I DISEASES occasioned by WORMS. By WM. CHAMBERLAINE. Tenth Edition. 4s.

'

|
DR. WILSON'S NARRATIVE of a VOYAGE ROUND THE

I World. Comprehending an Account of the Wreck of the Ship Governor Ready, in Torres

I Straits ; a Description of the British Settlements on the Coasts of New Holland, more
I particularly Raffles Bay, Melville Island, Swan River, and King George's Sound--
I their Natural Productions, Climate, Commerce, Agriculture, and Government ; the

I Character, Manners, and Customs of the Aboriginal Tribes; some Account of Van
f Dieman's Land and New South Wales ; Remarks on Transportation; the Treatment
I of Convicts during the Voyage 5 and Advice to Persons intending to emigrate to the

I Colonies. By T. B. WILSON, M.D. Surgeon, R.N. Member of the Royal Geographical

I i
Society. 8vo. with Plates and Map, 12s. bound and lettered.



Books printed for Sherwood and Co. Paternoster-Row. 23

Freemasonry.

Sl^NS and SYMBOLS, Illustrated and Explained, in a course of
TWELVE LECTURES on FREEMASONRY. 1 volume, 8vo. Second Edition. By
the Rev. G. OLLIVER, D.D. Vicar of Scopwick, Deputy Prov. G. M. for Lincoln-
shire. New Edition, considerably enlarged, with many additional Notes, 8vo,
price 9s. cloth.

" What is Masonry ?

A beautiful-system of morality, veiled in allegory and illustrated by SYMBOLS."

FREEMASON'S QUARTERLY REVIEW; consisting of
Reminiscences, Memoirs, Original Papers and Essays, and Masonic Intelligence
from all the Lodges in the World. 21 Numbers, continued Quarterly, price 3$. each.

JACHIN and BOAZ, or an Authentic Key to the Door of Free-i
masonry, with an appropriate Engraviug; to which is added, a List of all the
Lodges in the World. 8vo. sewed, Is. 6d.

THREE DISTINCT KNOCKS at the DOOR of FREEMA-
sonry, being a universal description of all its branches, from its first rise to this
time, as it is delivered at all the Lodges. Frontispiece, 8vo. Is. sewed.

Mr. John Varley's Works on Drawing.

A PRACTICAL TREATISE on the ART of DRAWING in
PERSPECTIVE ; adapted for the Study of those who draw from Nature

j by which
the usual Errors may be avoided. By JOHN VARLEY. Illustratated with numerous
Examples, price 7s.

VARLEY'S TREATISE on the PRINCIPLES of LANDSCAPE
DESIGN; with General Observations and Instructions to Young Artists. Illustrated
with Sixteen highly-finished Views. Elegantly printed in folio, price 21. hf.-bd.

*** Mr. Thomas Smith, in his Art of Drawing, says,—" The celebrated water-
colour painter, John Varley, is the only one who has ever attempted to write on the
theory of effect systematically, and his works I strongly recommend to those students
who are well advanced."

VARLEY'S PRECEPTS of LANDSCAPE DRAWING, ex-
emplified in Fifteen Viws'e with Instructions to Young Artists. Price 5s.

VARLEY'S STUDIES for DRAWING TREES; consisting- of
the Rudiments of Foliage, the Oak, the Weetinr Willow, the Chesnut, and the
Elm, represented iu Five Quarto Plates. Price bs.

VARLEY'S SPECIMENS of NINETEEN PERMANENT
COLOURS, with particular Instructions for mixing and using them. Price 5s.

ElGHT EASY LESSONS on the ART ofDRAWING in PER-
SPECTIVE ; illustrated with numerous Cuts, and adapted as an Elementary Guide
for the Use of Students. By THOMAS SMITH. Price Is. 6d.

The Jesuits' Perspective.

PRACTICAL PERSPECTIVE ; or, an Easy Method of repre-
senting natural OBJECTS according to the RESULT of ART, applied and ex-
emplified iu all the variety of cases, as Landscapes, Gardens, Buildings, and
Figures: a Work highly necessary for Painters, Engravers, Architects, Em-
broiders, Statuaries, Jewellers, Tapestry Workers, and all persons con-
cerned in Designing. Translated from the Frenoh, by E. CHAMBERS, F.R.S. In
One Volume, 4to. with 150 Copperplates, price 11. 11*. 6d.
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Fenelon's Manual of Piety, translated by Mrs. Mant.
d Elegantly printed, in a neat Pocket Volume, and embellished with a new Portrait,

j price 2s. in boards, or 3*. bound and gilt, forming a very suitable Present for

^ Young Persons, or as a Reward -Book in Schools,

MANUAL of PIETY
;

containing PIOUS THOUGHTS con-
cerning the KNOWLEDGE and LOVE of GOD; DIRECTIONS for a HOLY
>'* LIFE, and the ATTAINING CHRISTIAN PERFECTION; and PIOUS REFLEC-
TIONS forEVERY DAY in the MONTH. Translated from the French ofFENELON,
.1 Archbishop ofCambray,by Mrs. MANT.
J *** For the accommodation of the Public, the above little Books are soldsepa-
K rntely, price Is. each, in boards; or 2s. in imitation of morocco.

I^FeNELON'S PIOUS REFLECTIONS for EVERY DAY in the
IJ MONTH. Translated by Mrs. MANT. Sixteenth Edition. To which is added, a
If Sketch of the Life of the Author, and a Father's Advice to his Son.

V A very neat Edition of the Pious Reflections, with appropriate Poetical Illu9 •

& trations to each Day, printed on large post paper, 2s. 6d. bound and gilt.

F~FeNELON'S PIOUS THOUGHTS concerning the KNOW-
I LEDGE and LOVE ofGOD, and other Holy Exercises. To which are added, Dl-
1 RECTIONS for a HOLY LIFE, and the ATTAINING CHRISTIAN PERFECTION.

i]
*
#
* These much-esteemed little Manuals of the Archbishop of Cambray have

1 been very favourably received by the Public ; and the Publishers being desirous
ii of extending their circulation to the fullest possible extent, take leave to recom

-

1 mend them as a suitable Book for Presents or Distribution to the Clergy and
i
Heads of Families, at 10.y. (5d. per Dozen, in boards.

j
Hart's Hymns, Genuine Edition.

New and beautiful Miniature Edition, price Is* 6c?. or neatly bound in roan, 2«.

° HYMNS, composed on VARIOUS SUBJECTS, with the Author's
* Experience, the Supplement, and Appendix. By the Rev. J. HART, late Minister

of the Gospel in Jewin-Street. This is the only Edition in which the pages are
printed according to the Author's Original Arrangement.

Mason on the Lord's Supper.

i CHRISTIAN COMMUNICANT; or, a suitable Companion
to the LORD'S SUPPER: containing MEDITATIONS on every part of the Liturgy
used by the Church of England at that DIVINE ORDINANCE. By W. MASON,
Esq. With a recommendatory Preface, by the late Rev. WM. ROMAINE, M.A.
A new Edition, printed with large letter, revised and corrected by the Rev. H.
C. MASON, A.M. price 3s. 6d. gilt and lettered.

Also, by the same Author,

PARLOUR PREACHER; a Pack of Cards, for all who are
determined to win Christ. Price 1*.

BELIEVER'S POCKET COMPANION ; or, One Thing- needful
to make Poor Sinners rich, and Miserable Sinners happy. 1*. 6d. bound.

Palmer's Family Prayers.

COLLECTION of FAMILY PRAYERS from the Devotional
WRITINGS of BAXTER, WILLISON, WATTS, HENRY, BENNET, DODDRIDGE,
and others, with various occasional Forms. Selected and revised by the late Rev.
S. PALMER, of Hackney. Second Edition. Price 3s. 6d. bound.

WILLIAMS' -BIBLE EXERCISES; or, Sunday Recreations.
Price 1*. 6d.—KEY to Ditto, 2s.










